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has his Trade-Mark Stamped upon it. 
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~~1nrorrnnn0n 1n nrr1rr ~ 
The " UNIVERSAL FA VO RITE" Banjo, with I I inch rim, is carried in stock with 19 inch neck. 

Those who desire the said Banjo with 18 inch neck can have the same furni8hed to order at a few days 

notice. The price is the sam,~} 

The 11 ¼ inch rim _Banjos, styles " CHAMPION" and "THOROUGHBRED" have also 19 

inch necks, but may be had with 18 or 20 inch necks, when so ordered. The price is the same. 

The 1 o inch rim Banjo, style " AnERICAN PRINCESS" is made with 17 inch neck. 

The 9 inch rim Banjo, style " LADY ·STEWART" has 1 6 inch neck. 

The 12 and 13 inch "ORCHpSTRA'' Banjos have 19 inch necks unless otherwise ordered. 

The BANJEAURINES for the use of Banjo and Guitar Clubs, are all made with patent lever 

adjustable necks and extension finger-boards, and are the finest in existence. 

Patent metalic non-slipping pegs will be placed in all Banjeaurines, and in any Banjo of $30;00 

and higher, without addition~! cos
1
t, provided the Banjo is so ordered. No alterations or ·changes of 

pegs will be made after a Banjo is delivered, except at the expense of the purchaser. The patent 

,Pegs will cost $ r .oo extra in any Banjo under $30.00 m pnce. Price of the patent pegs is $2 oo 

per set. 

The fretting scales and the mechanical operation of fretting the finger-boards are do,ne by the 

most improved scientific system and are as true and perfect as can be. 

Gut strings can never be depended upon or warranted to register true m tone throughout the 

compass of a Banjo. Only inexperienced dealers or knaves will wa,rrant gut strings. 

The improved strings made :>f twisted silk are about the only strings yet made for Banjo that 

are of even thickness and true in tone. These are much higher in price than gut strings, because 

they are more expensive to manufacture and by reason of the high tariff duties on silk. 
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The prices of Banjos in this Catalogue are net; but 
· when the full amount is sent with the order, 

. a discount of 5 per cent. from list prices of Banjos 

will be allowed.~~~~~------~-----~-----~--~--~---~-~--~~~~~~ 
( 

CUSTOMERS ARE REQUESTED NOT TO MUTILATE 
OR DESTROY THIS PAMPHLET 

In presenting the present Revised Catalogue and Price--List to the banjo players of America, we have 

endeavorer:l to make it concise, complete and to the point. Those who are in doubt, or undecided, as to 

any specification, or detail of manufacture, can, by addressing the manufacturer, and enclosing stamp for 

return postage, receive personal attention to their queries. 

Those wishing more complete details in regard to the construction of the Banjo, etc., are referred to a 

pamphlet, _entitled "THE BANJO PHILOSOPHICALLY.'' which may be had free of charge, by any one 

sufficiently interested to write for it. 

Those particularly interested in the Banjo would be gr:eatly aided hy a copy of the book called 

"THE BANJO." This book, nicely bound in cloth covers, is the only work of the kind published, and is 

sold at the low price of 50 cents. Copies will be mailed to any address on receipt of price, in cash or U.S. 

postage starn ps. 

THE BANJO AND GUITAR JOURNALl a periodical published six tim\€~~ -~ year, at 16 cents per copy 

or 50 cents per year, is another helper to the banjo student, and friend to the player. 

It is safe to say that nowhere can so much information in reg:ards to Banjos be had for the money as 

in the foregoing named publications. 

In writing, be careful to be explicit and to the point. Write name and ·address as plainly as possible on 

every letter in order to avoid mistakes . 
.. 

~Addt1ess, S. S. STEWA~T ~ 
BANJO MANUFACTURER 

Nos. 221 and 223 CHURCH STREET, PHIL.ADELPHIA, PA. 

l 
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f-1 rEw 05SE.KVATIONS. 

The prevailing ignorance in the music trade in regard to the 
banjo of the day, and the fact that many dealers take no interest 
in the instrument than to the extent of their actual cash profits on 
sales, renders it difficult for a manufacturer to satisfy buyers who 
must purchase their instruments through music dealers. 

It is not an uncommon occurence for a manufacturer to have a 
banjo returned to him with the remark that "the rim ts down below 
the hoop and you cannot play on it beyond the tenth fret,'' when, in 
fact, all that the instrument needs is that the head sho'lld be 
properly drawn down by use of the wrench which accompanies each 
instrument. 

Upon being informed that such is the case, the dealer indig
nantly demands to know why the head has not been pulled c.own 
before the banjo is sent out. 

Now, as stretching the head is a very important matter in a 
banjo, it stands to reason that were the head to be placed at the 
time of constructing the banjo so that the hoop (which acts as a 
strainer to the head) should be on .a level with the edge of the rim, 
in a little while, when the head has so stretched as to become some
what loose and flabby, it would become necessary to draw the hoop 
down below the edge of the rim in order to get the head in any 
proper playing condition. Then the "boot would be on the other 
leg," as the old saying is, and the dealer would, in many cases, 
indignantly ask why the head was not put on tight in the first place 
-or put on so that it could not stretch and render it necessary for 
the '' rim to stick up above the hoop.'' 

It is simply impossible to put on a head, in ninety-nine cases 
in a hundred, so that it can be "pulled down" with the hoop on a 
level with the edge of the rim at once and remain tight ; and it is 
necessary that the head should always be tight and firm. 

No two heads have precisely the same stretching capacity, and 
those who demand that their banjos should be so made that the top 
of the hoop will at once be placed on a level with the top of the 
rim, must have their wishes gratified at the expense of their instru
ments. They must be content in a few weeks to put up with a 
loose, flabby head, and have the tone of their instrument thus 
greatly impaired, or else must be ready and willing to replace the 
head by a new one every three or four weeks. 

There is an old saying, " of two evils choose the lesser," and 
the purchaser of a new banjo, which is demanded within a limited 
time, must take his choice as to which he prefers-whether he is 
willing to allow the head a reasonable time to stretch, or whether 
he prefers that the hoop should, in a little time, be drawn down 
below the rim with the constant stretching of the head ( which is 
bound to take place whether he desires it or not); or, on the other 
hand, an impaired tone caused by his instrument having a loose 
head. 

Experienced players and students who have carefully read The 
BaJ1_jo Plzi!osophically will understand that these remarks are intended 
for the inexperienced and uninitiated novice. A player of a few 
years experience has generally made himself master of these details
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and for such players we can only say that they always wisely prefer 
the heads put on their banjos with the hoop as far up as possible, in 
order that as much of the stretch may be got out of the head as 
possible before the hoop is drawn down level with the top of the rim. 

It may occasionally happen that the head will stretch but very 
little, and the hoo;;1 ,almost refuse to screw down at all for some 
time; but this simply denotes an extraordinary good head, and 
seldom happens except during an extremely cold and clear spell. In 
the murky weather of the summer it is extremely rare to find a head 
that will not greatly stretch. 

A banjo, although not a living, breathing animal body, is 
nevertheless sensitive to changes in the atmosphere, and, moreover, 
often-times resents being illy used and knocked about. 

A living animal body is constantly taking on and throwing off 
matter-as the old gives way new takes its place. Air, light, 
food, sleep, etc., are the elements which repair wasted vitality in 
the living body; but the banjo has no digestive organs nor organs 
of respiration, and hence, when it is disabled it cannot recuperate 
of itself. 

We offer these remarks simply to show some of our slow 
thinkers that it is not prudent to knock their poor banjos about and 
then expect them to do good work. 

We knew a man not long ago who purchased a fine banjo and 
was so used to knocking himself about that he took it for granted 
that the banjo had the same powers of assimilating food as he him
self had. In other words, when he got tired out he slept all day 
and then took plenty of good food and drink. So, after knocking 
his banjo about all night, he went to bed and slept his fill, a·nd 
when he was in a humor f9r more fun he thought the banjo should 
be in the same humor, but not so. 

After several hours in a hot room it had been suddenly plungyd 
into a bath of damp air, and then regaled with a resting-place by 
the heater for twenty-four hours longer. No wonder that the neck 
had sprung and the ebony cracked-the poor banjo having no 
power of locomotion of its own, was compelled to remain where 
its master placed it, and that master not possessing good solid q horse 
sense," had inflicted upon that instrument woes which were beyond 
endurance. 

* * * * * * * * 
The greater numb:::r of purchasers of banjos have no practical 

knowledge of the instrument, and a large per cent. of these really 
do not know when a stringjs false and when it is true. Some time 
ago we were sent for to call at a house m a fashionable neighbor
hood and endeavor to ascertain what was the matter with a banjo. 
The trouble was that the instrument had a false string upon it, but 
the owner would scarcely believe this because they had tried two 
or three different strings with bad results. But such was the fact 
nevertheless. 

* * * * * * * * 
If you must use your banjo as a snow shovel, do so; only oon't 

wonder if it sounds dull afterwards. 



Duplicate copies of this pamphlet will not be fur
nished except to regular customers. 

Those who mutilate, mislay or destroy same will 
be required to send TEN CENTS in stamps if they 
desire duplicates. 

SPECIAL INFORMATION FOR BUYERS. 
Each Stewart Banjo described herein, from $10.00 

upwards, has the following improved fittings free of 
extra charge : 

Hexagon Cap Nuts (or clothes protectors) on 
hooks of brackets. . 

Bolt Tail Pieces, with knobs to hold same. 
Stewart's Improved Brace or Elbow Attachment, 

to fasten neck to rim. 
Three styles of fretting are used in these Banjos, 

and the customer must always name the stvle of frets 
he desires upon his particular Banjo. If ;aised frets 
are desired state the fact in order ; or if smooth flush 
frets are preferred the order must be so written. If 
dot frets on side (Professional Frets) are desired, 
any Banjo will be so finished without extra charge. 
This style of fret is equally as good as the" Smooth" 
fret and does not mar the appearance of the finger
board. 

Each Banjo is supplied with a wrench for tighten
ing head. 

\Vhen the Banjo is new, if the band or hoop is a 
little higher than the top of the rim, this is all right, 
but the head should be gradually drawn down, until 
this difficulty is obviated. A head must never be 
"slackened up," but should always remain firm and 
tight. Never put the Banjo by a stove in order to 
contract the head; this is injurious. It is folly to 
attempt to judge a -head by its shade of color, as 
good heads are sometimes white, or only part white, 
and sometimes clear or transparent, and other times 
of a tawny color. In screwing down a head, always 
use the wrench a little at a time on each of the 
screws, and go around evenly. 

lHE BRIDGE:~Use maple..;wood bridges only 
on the Stewart Banjo, and be careful not to have 
them too thick. The width must be adapted to the 
player. The height must be adapted to the instru
ment. It is better to let down the bridge when the 
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instrument is not in use. First remove the two outer 
strings from the notches-this will pre~ent splitting 
the bridge. If the bridge slips out or place rub a 
little rosin on the feet. The bridge must be so placed 
that the I 2th fret is half way between it and the nut. 

Every Stewart Banjo made since the date of 
March I, I 88 3, is numbered and registered ; as well 
as stamped with the brand " S. S. Stewart, Phila.'' 
The cheaper grade of Banjos are stamped "2d 
Grade" and not numbered. 

Each Banjo is carefully packed in a box, and will 
carry safely to any distance, by express. 

HOW TO ORDER. 
Remit by P. 0. Money Order, Express, Bank Draft, 

or Registered Letter. 
When Banjos are ordered C. 0. D. a deposit 

must accompany the order to insure attention. 
Strings, etc., and other light articles may be sent by 
mail, in which case the money for same must accom
pany all orders. 

Twenty-four hours' examination will be allowed 
responsible parties on Banjos, sent C. 0. D. 
~ The prices named here are NET-not subject 

to discount. 

GUARANTEE OF BANJOS. 
Experienced players know very well that the only 

"guarantee" a purchaser has when buying a Banjo 
is the reputation of the maker. All other guarantees 
are secondary. The Stewart Banjo is not only war
ranted by the manufacturer, but endorsed by the very 
best players known to the public. 

MATERIALS USED. 
The woods and other materials used in the manu

facture of the Stewart Banjos are of the very best. 
The manufacturer reserves the right to select his 

own wood for the necks and rims of his instruments , 
and will not be subject to the whims of customers in 
that respect, except where the only object desired 1s 

a fancy-looking Banjo without regard to tone. 

TONE, 
It is a well-known fact that the tone of the Stewart 

Banjo is superior to any other make. 
An interested party has only to examine the testi

monials of well-known professional players to become 
acquainted with this fact. 



1 Favorite'' Banjo~~~ 

yle "UNIVERSAL FAVORITE," 
1 inch neck, 



S. S. STEWART'S THOROUGHBRED BANJO 

Trade Mark 
Registered 

Trade Mark 
Registered 

,----------STEWTTRT'S B~NJO UNDER T~ TR'H'D..E MHRK 

"Thoroughbred" 
is made of the choicest selected material, and possesses the quality of musical tone so desirable in a concert 

or parlor Banjo. The Thoroughbred Banjo is made for Banjo Players exclusively and not for novices. 

Not an instrument of this brand has been sold that has not brought forth the strongest kind of recommen

dation from its purchaser. Every one of these instruments is thoroughly proved and tested in the most 

careful manner before being sold, and each one of them leaves the hands of the manufacturer in perfect 

playing condition and with a full guarantee as to every part of its construction. 

For that reason these instruments are not placed in music stores, but are made in a limited number 

only, and sold directly to the experienced player who desires to obtain a reliable instrument without the 

possibility of a doubt. 

As first offered, The "Thoroughbred" Banjo was rn.ade only with "dot frets," or " dot position ·marks" 

on edge of neck, and was fretted with raised frets only upon being so ordered. But now the prevailing 

demand is for raised frets, and for that reason we make the" rrhoroughbred" with small, smooth, German 

silver raised frets. This fretting=wire has been pronounced by the great artist E. M. Hall, and other 

performers, about as near perfection as frets can be made. 

As many players prefer a Banjo of eleven inch rim, rather than eleven and one-half inch rim, we have 

also began to meet that preference by manufacturing the Thoroughbred of both 11 and 11½ inch rim, and 

each size with 19 inch neck. The price of each is the same, $40.00. 

A handsome wine colored, fully lined, leather box case will be furnished to fit this instrument at $6.oo. 

When the full amount is forwarded with the order a discount of 5 per cent. will be made on the Banjo and 

case, in which case the Banjo will cost $38.00 net, or the Banjo and case will cost $43.70 net. 

ALL ORDERS MUST BE ADDRESSED TO 

S. S. STEW ART, Banjo Manufacturer 
Philadelphia, Penna. 

This Style is not subject to any alteration whatever 



S. S. STEWA1'T'S POPULAR BANJO 

"TME QNIVEKSAL FAVORITE" 
THOUSANDS IN USE 

S1zE.-1 I inch rim, 19 inch neck. 

No. 1, Description.-German silver rim w.th wire edges, over maple wood. Rim, 2,¾ inches deep, 1 r inches in 
diameter. Nickel-plated hoop (or band for stretching the head) of brass, nickel-plated, 3-16 of an inch thick, ¼ inch deep; inner 
edge of hoop turned out to fit hooks, so they do not touch the head. Twenty brackets, fitted inside of rim with hexagon headed 
screws, hexagon cap nuts on hooks on outside, with rounded edges so as not to tear clothing of the performer. Neck made of best 
seasoned cherry stock, with thick facing of ebony for finger board. Pearl "position marks," celluloid pegs, accurately fitted to taper, 
best calf-skin head, fine strings and improved metal tail-pieces with ivory finish. 

JEiV"The German silver rim and alt other metal parts are nickel-plated. The wood parts are highly finished and the instru
ment is made perfect as can be throughout. In tone this banjo can not be duplicated for the price. 

Price of "'Universal l'a.vorite," No. 1 - - - - - $20.00 
These banjos are finished with raised frets, made of specially manufactured German silver fretting wire, which is as 

near perfection as frets can come. 

The U. F. No. 2 is, of course, the same in size and dimensions as No. 1 of the same name, but is a much finer 
instrument throughout. The accompanying wood engraving will give an idea of its general appearance, but cannot do the instrument 
justice in many of its fine points. No. 2 has twenty-four brackets, inlaid celluloid pegs, and is a very fine instrument, both in tone 
and general appearance. 

Price of "Universal FaTorite" No 2, - - - - - $30.00 

In No. 3 of the same name and size, we have an instrument that is truly a piece of artistic workmanship. 

This instrument has twenty-six brackets, handsomely carved neck, scv<~ral layers of veneer under the ebony face, etc., etc. The wood 
engraving here annexed, will give some idea of the general make up of the "Universal Favorite," No. 3. 

Price Qf "'Universal Favorite," No. 3, - - - - - $40.00 
The same number is also made with fancy wood finish inside of rim, engraved border on outside of metal rim, thirty brackets, 

~ao<lsomely pearl inlaid, price, $50.00. Higher priced instruments of this size and pattern with gold and silver plated mountings, 
Jewelled work, etc., at $100.00 and upwards. 
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'' s. s. STEWART'S C1111Mf710N ,, DANJO 

WELL-KNOWN TO ALL &ANJO FLAYERS THROQQHOQT THE COQNTKY 

SIZE AND D1MENSIONS.-II ,½ inch rim, 2 ¼. inches deep, with 19 inch neck. 

No. 1, Description.-German silver rim, wire edges, maple wood inside. Rim as stated is II.¼ inches in diameter 

and 2 ¼ inches deep. Twenty-four brackets, hexagon screws and rounded edge, hexagon nuts on hooks. All metal parts are nickel

plated. Best thick turned edge hoop, or band, and everything first-class. Neck made from well-seasoned cherry with ebony finger

board; raised frets as indicated; celluloid pegs; best calf-skin head and strings; pearl position marks, and all wood-work highly finished. 

Priee ef "'Champion," No. l - - - - - $30.00 

The tone qualities of this style are so widely known and so generally recognized that it is scarcely necessary to say that the 

tone of this instrument i's fully warranted. 

'' Champion," No. 2.-In the ,, Champion," No. 2, we have an instrument that is more highly finished than No. I. 

No. 2 has thirty brackets instead of twenty-four, and is beautifully fir,ished and a beautiful toned instrument. The accom

panying wood cut will give a general idea of the style of finish in the "Champion," No. 2, which costs only $5.00 more than No. 1. 

"What a pity it is," said a pleased customer recently, "that you can not photograph the tone and have an engraving of that as well 

as of the outer form of the instrument; if this could be done you would not be able to supply the demand for this instrument.'' The 

"Universal Favorite" and the "Champion" Banjos are declared by nearly all purchasers, to be far superior to what is claimed for 

hem-even much better than represented. 

Price of "Champion," No. 2 - - - $35.00 

"Champion," No. 3.-This number is beautifully finished, after the style shown in accompanying wood engraving. 

Price of" Champion," No. 3 - - - - - $50.00 
6 



sTewAKT's "o~cttE.ST~a,, sAtfJo 

Price of · Orchestra," No. 1 - - - - - $35.00 
This instrument has always been a great favorite with banjoists-amateur and professional alike. In general construction 

and finish, No. 1 answers to the following: 
Description.-u inch rim, ( or 13 inch if preferred) of nickel-plated, German silver, with wire edges over wood. Nickel

plated hoop, with turned edge, etc.; thirty nickel-plated brackets, hexagon screws, etc.; T9 inch neck (from nut to rim); good solid 
ebony strip· for face of neck; fitted up with raised frets or with pearl dots on side of neck, as desired ; finished in the best manner 
and fully warranted. The price of the "Orchestra" Banjo, No. 1, with either 12 or 13 inch rim, is $35.00. All rims 2¼, inches 
deep. The best workma_nship and musical quality of tone is found in the STEW ART BANJOS. 

In the '' Orchestra," No. 2, we have a somewhat more elaborate instrument, at a little higher price than the 
No. I. The No. 2 has carved neck, several layers of veneer on neck and is well calculated to withstand climatic changes. 

Price of " Orchestra," No. 2 - - - - - $40.00 
N. B.-The neck of No. 2 being constructed of several layers of wood, ( or veneers) possesses a far greater strength than 

the ordinary neck that has only the ebony strip glued on the cherry. 

" Orchestra,,, No. 3.-In the No. 3 we have a beautifully finished instrument, and one that is about as near 
" perfection'' in tone as a banjo can be made. No. 3 is beautifully finished in every part of its construction, and handsomely pearl 
inlaid, similar to the design shown in engraving. 

Price of " Orchestra," No. 3 - - - - - $50 00 
. These Banjos may be ordered with raised frets or with the pearl dots on side. The "Orchestra," No. 3, may also be ordered 

with chased border on rim and with silver plated brackets, etc. Price, $60.00. Elaborately finished instruments of this style may be 
had at prices ranging from $75.00 to $150.00 each. 

LEATHER OASES.-Lined inside with flannel, box shape, nicely embossed, opening at the end, may be had for 
any of these Banjos . . . . . . . . . , . . . . . . . . . . . . . . . . . . . . . . . • . . . . • each, $6.oo 

Banjos at $60.00 and upward, include the leather case without additional cost. 
FRETS.-Stewart's improved narrow G. S. fret wire, specially made for these Banjos, is recommended as the best mode of fret

ting, The old-fashioned "flush frets 11 may be had to order in any of these instruments if desired; or what is neater and 
. better, the pearl dots, on side edge of the neck. The small raised frets, however, are now most in demand. 

For mfor~ation about Banjo necks, and methods of making them, read the "Banjo Philosophically," by S. S. Stewart. Write for 
mformation, to 

S S S 
BJ\NJO . . TEW !\RT, . i\\,\NUFi\CTU~E~ ' 
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S. S. STEW~A RT'S LAD I ES' BANJO. 
S:::CZ:E., 10 :CNO:B:. 

~~E~~l"f~ss 

lADlES' iANJO. 

STYLE, "THE AMERICAN P~INCESS." 
) 

DESCRIPTION.-Stewart's Best German Silver Rim, wire edges, 10 inches in diameter, with 17 inch neck, 20 nickel 
brackets, and Stewart's best turned edge hoop, 3-16 inch thick; handsomely finished neck, ebony pegs, fancy white tail 
piece. The TONE of these banjos is beautiful, and the size is just exactly what is needed for a lady. Price, net, $20.00 
No. 2. Finished with ivory keys, 24 brackets, etc .• pearl work, and extra fine throughout, $30.00 

These instruments can be furnished in higher prices when ordered with gold and silver plating and pearl work. 

S. S. Stewart's CeleDrate4 American Guitar Neck B~njos. 

Size, 16 in. finger-board, 11 in. rim. 
T'$ ~ J ~ ~ 

~ tlf~R, f 0
~ J:J NJ O. , r. ~, ~1£VV · GUITAR 7DLAYERS. 

These Banjos have Guitar Fret-boards and are designed for Guitar Players, any Guitar Player can handle one in fifteen 
" minutes' practice. 

WHY THEY ARE BETTER THAN THE OLD· FASHIONED CUIT.AR. 
lst.-Because you can make more notes on the fret boards and with greater ease than you can on the regular guitar. 
2d. -Because they are louder and more brilliant in tone than the old style guitar. 
3d. --:Because they are more graceful for a lady to handle than the ladies' guitar. 
4th.-Because they can be strung much thinner and do not injure the fingers like a guitar which has to be strung heavy. 
These Guitar Neck Banjos are made either with patent machine pegs or old style peg head (ebony pegs); ebony pegs are recommended for 

all except ladies' use. Best German silver rim, with 16 inch finger board, German silver raised frets, 20 nickel-plated brackets on rim, Stewart's 
improved hoop, with turned edge, metal 3-16 inch thick, neck highly polished, pegs set in bushed holes. Price, net, $20.00 

The same with German Silver Patent Head, 1 - $25.00 
Higher priced styles made to order at same prices as Stewart's regular five string banjos. These banjos can be fingered at once by any 

guitar player, as the finger-board is the same as that of a medium size guitar. 

Banjo--A Great Tone in a Small Body. 
THE ONLY GENUINE PICCOLO BANJO MADE. 

I am now manufacturing a miniature banjo, which can be tuned an octave higher than the concert banjo, and played with the same brilliant 
and striking effect. This banjo, although very small in size, has a wondeifully sharp and brilliant tone, and can be used on the stage for "trick
playing" or solo with piano accompaniment. These banjos are made with German silver rim, the same as the large banjos. The rim is seven 
inches in diameter, and the finger-board is ten inches from nut to hoop. The instrument has fifteen raised frets, and is finely finished with six
teen nickel-plated brackets, etc. Price, net, $13.00 Higher priced styles made to order at short notice. 

Owing to the shortness of vibrating string in these small instruments, I make them with raised German silver frets, the same as a mandolin, 
but can make them to ord.er with any style of fretting desired. Instruments of this pattern made with fancy finish at higher prices. Bear in 
mind that although the LITTLE WONDER BANJO is very small in size, it is not small in tone, and is ,-,c<;: a toy, but a perfect musical instru
ment~ These banjos are used on the stage as Solo Banjos by many of our most eminent players, and defy imitation. 

~--.,, ' 
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The $15.00 Banjo has been placed on the market in order to supply the demand for a good Banjo at a very 
moderate price. Although this style is practically a "second grade" instrument, yet it\ possesses an excellent tone and 
attractive appearance. 

This Banjo, style, "The Amateur," may be described as follows: II inch nickel-plated rim, wood lined, with 
wire edge at bottom; 24 nickel-plated brackets; nickel-plated hoop ; 19 inch cherry neck, finely finished and polished ; raised 
frets, ebony pegs; pearl inlaid work in finger-board; improved "Common Sense" tail-piece, and every department of the 
instrument finely finished. This Banjo in appearance, resembles the "Universal Favorite." The finger-board on "The 
Amateur" is not of genuine ebony, but is made of a hard wood, dyed jet black all the way through, and cannot be told 
from ebony even by an expert; although of course, it will not i:;tand the same amount of wear that the ebony finger-board on 
the higher grade Banjos will stand. Those who want a really good instrument at a cheap price, cannot do better than order 
one of this style," The Amateur," price, $15.00. 

~Instrument securely packed in box and delivered to expres, company upon receipt of order. Address, 

Hos. 221 ~ 223 CHQRCH STREET FHILAbf:LVHIA, Fl:NHAl! 

" The Life of a Banjo Club" S. S. Stewart's '- Little Wonder" 

~~:~·•1cco f O agujo t ························ 
THE GREATEST QUANTITY OF MUSICAL TONE CONCENTRATED IN A SMALL BODY 

--USED BY ALL LEADING BANJO ORGANIZATIONS--

Size : seven inch rim, two inches deep, neck ten inches from nut to hoop. 
Description: German silver, nickel-plated, rim with wire edges; heavy turned edge hoop or band; sixteen nickel-plated 

brackets. The neck is highly polished and has ebony fingerboard; fifteen narrow German silver raised frets; celluloid pegs; 
"Common-Sense" tail-piece; calf skin head, etc.; pearl star inlaid in peg head, pearl position marks, etc. 

======Prtiae, $13.00==== 
No. 2

, same as above, with twenty brackets and more elabo- Other styles made in elaborate finish and handsomely pearl 
rate finish, price, $20.00 inlaid, price, $30.00, $40.00, $50.00 

Excellent leather case, box shape, opening at end, full lined, etc., to fit the "Little Wonder" Banjo, price, $5,oo. 
N. B.-The Little Wonder Piccolo Banjo is tuned a full octave higher than the ordinary banjo. That is, it tunes in high "C and G. n 

MANUFACTURED BY s. s. STEWART, PHILADELPHIA, PA. 



8. 8. 8TEWJl~T15 817ECIJILTT BANJO . 
•• -- ••••••••••••••••• : : : : : ; : : •• • • ••••••••••••••••••••••••••••••••••• ::::::: •••• ::;: •••••••••••••••••••••••••• : : : : : ; : : ; : ; : ; ; ; ; ; : ; ; ; ; : : : : : : ; ; : : : : : : : : : : : : : : : ; : : : : : : : : : : : : : : : : : : : : ; : : : : : : : : ; : : : ; : : : : : : : ; : : : : : : : : ; : : : : : : : : ; : : : : : : : .- : : : : : : : : : : : ;, 

For Tuning in Key of D. Style "Special Banjo." 

This Banjo is constructed for higher tuning than the eleven inch rim Banjo, and should be pitched in the 
key of D, instead of in C. For concert playing these instruments sound very brilliant when thus tuned; but in 
parlor playing or for use in a room they will work very nicely in C. 

Those who wish a "sharp" brilliant sounding Banjo, as well as one having a perfectly mus.ical tone, 
should obtain one of these instruments. 

A few of these Banjos have been made for special customers from time to time, and stamped "Special 
Banjo" on account of this size not having been catalogued in our price-list. We therefore continue to stamp 
this instrument with the name, "Special Banjo." 

::::::::::::::::::::::::::D ESCRI PTI ON=============:::::::::::~ 

Best German Silver, nickel-plated rim with wire edges; size, 10¼ inches in diameter. Neck, 18 inches long, 
(from nut to rim.) Thick ebony veneered fingerboard on neck, raised frets of small German Silver wire. 
"Champion Keys," (non-slipping patent pegs.) The instrument is fitted up with 24 brackets and best turned 
edge top hoop, all nickel-plated and is inlaid with pearl as per design shown in accompaning wood engraving. 
Pearl "position marks" at 1st, 3d, 5th, 7th, 10th, 12th, 14th and 17th frets, and next to hoop. Peg head is also 
nicely inlaid. 

::::::::.-.-.-:.-.-:.-.-:.-.-.-.................................. , n ..,1· ~ e .::::·.::::::::::::::::::::::::::::::::::::::·_::::::::::::::::::::::::::::::::·$ 3 0 0 0 ::::::::::===:=======================: ..t"".1.• ~ , • 

S.S. Stewarrt's Pony Goneettt Banjo. 

::::::::::::::::::::::::::DESCRI PTI0N:::::::::::::::::::::::::: 

8 inch nickel-plated Gerr.1an Silver rim, with wire edges, 12 inch neck, (from nut to rim) 18 nickel-plated 
brackets, small German Silver raised frets; best turned edge top hoop, etc. VERY BRILLIANT IN TONE. 
Intended for rapid execution and brilliant stage and parlor playing. These banjos are generally pitched in the 
key of G or A. (Bass string to that note.) This instrument has "position marks" inlaid as shown in engraving. 

===----Ptriee,--------------------------------------------·-------------------------------·$14.00--------------------------------------
10 



S. S. STEWART'S FINE LEATHER CASES FOR BANJOS 
FULL LINED LEJ\TtlER C,\SE 

The full-lined leather case, made to open at the end, and so made as to close up 
tightly around the Banjo and keep out all dust and dampness, is the proper thing for every 
Banjo player to possess. Such cases can now be had at very moderate prices. 

Wine color; good stiff leather; fully flannel lined; embossed ; with good strong' handle, 
etc., like above cut, $6.00 

This style case is kept in stock in the following sizes: For 7, 8, 9, 10, IO Yz, I I, 

IIYz, 12, 12Yz and 13 inch rim Banjos. The cases for 7, 8 and 9 inch rim Banjos are 
$1.00 cheaper; that is, $5.00 each. Cases over 9 inches are $6.oo each. 

" PRESENT I\ TION " CI\SE 
Cut No. 2 represents the "Presentation" Case which is made of handsomely embossed maroon colored 

leather, finely finished, with leather covered buckles and lined with silk plush, 

Price, $12.00 

\Ve can furnish this case for Banjeaurine at same price. The same can also be had with 
shoulder strap, without extra cost. 

Price, 

$6.00 

BI\NJEI\URINE CI\SE 
Case similar to accompanying illustration, made to fit the Stewart 

12_½ inch rim Banjeaurine, made same as the 

$6.oo Banjo case. 

Price, $6.00 

Cf\NVI\S CI\SE 

Price, $3.00 

-------------

An excellent canvas box case is now offered for II inch Banjos at the low price of . $3.00 

The above is a very good wood cut illustration of this canvas. This case is lined with flannel 
and has leather edges all around. It fastens with a strap. 

~Remember, these cases are made for II inch rim Banjos only. We do not carry them in 
:to~k for any other size. The price is only $3.00. If you want a canvas case for Banjeaurine, or for any other size Banjo than II inch, it -will have 
0 

e made to order and the price will be $4.00. 
Be careful to notice that there are no Leather Banjo Cases on the market that will at all compare with these, for the price. Stewart's cases are 

'Well made and durable. 

S. S. STE~ART, Philadelphia, Pa. 
11 



S. S. STEWART'S IMPERIAL BANJEAURINES 
Invented and Manufactured by S. S. Stewart, 

AND FIRST INTRODUCED TO THE PUBLIC BY W. A. HUNTLEY. 

These instruments have an Extension Finger-Board, with Patent Neck Adjuster, by which the pitch of the 
neck may be altered in case the projecting finger-board should touch the head at any time. 

~ BEWARE OF IMITATIONS IN NAME AND SHAPE ~ 
THE NAME "BANJEAURINE" WAS COINED BY S. S. STEWART. IT IS NOW COPIED BY HIS WOULD

BE IMITATORS, WHO ALSO SEEK TO COPY THE INSTRUMENT. 

Readers of the "Journal" and of the "New York Clipper n know that Stewart's Banjeaurines were 
advertised by him as early as February 1886, and were introduced long before that time at the 
NOVEL TIES EXHIBITION of the Franklin Institute, Philadelphia. 

Bt7Y T:S:E GEN'C'I'NE A:N'D ORIGIN AL O,l'LY. 

Mr. George L. Lansing, Leader of the Boston Ideal Banjo, Mandolin and Guitar Club, writes under date of 
January 6th, 1890, as follows:-

" My New Banjeaurine (S. S. Stewart) is turning ou~ finely. I do not want a better one, and could not 

get it if l did." 

-HUNDREDS OF SIMILAR TESTIMONIALS-

Every Genuine Stewart Banjeaurine is stamped 
"S. S. Stewart, Philadelphia,"-has its own partic
ular number and also bears the Trade-Mark of 
S. S. Stewart, as here displayed. This trade-mark 

(registered in U.S. Patent Office) is stamped upon 
every Stewart Banjeaurine manufactured. 

Prices of Stewart's Banjeaurine will be found 
in his catalogue, together with full description. 

S. S. STE'W' ART, SOLE MANUFACTURER 
PHILADELPHIA, PA. 



STEWART'S BANJO, STYLE No. 10. 

THE 

IMPERIAL BANJEAURINE 

Cut, showing face view 
of No. I. 

These cuts represent the new 11½-inch rim Banjeaurine, 

made for ladies' use. ~ For cut and full description of the 

12 _¼-inch Banjeaurine for gentlemen's use, see another page of 

this pamphlet. 

---••-----

KO .. , 1!!1 I I _¼-inch German Silver (nickel-plated) rim, with 

30 brackets and dress protector 11uts. IO-inch neck with thick 

ebony finger-board and raised frets (see cut). Fancy white pegs, 

best nickel-plated turned edge hoop, all brackets backed by nickel

plated washers set into the rim, inside. Neck fastened with 

Stewart's patent nickel-plated brace and neck adjuster, by which 

the finger-board can be regulated at will. Fancy-bolt tail-piece, &c. 

Price, either size, $30.00 

...... 0 ~' ~ 
A.~1~-· 4J .... The same, pearl inlaid, etc., 

----~-~---------- -~----------------

KQ_ 39 The same with silver-plated mountings, chased rim, etc. Very fine, -

Cut, showing back view 
with Stewart's patent 
Brace and N eek Ad

juster . 

Price, $40.00 

Price, $50.00 

For further intormation about THE BANJEAUB,INE, see·" Tfze Banjo Philosoplu"cal!y," printed elsewhere. 

Very elaborate gold-plated, pearl inlaid BANJEA URINES, at from $7 5.00 to $200.00. 

--~ 0 ':C' ::El ---
All Banjos advertis~l in this Price-list as having German silver rims are fully nickel-plated over the German silver, so 

as not to tarnish. 

13 
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THE lMPERIAeBANJEAURINE 
Standard Size: 12Yz inch rim of best German silver (nickel-plated on German silver, not on brass), 

30 brackets, etc. Best 3-16 inch nickel plated hoop, turned edge, etc. Neck IO inches long (from nut to 

rim.) Finger-board extends over the rim (being made of thick ebony same as on a violin.) 17 G. S. 

raised frets, pearl position marks etc, Fancy white keys. These instruments are made with RAISED FRETS, 

because it is conceded that an instrument of this kind sounds clearer and better if fretted, but will be made 

~The.neck is fastened in these instruments in an entirely new way (which I claim solely my 

own improvement and invention.) There is no wood piece extending through the rim as in the ordinary 

long neck banjos of the Stewart make, imtead of which there is a finely wrought metallic strip (nickel 

plated,) extending from the "heel" of neck to the extreme end of rim, with adjustable screw by which the 

pitch of neck can be regulated at pleasure. This is a very important matter in a banjo and cannot be suc

cessfully imitated, it permits a performer to regulate his instrument to the use of either a high or lower 

bridge as desired. This also acts as a brace to the rim and holds same in shape, acting contrary to the 

strain of the strings. 

We might say much in reference to the most beautiful effects and tone qualities producable upon 

this imtrument but the testimonials of distinguished performers published herein, fully describe the 

peculiar merits of the instrument; sufficient to say the BANJEAURINE is tuned in C and F (third string to 

C, bass to F) and harmonizes beautifully with the ordinary banjo. Also with piano, organ, guitar, violin, 

mandolinP, as well as the male or female voice. 

Price, Net, - - - • 530.00. 

Fancy and Elaborate Styles of the Banjeaurine Made to order from 

$40.00 upwards. 

THE ADVENTURES 

-OFA-

Banjo Player. 

...... 

An interesting narrative of much 

1)}
1
) i' ,rj value to Banjo Players and "HE wouw 

1/,111. 1)1111 B p ,, b h . 
~~ 11 , BE A ANJO LAYER, ot stones 
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Tm: I I Srrw1mr ~ 50-00 Dmurnumm: 

THESE INSTRUMENTS CANNOT BE EQUALLED IN TONE. AND ARE THE FAVORITES 

WITH ALL WELL ORGANIZED BANJO CLUBS 

~--......... .,...: ...... The accompanying wood illustrations are designed to give a general idea of the appearance or...-----

The $50.00 Imperial Banjeaurine _ 
MANUFACTURED ONLY BY s. s. STEWART, PHILADELPHIA, PENNA. 

This instrument is made in the following size : The rim is 121/z inches in diameter, 2 ¼ inches 

in depth. The neck, from nut to rim, is ro inches. 

DESCRIPTION: The rim is of nickel-plated German silver with inner rim of wood. The 

metal parts are all nickel-plated. There are thirty brackets, with hexagon screws inside of rim, 

hooks with cap nuts, etc. The fingerboard, of ebony, is made to extend over the head, as shown 

in the illustration. This allows of nineteen frets on the fingerboard. 'The frets are made of very 

small German silver fret wire (Stewart's special design) which causes the fingering to be smooth 

and easy. The neck is carved at base, and is so fastened to the rim that the pitch of the finger-

board can be changed by turning the screw at the end of the metal brace. The rim is finished 

inside in fancy woods, and the fingerboard ctnd peg head are beautifully inlaid with mother of pearl. 

All pearl inlayings are cut from selected Japanese shells, sawed, cut, filed and finished throughout 

in Stewart's Factory in Philadelphia. No thin or imported pearl inlayings are used in these in-

·r, WfffjJJi\,-\;Rr~•0 

ho,,p •Pr,i!tr1.t~~~o1#, M. Hall, W ~'q~ 



''strti'n'1e1Hs: \ t 'l"it:se' 1li.St:lUJ:11c,t.:.s· ·r~u. C J: C~-::'.;;._"·;, t.,::,,-,,s:."..o 

and many other eminent solo players, also the highest endorsement from leading B~njo Clubs. 

For description of the $30.00 and $40.00 Banjeaurines see catalogue, or write to 5. S. Stewart. 

Since Stewart began to manufacture the Baajeaurine it has been largely imitated 
by other banjo manufacturers, but they have one and all failed in getting the 
QUALITY OF TONE that is possessed alone by the Stewart . 

.ll@=The neck adjuster on these instruments is protected by LETTERs PATENT 

Price of this style, as described, $50.00. Fully warranted 

rn tone, and in .every way. 

Handsome, full lined LEATHER BOX CASES for these instruments 
cost $6.00 each 

~s. S. STEWART, Manufacturer, PHILADELPHIA, PENNA.* 



The s. s. Stewart sso.oo ''Orchestra Banjo" 

THIS BANJO CANNOT BE EQUALLED IN TONE AND GENERAL 

MAKE UP FOR THE MONEY 

-The accompanying wood engravings are designed to show the general appearance of the--

M~NUF~CTURED BY S. S. STEW~RT, PHIL~DELPHI~. P~. -, 

This instrument is made m the following size :-The rim is r 2 inches in diameter, 2 ¼ inches in depth (the same banjo 

may be ordered in r 3 inch rim, if desired, without extra cost). The neck, from nut to rim, is I 9 inches. 

DESCRIPTIO>J :-The rim is of German silver, with mner rim of maple wood, handsomely veneered and finished in 

mosaic design. The metal part of rim and all other metal parts are nickel-plated. Top hoop for stretching the head is made 

of metal 3- I 6 x ¼ inch; has~ turned edge for the hooks, so that· they do not touch the head. Thirty silver-plated brackets with 

hexagon screws ; chased border on outer edge of metal rim ; Handle, or neck, of cherry with several veneers of colored woods 

and ebony top strip, or finger-board; The neck is handsomely carved at base similar to design shovm in the engraving. The 

finger-board is beautiful1y inlaid with mother of pearl; the scroll head is also tastefully inlaid. All pearl used is from the best 

Japanese shell, sawed, cut and finished throughout in Stewart's factory in Philadelphia; no thin imported pearl inlayings are used 

m these instruments. 

The pegs are of celluloid, as they are considered the most practicable; but pegs of walrus ivory, or the champion non

slipping pegs may always be had when so ordered. The best calf-skin heads and strin_gs only are used, and the instrument is 
'I I ll ~~------]llllH tt ~ ,~ ~~ lliili ~,,J(l/ii~l[/fll/W 



STEW ART'S ORCHESTRA 
BANJO. 

No.1. 

Size 12 or 13 inch Rim, with. any length 
of neck desired by customers. If no 

length is mentioned in order, they 
will be furnished with 19 inch 

neck. Long necks are only 
suited to experienced play

Fine German silver 
rim, with maple rim 
inside,wire edges, Stew
art's imp'vd heavy turned 
edge nickel - plated hoop 
( the best hoop in existence), 
neck made of fine well-sea-
soned wood with ebony face, 
white fancy pegs and tail piece, 30 
nickel-plated brackets, etc., pearl po
sition marks, etc. Price, $35.00 

....... 
NO a The same only that neck is 

• . • constructed with several ven-
eers, having double the strength and finer appear
ance than No. 1, and will withstand climatic changes. 

Price, $40.00 

C O C C C C 00 

Other numbers with carved necks, pearl inlaid work, 

gold and silver plating, and fancy carved ivory trim

mings made at short notice at prices from 

S6o.oo to S 100.00 or higher. 

ers, or for stroke playing. 
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po~ BA{iJO Cl!UBS 
•••••••••••••••• :•••••••••••••••••••••••• .. ••••• .. •••••••••••••••• .. ••••••• .. ••••••••••••• ...................... • .. •••••••••••• .. •• .... •••••••m 

THE BASS BANJO IS TO THE BANJO CLUB WHAT THE DOUBLE BASS 

IS TO THE ORCHESTRA. 

For Banjo Quartets, Quintets, or for any form of Banjo Club, the Bass Banjo is an important 

auxiliary, if not absolutely indispensable. Stronger and more deep in tone than any Guitar, and this being,., 

too, purely a "Banjo Tone," it is superior to the Guitar for the purpose intended, to fill the important 

position of a bass instrument in a Banjo organization where a purely Banjo effect is desired. 

The Stewart Bass Banjo answers to the following description: Rim made of maple, covered with .. 

nick e 1- p I ate d German s i Iver, sixteen inches in diameter and nearly three inches deep. N eek 

eighteen inches long, made of a fine quality of cherry wood, with ebony top strip. Machine screw head 

(as this is more ·convenient for turning the thick strings), raised frets, thirty-six nickel-plated brackets, 

nickel-plated hoop with hooks set into notches in the hoop. 

The Bass B~njo is headed with a good drum head, and is strung with five strings m the same 

manner as the ordinary Banjo, except that the strings are as thick as those used on the violincello, · 

and a covered string is used for the third string in place of a solid gut string. 

The Bass Banjo is pitched in C, an octave below the ordinary Banjo. 

$35.00. 
LEATHER CASE.S TO FIT THE BASS BANJO, 

EVERY FULLY ORGANIZED BANJO CLUB SHOULD HAVE ONE 
OF THESE INSTRUMENTS. 

16 
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Stewart's SID.DO "2d Grade" Banjo for Students and Amateurs. 

G:£z?- DESCRIPTI0N.~) 

r r inch nickel-plated rim, wood lined, twenty nickel-plated brackets, 18 inch neck, rosewood top strip, raised frets, ebony 

pegs
1 

nickel-plated ;10op, or band, with grooved edge. 

Price, $10 .. 00. 

The same Banjo is also furnished with ro inch rim and J7 inch neck for ladies. Price, $ ro.oo. 

Stewart's " Novelty Banjorett " or Giraffe Banjo. 

G:£z?- DESCRIPTI0N.~ 

This Banjo has a 5 inch G. S. nickel-plated rim, with twelve nickel-plated brackets; the neck is 20 inches long. Having 90 

much neck, it bas been humorously called the "Giraffe Banjo." A great many notes may be got on this neck, and the tone is peculiar 

and quaint. All Banjo fanciers like one of these instruments in their collection. 

Price, $15.00. 

INTERMEDIATE SIZE LADIES' BANJO. 
VERY FINE TONE-ATTRACTIVE APPEARANCE. 

S':t'TLE., ':t':S:E '"'"LADT STEVT A~':t'-"'' 

SIZE AND DESCRIPTION,. 
Nine-inch German silver nickel-plated rim, wire edges, best thick-turned edge N. P. hoop, 16-inch neck with ebony face 
and raised frets, position marks, etc., 20 nickel-plated brackets with "dress protector" nuts; ebony pegs, white tail-piece, &c. 

Price, $16. 00 
No. 2. The same style with fancy white keys and pearl inlaid work, -Price, $20.00 
No. 3. With finer and more elaborate pearl inlaid work, Price, $25.00 and $30.00. With gold and silver plating 

and chased work, from $50.00 to $100.00 each. 

This banjo is one inch smaller in the rim than the" American Princess." 

17 
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STEWART'S Pn:;~:r~~ION" CHAM Pl o N '' 
These Cuts represent the $100.00 Banjo, Front and Back View. 

BACK VIEW. 

DESCRIPTION. 

German-.csilver Rim Ir¼ inches in diameter, 2 ¼ 
inches deep, Nickel-plated and Chased, Nickel-plated 

Band or Hoop with Turned Edge, 30 Gold-plated Brack

ets and Hooks, Hexagon Nuts, etc. 

Neck, 19 inches in Length (Finger-board), with 

several Colored Veneers, and Ebony Top Strip for Fin

ger-board. Neck Handsomely Carved at Base and at 

Scroll-head. Elaborately Pearl Inlaid with best Cut 

Shells, all work being done in my own factory inclusive 

of sawing and making pearl inlayings. 

Pegs of Carved Ivory, or Inlaid Celluloid, as may be 

desired, Capped on Ends with Gold and Inlaid vvith 

Garnets. Handsomely Finished Carved Ivory Tail

piece, and all work of the best throughout. 

Tone Warranted, Price. $100.00. 
A Fine Leather Case is included with this Banjo. 

N. B.-Such Elaborately Inlaid Finger-boards are 

recommended as best made with RAISED FRETS, but will 

. be furnished in other styles of fretting when so ordered, 

as this style Banjo is furnished only to order. 

FACE VIEWu 

S. S. STEWART, Sole Manufacturer, Philad'a, Pa. 
18 
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S. S. STEWART'S STRINGS FOR BANJO AND GUITAR. 

Gut Strings for Banjo, single string, ............ . 

I)er set ...................................... . 

I 5 First or Second Strings, ........................... , . . 

Violin E, (same as Guitar E), for Banjo 3rd string, IO cents each, per doz., . 

Best 40 inch Banjo Bass Strings, IO cents each, per doz , ........... . 

STRINGS FO~ BASS BANJO. 

Set nf five ......... . 
(Used in Banjo Clubs.) 

GUITA~ STRINGS. 

I\.~r set of six . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .......... . 

Each of the three Bass strings, .............. • • • • · · · · · · · · · · · · · · · · · · · · 

Guitar first strings, . . . . . . . . . . . . . . . . . . . . . . . . . . . ........... , ........ . 

Guitar second and third strings, each, . . . . . . . . • • · • · · · · · · · · · · · · · · · · · · · · · · 

]VJoillerr's Twisted Silk Banjo Strrings. 

First, second and third, each ............ . 

Per box of 30 strings, ......... . 
Per doze-n . ' ................................ . 

$ .IO 

.su 
I.00 

1.00 

1.00 

.IO 

. IO 

.I 5 

. I 5 

3.00 

1.50 



8. 8. 8TEW AR T'8 
EXTR~ FINE 

• l· B H l'l J 0 S ·l~ 

TJ1f Banjo from which 
,r-,,vv . . . . 

this fac-s1rnile illustra-

tion 1s made, costs with FINE 

LEATHER CASE, 

-$il·-$1 2 5. 00-·l~ 

• ·•· • 

Briefly described it is as follows: 

I I¾ inch rim, I 9 inch neck. Rim of 

nickel-plated German Silver and maple wood; 

metal part of rim handsomely chased, wood 

(inside of rim) finished in mosaic. 30 gold-plated 

brackets, etc. 

The neck is very elaborately carved and hand

Romely inlaid with pearl. 
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for Presentation, &c. 

PRICES: $100.00, $125.00, $150.00 
AND UPWARDS. 



8. 8. 8TEW AR T'8 
EXTR~ FINE 

~l·BHNJ0S·l~ 

This cut represents 

a back view of the 

$125 BANJO. 

* * 
The tail piece and pegs are of 

ivory; the pegs are capped with 

gold on ends, and set with garnets. 

* * * * 
The neck is one of the finest pieces 

of carving and inlaying ever done on a 

Banjo. 

* * * * * * 
These instruments are finished with RAISED 

FRETS only, on account of the elaborate and 

delicate pearl inlaying. Price of this style, including 

finely Embossed Leather Case, 

for Presentation, &c. 

PRICES: $100.00, $125.00, $150.00 
AND UPWARDS. 

~------$125.00. 

'.A:DDRESS, s. s. STEW~RT. 

Sole ffianuraeturrett. • 
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• ·•· . 
tlos. 22 I ~ 223 CH\IRCH STREET, 

PHILA:DELPHIA', P1L 



-f7~1CE LIST OF BANJOISTS' SQf7f7LIES-
MANQf'ACTQREb BT s. ~- STEWART, VHILAbELVHIA, VENNA. 

BANJO KEYS OR WRENCHES 
For tightening head. Brass, as per engraving . . price, each, f,o. 25 ,.,, 

HOOKS FOR PUTTING ON HEADS 
\Vith nuts for same. These hooks are three inches long and 

are used in putting a head on Banjo rim as shown in 
ac{:'.ompanying illustration . . . . . price, per set of six, f,0.50 

BANJO TAIL-PIECES 
Walrus :Fvory .. . price, each, $0.50 

BANJO TAIL-PIECES 
"STEW.6.RT'S IMPROVE.D" 

Made of metal, nickel-plated, with ~lrus ivory rosette. This 
is by far the. best Tail-piece for Banjo made. It has a 
small lug underneath, which rests against the hoop of 
Banjo, and will stand firmly in place, so that the bridge 
does not slfp and the Banjo remains in tune. The strings 
are fastened by a simple knot or tie, and do not have to 
be passed through a hole . . . . . . . . . . price, each, f,o. 50 

~ 
BANJO BRIDGES 

Maple Wood, (made of the best selected and seasoned wood) 
by mail ..... , ............. price, each, $0.06 

price, per dozen, .50 

BANJO THIMBLES 
For stroke playing, old style, German silver . . price, each, $0. 20 

BANJO THIMBLES 
New style, Stewart's patent, German silver, with tortoise shell 

striking piece . . . . . . . . . . . . . . . price, each, f,o. 30 

BANJO HEADS-BEST CALF SKIN 
as follows: 

16 inch for 12 or 13 inch rim Banjo. 
14 inch for 10 or 11 inch rim Banjo. 
12 inch for 8 or· 9 inch rim Banjo . ....... 

. price, each, $r.oo 

.75 

.50 

BANJO STRINGS 
Best quality, single string . 
Set of five strings . . . 
One dozen strings 
Bundle of thirty strings 
Forty inch bass strings , 

. price, $0.10 
.50 

I.00 

2.50 

. price, per dozen, r.oo 

BANJO BRACKETS 
Best nickel-plate. 

complete .. 
This includes the bracket, hooK and nut, 

. . . . . . . . price, each, f,o. I 5 

Hooks, with nuts 
Bracket part, separate . 

Price, per dozen, 1.50 

. price, each, f,0.08 
.08 

TAIL-PIECE BOLTS 
With n: t, for holding tail-piece . . 
Knob, with screw, ( or tail-piece bracket) . 

MUTES 

. price, each, $0. 10 

.15 

For softening the ton@ of Banjos . . . . • . . . . . . price, $0.10 

These mutes are made of ebony similar to the violin mute in common 
use and are placed on the bridge. U£eful for Sunday practice, e-tc. 

FRET WIRE 
German Silver . . . . . . price, per yard, $0.25 

Any of t:hese articles will be sent by mail, to any part of the United States, postage prepaid, on receipt of price. No responsibility 
for safe delivery will be assumed for articles sent by mail. To have any one package registered will co$t ten cents extra, which must 
be sent with the order by those who wish pack~es registered. 
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[Coovright 1887, by S. S. STEWART.J 

HOW TO PUT 

A HEAD ON A BANJO. 

PRACTIC.:AL INSTRUCTION IN A MATTER WITH 

WHICH EVERY BANJO PLAYER SHOULD 

BE FAMILIAR, 

\Ve have in various publications and on differ
ent occasions explained in as clear and <:oncise 
manner as circumstances ~ould per_mit, the 
manner of properly re-headi~g a banJo. But, 
·,t ~he same time, we have said that the matter 
~f re-heading a banjo, like any _other art, re
quires some experience an~ pr~ctice to properly 
acquire and become proficient m. 

1~ow in order to give our readers a somewhat 
clearer' view of the operation, and wishing all to 
have as clear and practical instruction as c:in 
well be given without personal contact with 
them, we have taken occasion here to go over 
the subject of 

PUTTING ON A HEAD, 

accompanying the explanatory remarks with a 
few wood engravings made from photographs of 
the work in the different stages of the operation. 

\Ve might remark here that it is owing to the 
number of letters asking for these particulars 
that we have attempted to illustrate the subject, 
cieeming the printed instructions formerly given 
insufficient to meet the wants of our customers. 

The head, or skin, should be wet enough to 
make it pliable-but not soaked until it becomes 
too ~a?by. Therefore, to properly wet the head, 
·oll 1t rn a wet towel for two or three minutes 
>r immerse it in a tub of water for a short time'. 

:-3ome heads will become pliable in a few seconds 
of wetting, while others require as many minutes. 

The h~ad that is most impervious to water 
a1:d reqmres the more time to become pliable, 
:v1ll _make the best head after it becomes dry, as 
it will not be so ready to become slack in damp 
weather as the more pliable head. 

1 A~ter the hea~ has become sufficiently pliable 
. ~.Y it_ on the nm of the banjo and place th~ 

l'":.re ~mg'. or "flesh hoop," over the head thus 
)l ll1(rrng 1t down th . ' 
fit st '?11 . over e nm as shown in the 
ev 1 ,ustratwn. Be careful to draw the head 

P 
en_l

1
1
1 

and have as few wrinkles in the skin as 
OSSJ) e. 

b If tl1e wir~ ring (flesh hoop), is of iron, it is 
etter to give it one or two coats of shellac 

varnish-well dried-or else to cover it with 
thin muslin over the varnish. This will guard 
against rusting. 

Every banjo player who wishes to put on his 
own heads (banjo heads, of course), should pro
vide himself with SIX LONG HOOKS to be used 
especially for this purpose, as shown 1n cuts 
Nos. 2 and 3. 

Keep the wire hoop near the top of the rim 
and as even as possible; then, taking the hoop 
or band ;in one hand, tuck the edge of the head 
under the hoop and put on a long hook to hold 
the band in place. Now, tuck in more of the 
edge of the head, going around the rim, and put 
on another hook ; do this again, going further 
around the rim, and your work has assumed 
the appearance of cut No. 2. 

3 

Proceeding with the work, put on a hook here 
and there as the head is tucked up, and after 
the entire circle has been gone around, take a 
pair of pincers and carefully pull the edge of 
the head tight and smooth (cut No. 3). But do 
not pull too hard, so as to tear the head. Try 
to have the head perfectly even and free from 
wrinkles, and the hoop pretty well up above the 
edge of the rim. 

Now begin putting on the hooks and nuts 
which rightly belong to the instrument, and 
finally remove the six long hooks, replacing 
them with the others. 

Care must be taken that the head has not 
been drawn down or strained during this pro
cess, but the nuts on all the hooks left merely 
tight enough to hold them all in place. Now, 
with a sharp knife, trim off all the circle of 
superfluous head-but be very careful not to 
cut the head and spoil all the work, just as you 
think you have it done. 

After the edge of the head has been trimmed 
off the work will assume the appearance of cut 
No. 4. 

Of course, the edge of the head may be trim
med off before the long hooks are removed and 
the full line of hooks put on, if desired. But 
for a novice in the art of putting on heads we 
advise the former method. 

If the weather is clear and the air dry when 
this work is done, the head will become hard 
and dry in a couple of days, and the head can 
then be" pulled down,'' tha~ is, you can take 
the wrench and tighten all the hooks evenly 
and thus gradually draw down the head. 

It is to be remembered that although with 
favorable weather a head may appear to be per
fectly dry and firm on its surface in a few hours 
after it is put on, yet that portion of the head 
which is under the hoop has not by any means 
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become dry, and therefore should not be 
5.trained. 

It is quite possible after all this work has 
been gone through with to break the head i~ 
pulling it tight. 

The head will require constant tightening 
now for a few days until the greater part of its 
stretching qualities have been removed and it 
is qu:te possible that it may break. No ~ne can 
be an infallible judge in regard to the lasting 
qualities of ahead; the bestmakers and players 
of a banjo being frequently deceived in them. 

It is quite impossible to get any two heads 
precisely alike. They may be selected of the 
same color and thickness, and same evenness 
of finish, and yet when they are put on be 
found to work differently. It does not matter 
whether a head is white or clear (transparent) 
so long as it is a good head. 

A good head may be broken by accident and 
need replacing. 

No matter how good a head may hav~ been 
when once broken, it is done for-there is n~ 
use in patching it. 

A good banjo may sound dull on account ot 
having a poor head, or one which has been 
loosely put on and cannot be properly stretched. 

The head is a readv absorbant of moisture at 
best, and a poor flabby head which has been 
improperly manufactured is a curse to a fine 
banjo. Any banjo will contract the "malaria" 
with such a head. 

Do not strain a banjo head very tight until it 
has become dry and firm. 

The sun is the best head dryer, much prefer. 
able to a stove. When the weather is clear, the 
rim with newly placed head can be placed in 
the open air, exposed to the sun's light for a 
short time. But if the weather is very hot, with 
an intense sun heat, it is better to place the 
work so that the sun does not shine directly 
upon it-or, in other words, place it out of the 
direct rays of the sun, and yet in such position 
as will allow the dampness to be absorbed. 
Should the sun shine or heat fall directly upon 
the head and it thus be made to dry too quickly, 
it contracts and draws firmly upon the still wet 
or damp part of the head which is around the 
wire hoop and under the hoop or band, and is 
thus unnaturally strained and frequently caused 
to break. 

A head which has been strained very tight 
before becoming thoroughly DRY, ,.,.ill not last 
as long as if it had been allowed time to become 
dry before being stretched. 

Putting a wet towel on a head after it has 
been put on in order to keept it wet and cause 
it to stretch, is a very bad proceeding. Heads 
treated in this way will not last so long as they 
would if allowed to stretch gradually-:,.· 

Sometimes a head will last for years. Then 
again, two or three heads may be br~k~n, ~ne 
after another. Some players think 1t 1s like 
"Fisherman's Luck" to put on a head. 



BANJO NECKS. 
Few would recognize in the symmetrical and 

finely fini:.hed banjo neck of to-day, any sem
blance to the neck of the old 
plantation banjo of thirty years 
ago. This might be said of almost 
any part of the instrument how
ever, as well as of the neck, but 
in this instance we are writing 
and illustrating the banjo neck 
alone, not treating upon the banjo 
generally. 

The neck, handle, arm or stock 
of the banjo (we use the term neck, 
as it appears to be more in general 
use than any o~ the other names) 
may be constructed from various 
kinds of woods, as we have stated 
in " The Banjo Philosophically" 
and other treatise, and our pur
pose is now to tell how the necks 
ar~ made, and as they are now 
bemg constructed at S. S. Stew
art's Banjo Manufactory in Phila
delphia. 

By way of illustration, we pre
sent a number of cuts to convey 
an idea as to the appearance of 
the neck in its several stages of 
manufacture, but were we to 
undertake to present cuts or dia
grams of the neck at every differ
ent stage or process of its con
struction, it would require some 
twenty or more different cuts 
which we have not space for at 
present. We will illustrate only 
the making of one of our fine 
nec~s such as is put in a banjo 
costmg say from $40.00 or $50.00 

and upwards._ Illustration No. 1, represents a 
neck after bemg. ''.band sawed." This is just 

as 1t 1s sawed out of the plank, 
and before any veneers have been 
put on. Those of our readers who 
have seen the necks band-sawed 
at Stewart's, or those who are 
familiar with the band saw will 
understand just what the cut rep
resents. The projection piece at 
the heel end of the neck as shown 
in the c_ut, is _left there ~erely for 
con:vemence m handling the work, 
dun1;-g the making of the neck, 
holdmg same in vise, etc., and is 
cut off after a certain stage in the 
work has been reached. After the 
necks are band-sawed from the 
planks it is customary to allow 
them to stand in racks a few weeks 
before proceeding with the veneer
ing. For it is a known fact with 
practical workmen, that no matter 
how well s~asoned the plank may 
be from which the necks are sawed 
there is almost certain to be more 
or less warping and shrinking of 
the wood after it has been sawed 
and the outer surface removed. 
Therefore to proceed at once with 
veneering without allowing the 
wood time to shrink is a hazardous 
undertaking for fine work. 

We propose soon to illustrate 
?anjo making in general, show
mg cuts of the various machines 
etc., in use 3:t Stewart's factory at 
the present time, but in this article 

w~ shall only spe~k of banjo necks, and that as 
briefly as the sub;ect will admit of. 

After the sawed neck is ready for veneering 
(the face having been planed perfectly level), 

it may be veneered with a single 
thick strip of ebony or rosewood, 
or with several thin veneers as 
the case may be. It is however 
customary in the finer or high 
priced instruments to use several 
veneers together with the ebony 
strip. Each veneer is layed upon 
the face of the neck with the hot 
block commonly used for veneer
ing purposes, and after the glue 
has become thoroughly dry the 
clamps and block is removed and 
the same process gone through 
with on that part of neck known 
as the "peg-head" or "screw
head." Now as there are fre
quently seven strips glued upon 
the face of neck and the same 
number upon the "peg-head," 
each of which requires a separate 
clamping, and as time must be 
allowed for each veneer to become 
firmly set and dry before another 
is glued on, it will be seen that it is 
a matter of several days time be
fore the neck has assumed even 
the crude appearance in Cut No. 2. 
Then it must be taken to the band
saw again and the superfluous 
wood together with the glue which 
has been pressed out from between 
the veneers and become hard, re
moved. Now if the neck has re
mained perfectly straight and 
shown no signs of warping or 
cracking, it is ready for the scroll 

saw. But if on the contrary, it shows any ap
pearance of warping, it is layed away for a time 
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in order to give the wood time to 
set. Supposing the neck now to 
be ready to proceed with the 
making of, the peg-head or scroll 
is marked out from a suitable 
pattern and then sawed-which 
may be done either by hand or by 
power-as in either case the work 
must be dressed off with a rasp 
and brought up perfectly to the 
line. 

Now the neck is ready to be 
shaped or roughed out. This may 
be done with a draw knife by 
hand or may be done by a revolv
ing file (or knife), a tool used for 
wood carving, which has a circu
lar shape, and is attached to a 
lathe running by steam-power, 
very rapidly. 

The neck having been brought 
into proper shape, the next step 
is to sand paper. For this, various 
grades of sand paper are attached 
to different wooden cir cu 1 a r 
shaped blocks which revolve on 
a lathe. After this has been done 
the neck is ready for real hand 
work. It must now be carefully 
gone over with fine sand paper 
by hand before a coat of varnish 
or wood filler is put on. Then on 
being varnished and becoming 
perfectly dry the entire coat of 
varnish is sand papered off by 
hand again. This has been done 
to produce a moderately clear and 

smooth surface. Now if the neck is intended 
for a very fine banjo, it is ready for the carver, 

l 
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and may be carved similar to what is shown in 
Cut No. 4. (This is similar to the style of carv
ing on our hundred dollar banjo.) During these 
processes the piece of wood at heel or butt of 
neck has been left on for the purpose of hold
ing the work during carving, varnishing, etc. 
This piece is finally removed by the band saw, 
but only when the neck is wanted for use or is 
ready to be fitted to a rim. 

The pearl position marks or pearl work in 
peg-head is all inlaid previous to cutting off the 
superfluous wood at base of neck, as this ren
ders the work so much easier to handle. If the 
neck is to L~ handsomely and elaborately inlaid, 
the pearl for which is sawed out and filed up in 
advance, there may be several days (or some
times weeks) work yet on the neck, and as 

frequently as many as seven different 
coats of varnish must be put on the 
neck proper-each of which is sand 
papered off before polishing-it will 
be seen that before the neck assumes 
an appearance similar to that shown · 
in Cut No. 5, it must have "gone 
through the mill," so to speak. It 
has been handled by several different 
workmen, all of whom are masters 
of their various branches of the trade. 
The wooden piece which extends 
through the rim (sometimes called 
the sound bar), is set into the neck 
proper after the work is completed 
and ready for polishing. Sometimes 
the neck is constructed throughout 
of one solid piece, but it is generally 
conceded a better piece of work if 
the extension piece or sound bar is 
made from a separate piece and let 
into the heel of the neck. At all 
events the bar is less liable to warp 
or spring when so made. The object 
in making a neck wit]:- a number oi 
veneers is not only to present a more 
beautiful appearanct., but also to add 
greatly to the 1trength oi the neck, 
render-ing it ;,css liable to warp and 
givin; it a g-rPater power of resistance 

5 to tbe k:nsion of the strings. 
Where a great deal of inlaying in 

pearl or wood is put in a banjo finger
board, it is better that such a banjo 
should be made with raised frets. 
For otherwise the friction of the 
strings, together with the pressure of 
the fingers (which must be much 
greater on a smooth board than with 
raised frets) is apt to sooner wear the 
finger-board and cause the strings to 
jar. 

The less pearl or other inlaying a 
professional player who travels about 

has in his banjo finger-board, the better-for it 
is so much quicker and easier to repair a neck . 
in case of jarring of the strings caused by warp
ing or wear. 

To say that a neck will never warp under 
any circumstances is to go outside of reason 
and common sense. A man might a" well say 
that he would never get sick no matter where 
he traveled. A neck that is carried from place 
to place in variable climates is of course more 
apt to warp or change than a neck which is kept 
in a11, even temperature, and as the making of a 
perfect neck has been made a scientific and 
philosophic study at Stewart's factory, we can 
assert that there is no neck made which is so 
well calculated to give perfect satisfaction as 
those in the Stewart Banjos. 

It will be seen from this brief sketch that 
many weeks must elat>Se before the rough plank, 



together with the ebony log ( which is saw~d 
into strips) ar_id other ve~eers becomes a ba1;1Jo 
neck in reality. Sometimes the wood which 
goes into the factory in the shape of a plank, 
comes not out in the shape of a neck for three 
years or more. The time required n_1ust b~ 
weeks, it 1nay be months! and sometimes zs 
years. For it is ever the aim of the manufac
turer of the celebrated Stewart Banjo, to turn 
out the best work and the best and most perfect 
toned banjo in the world. The Stewart Banjo 
is recognized as such and no pains will be spared 
to maintain its high standard of excellence. 

The standard banjo neck of the present day 
is l 9 inches in length-that is, if there is any 
such thing as a "standard" in the length of 
banjo necks-and the width and thickness 
varies according to the tastes of manufacturer 
and performer. Now, the length of vibrating 
string-that is, the distance between the nodes, 
or from the nut to the bridge, governs entirely 
the measurement or relative distances of the 
fretsi Hence, if a banjo neck of 19 inches is 
put in a rim of 12 inches (in diameter), the 
length of vibrating string will be one inch more 
than if the same length of neck is fitted to a 
rim of 11 inches; and should a 19 inch neck be 
fitted to a rim 13 inches in diameter, the length 
of vibrating string, will, of course, be an inch 
greater than with the 12 inch rim. Hence, with 
the same length of necks but with rims of dif
ferent diameter, the measurement or relative dis
tances of the frets must be different. The frets 
on the 12 inch rim banjo will be wider apart 
than on the 11 inch rim banjo; and the frets 
on the 13 inch rim banjo will be further apart 
and more difficult to finger than on either the 
11 or U inch nm banjos. 

\Ve are now speaking briefly and merely 
generalizing upon the subject. Of course it 
would be possible to write many hundred pages 
on the subject were we to undertake a complete 
or only partial analysis of its various parts, 

N o:,v reverse the operation : Keep the rim of 
one size and vary the le11gth of necks and we 
have the same result, only that with lenothenino
th~ neck, and thereby increasing the l~ngth of 
stnn6, we are enabled to get an additional note 
or notes upon t~e neck, whereas by increasing 
t~e length of vibrat,ng string by raising the 
diameter of the rim we are apt to have less 
notes on the neck (finger-board) and are com
pelle1 to stop the string upon the head, over 
the nm of the banjo to produce notes, which 
in the other case fall upon the neck. 

A banjo made with a very small rim and 
long neck, such as Stewart's " BanJ· orett " will 
have m f ' b d any more rets upon the neck or finger-

oar than a banjo made with a large rim and 
short neck, although they may each have the 
same length of vibrating string. 

EXAMPLES. 

. 1_ p~ayer who has been using a banjo of 12 
~~Oc rhun and 19 inch neck, similar to Stewart's 

re estr '' B · · 
h . fi a anJo, thmks it is too hard for 

im to nger so d · · h the 1 g i ' esmng a s orter neck, he has 
Much tctneck replaced by one of 18 inches. 
scarcel O is su~pnse, he finds the instrument 

Sim l any easier to finger. Why is this? 
onl P Y b~cause the string has been lessened 
sho~te~ne znch_ by t~e neck being one inch 
the fret's a1~~his 0 1:e mch being divided among 
ference i~ the_ entire ~cale, makes so little dif
tances, that thei\~~lative meas1;1rem~nt or dis
have remained. mch neck might Just as well 

The :ength of t · h · by one· h s rmg avmg been decreased 
inc causes the 12th fret-which is the 

middle of the string, and must be equi-distant 
from the nut and bridge-to lie one-half inch 
nearer the nut, as a matter of course. The 5th 
fret being one-quarter the distance between the 
nut and bridge and one-half the distance from 
nut to 12th fret, will be one-quarter inch nearer 
to the nut. Hence, it is to be readily seen that 
such a small decrease in the relative distances 
of the frets and positions can scarcely render 
the instrument much easier to finger. Then 
what is the remedy in such a case? He has his 
choice of two remedies, one of which is to adopt 
raised frets, which will render the fingering 
much easier, and the other is to use a smaller 
banjo. He must either do this or else endeavor 
by practice, to render his fingers more supple 
and flexible. 

There is a remedy for each and every evil in 
the world, but before you undertake to remedy 
an evil be sure that it is an evil that you are at
tempting to remedy, and be likewise sure that 
the remedy is the right one. For there are 
those who have had their banjo necks replaced 
by shorter ones, and again there are those who 
have had their banjo necks replaced by longer 
ones, and in neither case been any better off. 

It isn't the length of neck that makes the 
banjo player; not always, at least. Nor is 
there any good reason why a banjo player 
should torture himself by working at a longer 
neck than nature has adapted him for. 

FRETTING, ETC. 

1n fretting a neck with raised frets, care must 
be taken that the saw used will make a cut to 
fit the wire. It must not be loosely put in, for 
if so, it is apt to work out. Then again, if the 
saw cut is not sufficiently large the frets are apt 
to cause the neck to spring downwards on being 
driven in, acting like so many small wedges 
and forcing the neck to bend slightly. 

If a neck warps or bends downwards, the 
strings will clank on the frets, and if the neck 
is much "out of true," it becomes impossible 
to perform upon it. 

But if the neck is sprung upwards and is hol
low, so to speak, the strings will lie too far off 
the finger-board along the surface of the neck, 
and it then becomes difficult to finger chords, 
to say nothing of the false notes produced by 
the change in tension of the string in bringing 
it down upon the fret. 

If the "open" strings on a raised fret banjo 
jar or clank, it is generally the case that the nut 
(or the notches in the nut) are cut too low. A 
new nut is the best remedy. 

If the strings when stopped on any particular 
fret, jar or clank against the next fret instead of 
making- a clear tone, it may be that the bridge 
is too low. If the bridge is of a proper height, 
it may be that on~ or more of the frets have 
sprung out and is higher than the lower fret at 
which the strings are stopped. The surface of 
the frets should be on a level always . 
When a "straight-edge" is placed over the neck 

on the top of the fret board, should it not rest 
perfectly straight it will generally be found that 
the neck is not true. If made true in the be
ginning it has likely sprung or warped. This 
is often found in banjos carelessly made-es
pecially in cheap instruments, but sometimes 
happens in instruments of the very best manu
facture. 

A walnut neck, with ebony face, is apt to 
warp on account of the different shrinkage 
capacities of the two woods. The same may 
be said of rosewood necks, which are very 
treacherous. But some players are so careless 
and clumsy that almost any neck would warp 
in their hands. 
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REPAIRING A WARPED NECK. 

When a neck is found to have warped, if it 
is still in the manufactory, it is placed away for 
a time in order to await further changes in the 
wood, as it is not safe to repair such a neck 
and make immediate use of it. But if, on the 
contrary, such neck is in the hands of a per
former and it thus becomes necessary to repair 
it immediately, the following course may be 
pursued: 

F1rst remove all the frets, if it is a raised fret 
instrument. Next ascertain, with the aid of a 
perfectly true straight-edge or leveling rule, just 
where and how much the neck is out of a line. 
If not too great, the neck can be "trued up,. 
perfectly straight with sand paper blocks, that 
is, sand paper placed upon perfectly level 
blocks of wood. This cannot well be done 
by machinery, as great care must be taken with 
the work. After this is done, the finger-board 
can be finished up and new frets put in. 

In case the neck is too badly warped to be 
leveled up in this way, the strip or veneer, 
forming th& finger-board, must be taken off 
and a new one put on. But as such processes 
are likely to cause some trouble in case the 
neck should warp back into its original posi
tion, such work can only be done by an experi
enced workman, and it is better to send such 
instruments to Stewart's factory for repairs. 

PEGS. 

Stewart generally introduced ivory pegs 
(made from wal:::us tusk) in banjos, in the year 
1879, from which time such pegs became popu
lar among banjo players, and in demand. 

Walrus ivory makes a handsome and durable 
peg for banjos, but as a matter of course, such 
pegs are brittle and easily broken if struck or 
from a slight blow, etc. 

Of late there have been excellent imitations 
of the ivory pegs made in celluloid, a composi
tion which is not so liable to break, and which 
has all the appearance of ivory, and therefore 
is equally as good for the purpose. Wood pegs, 
made of ebony or box-wood, have been in use 
for many years, and it is not to be supposed 
that their use will ever be entirely superseded 
by either celluloid, ivory, or other styles. 

It is generally conceded however, that a light 
color peg, such as bone or ivory, has a better 
appearance, owing to contrast, in a neck with 
black finger-board, than those of dark color. 

FITTING PEGS, 

The holes for pegs are to be bored in the 
"peg-head" or "scroll," with a drill somewhat 
smaller than the end of the peg, and then 
reamed out with a taper-reamer made to the 
same taper as the peg to be fitted; otherwise, 
the peg cannot fit the hole, and it becomes very 
hard to correctly tune the banjo. 

SLIPPING PEGS. 

If pegs, which are properly fitted, slip, or do 
not work easily, try a little chalk on them with 
perhaps a drop of oil. But do not rub rosin 
on them-reserve the rosin for a slipping 
BRIDGE. 



S. S. STEW ART'S 
World Renowned 

Parlor, Concert and Orchestra Banjos 
MANUFACTURED ONLY BY 

S. S. STEW ART, Philadelphia, Pa, 
The leading ,make of the World and aclrmowledged 

the best without a s·ingle exception. 

These banJOS are more in use on the stage by pro
fessional players than those of any other maker. 

These banjos are more in u~e in Europe and America 
among the nobility and aristocracy than any other make. 

These banjos have the greatest reputation and are the 
best constructed, and finest made in the world. 

'l'hese banjos are more copied by imitators than any 
other make · 

Some makers publish a lot of testimonials from un
known persons and those having no reputation as play
ers. To J?Ublish all STEWART'S TESTIMONIALS would 
require an immense volume, and those we give here are 
but a very few of the whole. Those about to purchase a 
banjo should take care to read all the following letters 
and compare with those printed by other manufacturers. 

Stewart's banjos are the result of a Natural Musieal 
Gift, cultivated from his twelfth year. 

From Lady Sullivan, of London, England. 
THE RED HOUSE, 

37 Palace Gate W., London, Eng., January 17, 1884. 
Lady Sullivan has much pleasure in testifying to Mr. 

Brewster's great aptitude and patience in giving instruc
tions on the banjo, and to the excellence, tone and 
quality of the Stewart banjo. 

Sir George Prescott, of London, writes as follows: 
JUNIOR GARLTON CLUB, 

Mn.. BREWSTER, 
Pall Mall, S. W., April, 1884. 

Dear Sir:-With reference to your inquiry as to the 
,, s·tewart Banjo" I purchased from you last year, I ha Ye. 
much pleasure in stating that it has entirely come up to · 
my expectations, from t.t10 excellent report I had received 
about it, and it Ls, in fact, quite the best I have seen from 
any maker. Yours# faithfully, 

SIR GEORGE PRESCOTT. 

Read the following from "'\Vnk. A. Huntley, 
America's Classic Banjo Artist, Vocalist and Com
poser~-

S.S. STEWART, EsQ., 
New York, Dec. 3d, 1883. 

Dear Sir:-The GRAND ORCHESTRA BANJO I 
ordered of you arrived safe, and after giving it a full and 
IMPARTIAL TRIAL, I pronounce it a 1''IRS'l'-CLASS in
strument being more than pleasei with it. I have had 
TWENTY YEARS' experience in the banjo business, and 
have seen about all of the different styles of banjos, both 
in this country and in Europe, of any note, and I do not 
hesitate to say that I consider it to be far superior to all 
ottJers, both as regards style, tone and finish. There are 
many banjos which stand remarkably well while playing 
in the first and second positions. It is, however, rare to 
find an instrument that plays well from the tenth to 
seventeenth positions and upwards; in this respect your 
instrument is perfect in every particular. The tone is 
LOUD, BRILLIANT, and combines sweetness ali\d splendid 
vibration; in fact it is A MODEL INST RU NI.ENT, and 
one that reflects great credit upon the maker. You are 
at liberty to add my name to your long list of commenda-
tions in its favor. Yours, etc., 

W. A. HUNTLEY. 

[The following letter was given by Mr. Weston to Mr. 
Strewart upon receipt of one of the first 12½ inch silver 
rim banjos made by him after several years' study and 
experimenting upon new principles in accoustics.] 

New York, January 31, 1881. 
S. S. STEWABT. 

Dear Friend :-This morning's eleven o'clock delivery, 
per Adams Express, brings me in receipt of your Superb 
Banjo, which, I am more than highly elated to say, sur
passes my most sanguine expectations. I am truly sur
J.,rised at the superiority of my new 12½ inch silver rim 
banjo, both as to the texture of finish and flexibility of 
tone. In speaking of the tone, I find it possesses a 
strangely beautiful and powerful one, and I pronounce it 
just the thing for playing with a large orchestra. The 
finish is perfect and durable, and I am perfectly satisfied 
with the instrument in every particular. I have in my 
profession used banjos of nearly e.very maker in the 
United States, but hold your make superior to all. Yours ' 
,have a fine musical tone and very powerful.' Should this 
ll'f;ter prove of any service to you, you have my full con
sent to use the same, and my heartfelt approbation for 
your future success, which you so richly deserve as a 
maker of "the banjo" which has long been required by 
all professional banjoists. 

Believe me, your friend, 
HORACE WESTON, 

Champion Banjoist of the entire world. 

[The following letter was given after several months of 
very hard use of the instrument.] 

Having used eYery known make of banjo during my 
lifetime experience, I truthfully pronounce yours the 
very best in existence. Your instruments are very pow
erful, but that is not all. Their principal beauty lies in 
the fact that upon them yon. can clearly distinguish the 
very softest notes in the largest theatres. Some banjos 
require to be played very hard if you want them heard in 
a large place, but with your banjo it is just as easy to fill 
a large hall as a small room. I use no other banjo but 
yours, and nothing could induce me to play any other 
banjo when I had the Stewart instrument. The banjo 
you made me in January, 1881, is a marvelous instrument. 
I would not take a small fortune for it. 

HORACE WESTON. 

[From Prof. Edmund Clark, the well-known 
teacher of Banjo and Guitar, New York.] 

New York, March 28, 1883. 
FRIEND STEW ART: 

I received the 12½ inch r.im banjo from you all right. 
I thought my" Jimmy Clarke" banjo the best I heard or 
had, but must acknowledge that yours is superior to it in 
every way. My concert and other pupils think it also 
the "Boss'' banjo. 

EDMUND CLARKE. 

S. S. STEW ART, EsQ., 
Newton, Iviiss., Oct. 25, 1883. 

Dear Sir :-I am using one of your "Universal Favor
ite·' 11 inch banjos. It gives perfect satisfaction and I 
am well !>leased with it. Yours, etc., 

WEBB CLAYTON, 
with Sell's Bros. Railroad Shows. 

[From Mr. George Powers, one oftlle finest ban
joists in America.] 

S. S. STEW ART. 
Buffalo, N. Y ., Aug. 25, 1883. 

Dear Sir :-I am playing your banjos on the stage, doing 
solos, and everybody says "what nice toned banjos you 
have got.'' They say they are the best in the land. I 
am having a, nice success with them. 

Yours, etc., 
GEORGE POWERS, 

of Johnson & Powers. 

ROYAL MUSIC HALL, 
London, England, Oct. 10, 1882, 

MESSRS. BREWSTER & STEW ART. 
Gents: The banjo I bought from you in September is 

the finest-toned instrument I have ever heard, and the 
finish A 1. It is admired by every one, and I will always 
be pleased to rectJmmend to those who require a loud, 
clear, ringing-toned banjo. Yours trul), 

H. HUNTER. 
N. B. Mr. Harry Hunter is an American, from Bos

ton, Mass., for some time engaged in London as a first
class topical singer and comedian. 

Cobourg, Ont., Canada, Dec. 11, 1882. 
S. S. STEW ART, EsQ. 1 

Friend Stewart :-Banjo and Guitar Journal at hand; 
very interesting indeed; wish you success; valuable in
formation in regard to strings and heads. I saw and 
tried one of your banjos, a large one, splendid tone, clear 
and musical. Keating, of Keating and Sands, Sam 
Hague's British Minstrels, uses it. 

Yours truly, 
HARRY STANWOOD. 

Buffalo, N. Y., Aug 7, 1882. 
Banjo received a few days ago. I must say "She is a 

Dandy." I am immensely pleased with it. Several of 
my friend~ (I mean banj_oi~ts who know what a good in-: 
strument 1s), say the brilliant tone of the banjo cannot 
be equalled, and I know this to be a positive fact, as I 
have compared with other banjos supposed to be first
class, and find they lack a great deal by the side of the 
S.S. Stewart Banjo, in tone as well as in finish. 

Very respectfully, 
CJ. J. WILLIAMS, 

Comedian and Banjoist. 

From the ·genial and talented artist, Mr. San
ford, of Sanford & Wilson. 

Bradford, Pa., May 25, 1881. 
MR. STEW ART. 

Dear Sir :-I received your banjo in Brooklyn, all right. 
I have tested it, and find that you did not deceive me. 
It exceeded all my expectations. I never heard or st1w 
such a banjo (and I have tried them all.} I have still in 
my possession b:rnios made by--, --, --, and 
one of Clarke's best, six b11njos in all, and your banjo is 
the best I ever heard. Wilson, my partner, never owned 
a banjo in his life, but he says he will hare you make 
him one to keep in the house, to show people to what 
perfection a banjo can be made. Ed. Gooding, an old 
banjo p'ayer, says it is the best he has ever heard. In 
fact every one wno has heard it says the same thing. 

Yours, 
JAMES SANFORD, 

of Sanford &. Wilson. 

26 

SMITH'S BIJOU THEATRE. 
Seattle, Washingt(lll Ter'y, July 2-!, 1882, 

It is with pleasure that I than~ you for sending I!ie 
such a grand instrument. I have Just returned from tne 
North and have not been able to answer before, but l 
have given her a fair trial and she is a beauty. As l 
write .this the Calendar Minstrels are playing their band 
in the street. I ran across Horace Weston; he had twc 
of your instruments in his hands, and ~as full of b~si
ness advertising them to a crowd sti1ndmg around him, 
I have worked this country pretty well, and if you. ha,·e 
made anything by it so much the better. Horace is the 
favorite here among the people. No more at present. 

Yours truly, 
FRED RICE, 

.Tune 13, 1882. 
Sir:-Received banjo this morning all rig~t 3:nd gaye 

it a thorough trial, and am highly pleased w;tl:J. it. Will 
simply my that it is the loudest, sharpest and sweetect 
toned banjo I ever handled. 

Yours, etc., 
LUKE BRANT, 

Odeon Theatre, San Francisf'o, 

Vevay, Indiana, Ang. 13, lE82. 
MR. S. S. STEW ART. 

Dear Sir :-The Model Banjo -I bought of Y?U laRt 
spring I would not part with for double the pnce. lt 
gets better every day. Respectfully yours, 

BILLIE C. LAWRENCE, 
Banjoist and Comedian. 

20 Oxford St. W., London, Eng., Aug. 1st, 1882. 
S. S. STEW ART, EsQ., 

Dear Sir :-I have safely received the 12½ inch bnnjn, 
For stren"th and beauty of finish combined witl:J. sweet
ness and volume of tone, it surpasses any that have as 
yet, come under my notice; I shall re_commend to my 
large circle of pupils the Stewart BanJO only. Thank. 
ing you for your attention in filling my order, 1 am 

Yours very truly, 
J.E. BREWSTER, 

The American Banjo Stud:o. 

From A. Baur, Esq., the w,ell known composer. 
Flushing, Queens Co., N. Y ., Dec. 13, 188(,_ 

S.S. STEWART, ESQ, 
Dear Sir :-The banjo you made me last April gives ... ~. 

tire satisfaction, and I must say, that of all the different 
styles and makes of instruments I have used in many 
years' experience, 'yours is the best. For brilliancy oi 
tone quality, and durability of finish and workmanshiJJ, 
I have seen nothing to equal it. 

Yours, very truly, 
A. BAUR, 

From Mr, Ed. H. Hulse, banjo artist and cornet 
virtuoso. , 

S. S. STEW ART. 
Buffalo, N. Y., Oct.14.1881. 

Dear Sir :-I received the banjo all safe; and in return 
I can safely say you have capped the climax and climhell 
oYer them all. Your instruments are of rare quality and 
possess great power and brilliancy of tone, together with 
more new and valuable improvements than on any of the 
so-called "best banjos in the world." I therefore feel 
great Sll.tisfaction in offering you what assistance I can, 
and am quite certain that- all who are interested in this 
branch of music will fully appreciate your advantage 
among us. I am, dear sir, most truly, &c., 

ED. H. HULSE, 
Banjoist, Composer and Arranger, 

MR. S. S. STEW ART. 
Johnstown, Pa., Dec. 10, '81. 

Dear Sir:-Your banjo came all 0. K. I have been 
West and just came back. I have tried the banjo and 
find it just fills the bill. It certainly has the sweetest and 
most carrying tone of any banjo l have ever played on. 
I shall be pleased to recommend yours above all others. 

"'\VALTER BEAM. 

San Francisco, Cal., Dec. 11 1882. 
MR. STEWART. 

Dear Sir:-The banjo came juc;;~11 time. It is a lovely 
instrument, and all whu have seen it pronounce it" fine.'' 
Professor Mansfield, who is enthusiastic over your ban
jos, declares he will have one soon. There is more music 
in one of yours than in four ordinary ones. You see you 
have many admirers in this remote corner of the glole, 
who will not let you forget them. Thanking you for your 
kindness and the trouble you have taken, also for your 
thoughtfulness in sending the book, I remain with best 
wishes, Yours truly, 

M. HANFORD. 

Philadelphia, Jan. 6, 1883. 
I take pleasure in recommending the tambourines 

made by S. S. Stewart as the best I have ever used, a1,ct 
I am a judge 

LEW SIMMONS. 



Washington Hotel, Philadelphia, Jan. 11, 1883. 
Friend Stewart :-I wish to say a few words in prais0 

of your tambourines. I find them the best that I have 
ever used. They are durable as well as ornamental, l 
cannot say too much in favor of them. 

Yours respectfully, 
JAMES CARROL!, JOHNSON, 

Arch Street Opera House l\1instrels. 

OPERA COMIQUE1 

Strand, London, Eng., Dec. 1, 1882. 

To J.E. BREWSTER. 
Dear Sir :-I am delighted with the Stewart Banjo you 

had nu,de for me. The t_one is something wonde~ful, and 
far exceeds my expectations. It has created quite a stir 
here amongst the patrons of~he theatr?, and l_ots of folks 
think there is some one behmd the wmgs. with anot_her 
banjo playing. I am 3:Iso truly pleased with the fimsh, 
wiitch I consider magmficent, am~ I would be most happy 
to recommend yon to any of my friends who may want a 
banjo. Yours truly, 

L. LAURIE, 
Opera Comique. 

SUN MUSIC HALL, 

Knight's Bridge, London, Eng., Nov. 10, 1882. 
MR. J. E. BREWSTER. 

Dear Sir :-'l'he Stewart Model Banjo you imported 
from America for me is the finest toned instrumenfl have 
ever heard. The leader of the orchestra at the ::-,un is of 
the same opinion, and as there have bee1;1 a good many ban
jo players at this hall he o~ght to be a JUd~e. l expected 
something great alter hearmg your own Stewart BanJO, 
but mine surpasses all my most sanguine expectations, 
and the finish is superb. The Sun, as you are aware, is a 
very large hall, but at the extr_eme end eve?'Y note can be 
heard distinctly. l never believed a banJo could have 
such immense carrying power, and what surprised me is 
thatit improves every night, and lam constantly getting 
inquiries as to who is the maker. Of course I tell them 
s. ~- Stewart, of' Philadelphia, U.S. A., is the maker, 
but that you are the sole agent for him in England. I i;hall 
be pleased to do all in my power to get you orders. 
Thanks for the sample of the Banjo and Guitar Journal 
you sent me; it proved very interesting, and the music 
is very pretty. lierewith I enclose ooe year's subscrip-
tion tor the same. Yours very truly, 

TOMPLEON, 
The Brothers Pleon, <Jomedians and Banjoists. 

Hope, Arkansas, lVIay 21, 1881. 
MR. S.S. STEWART. 

Dear Sir :-1 received the Model Banjo a few days ago. 
I have tested it thoronghly several ditferent times, and 
find that 1t possesses a very loud and sweet tone, while 
in the higher positions it has a sharp, clear, carrying 
tone almost equal to that of' a piano, and it harmonizes 
nicely with the "Daisy." The carved ivory keys are 
both durable and ornamental, while your latest improve
ment will prevent all possible springing of the neck, 
Keep on with your glorious work, and all windbag banjo 
makers will expire. I remain yours truly, 

CHAS. E, LATSHA 1V, 
Banjoist. 

Cincinnati, Ohio, May 10, 1881. 
I received tl,e banjo, strings, etc., and am very much 

p,leitsed with the instrument. I like it better every day. 
1he l\fasto_dons say they like it better than any banjo 
ever used m the company. Your banjos undoubtedly 
take the lead of ALL others in EVERY RESPECT, 

HARRY SHIRLEY. 

Philadelphia, Pa., Saturday, Oct. 1, 1881. 
MR, S. S. STEW ART. 
, Dear Sir :-1 received the 11 inch rim banjo to-day and 
am so thoroughly well pleased with it that I hastJn to 
aui my testimony to the many others proclaiming your 
ma e the best in the world. Thankmg you for the 
prompt fulfilment or order, and sa•isfaction given. 

I remain yours, etc., 
BILLY EMERSON, 

M 
St. Paul, Minnesota, June 31 1881, 

R, S, S. STEW ART, 

int)J1i ~ir.-For tI?-e past month I have carefu1ly exam
m llle 1o/~ry ~e~ail the 12½-inch rim banjo, wllich yuu 
and I can iru~~?111Y, ot o_ur. oornpany (The Mastodons), 
For man u. Y say it 1s a wonderful instrument. 
1st havey y~ars ~' like many another professional banjo
th~ famo!~ ~r~t.nei the id_e3;

1
that nothing could equal 

rnent of rn . . ar e BanJo, but candid acknowledg
are, in ma~ 0 ~~nwn leads me to assert that your banjos 
makers hav~ ;spec!s, not ~nly equal but superior. Many 
tone deem· P _oduced banJos with a suprisingly "sharp" 
that'instru~°tn~t bh1 only desideratum to be attained in 
With an acutene~s ~f tto preserv_e a reasonance of sound 
to a greater or 1 one and pitch, they have all been 
great number ofess degree, at fault. After examining a 
recommend thei youb ~nake of' banjos, I can, cheerfully 
tlnder my notice naasd 

1
eihng the best that bav1} yet come 

, n ave seen them all. 
Respectfully yours, 

JOHN H, L:t;:E, 
of Adams & Lee. 

Boston, Mass, March 21st, 1882. 
Allow me to thank you for the bar,jo you made my 

younR," brother. He is more delighted with it every day. 
twery one who has feen it says it is a '' little wonder," 
both in finish and in tone. They ask "who made it," 
and l tell them it is one of Stewart's. They ask me who 
I think is the best banjo maker in Americn, and I tell 
them Stewart's Ba,njos are the best I ever handled; they 
are not only a WPn<lerful toned instrument, but also an 
ornament to any p1i.rlor. l shall do all in my power to 
introduce them into the Old Country. 

W. H. VANE, 
Champion Banjoist and Dancer Combined of the World. 

Bradford, Pa., Sept. 9, 1881. 
In my opinion, your banjos are the very finest that are 

before the public. I would not part with mine. I have 
lots of offers for it, 

HARRY SHIRLEY. 

Chattanooga, Tenn., March 21, 1881. 
lVIR. S. S. STEW ART. 

Dear Sir.-The Model Banjo came to hand all O. K. 
this morning, and I am perfectly delighted with it. I 
t~ink i~ is th,e fines~ toned banjo I ever had the pleasure 
of playing. Thankmg you for your promptness in send-
ing it, I remain, Yours respectfully, 

MR. STEW ART, 

HORACE McLEAN, 
Professional Banjoist, 

Philadelphia, Dec. 21, 1883. 

You know that I was for twenty-five years with the 
late .James W. Clarke, and he was constantly experi
menting on banjos, under my instructions, to beat the 
then famous banjo, "The Old Suse." He made one banjo 
to equal my "Uld Suse," C'.Llled the •• Dundy burg'' and 
lHr Peabody bou~ht it tor seventy-five dollars. The 
"< trand Orchestra BanJo" I lately had made of you 
"downs" all banjos that I ever used, and l eall it the 
"Father of all banjos'' 

HORACE WESTON. 

DEAR STEW ART. 
Richmond, Va., Sept. 12, 1881. 

The banjo arrived safe. I looked it over carefully, 
and I pronounce it a first-class instrument in every par
ticular. I am delighted with it, and if you think a 
recommendation from me would be of any use to you, I 
will be happy to give it. 

Wishing you success, I remain yours, 
E. M. HALL. 

DEAR STEW ART, 
Reading, Pa., Jan. 1, 1882. 

Your letter, with strings enclosed, arrived. l\Iany 
thanks for the same. I am pleased to say that the banjo 
is still in good condition. It has been in use constantly 
for nearly one year, and is still in good trim. It is hard 
on an instrument, traveling about as we do. 

Yours respectfully. 
E. M. HA.LL. 

MR, S. S. STEW ART. 
Philadelphia, Pa., Oct. 1, 1881. 

Dear Sir.-1 do unhesitatingly state that the bnnjo I 
have just received per my order of t,eptewter 20th, is tile 
best l have ever seen. Many makers and teacheus have 
heretofore used my name in connection with their busi
ness advertisements, but without my authority or consent. 
I herein give you lull and free use of my name in testi
mony as to the superiority of your manufaeture, and 
shall be glad to give verbal recommenci.ation to all re-
quiring the same. Respectfully yours, 

SAM. DEVERE. 

Newark, N. J., May 25, 1882. 
My Dear Sir.-The banjo you sent me a few months 

ago is certainly the finest in,trument in that line l have 
ever touched and I doubt ifit can be duplicated. It has 
a marvelous tone even when fingered way down the neck 
and even on the head. The tone is even, brilliant and 
carries wonderfully all through the great compass of the 
instrument. 

JOS. DALTON, 
of Dalton & Dent. 

Howard Athemeum, Boston, Feb. 3d, 1882. 
MR. STEW ART. 

Dear Sir:-The banjo, strings, and case received all 
right in Brooklyn. It beats anything I ever heard. My 
partner is thunderstruck ; he never thought such a banjo 
could be made. ]from this out I think there is only one 
man who knows how to make a banjo, and that man is 
S. S. Stewart. Bear in mind, l know something about it, 
as l have been making banjos for tile past seven years. 

J, G. REEDE, 
of Ripley &. Reede 

MR, STEW ART. 
Indianapolis, July 31, 1882. 

Sir.-The banjo ($40.00) you rnnt me is all it was rPpre
rnnted to be. I will never lool{ fo:t a better one . .Enough. 

Yours, etc., 
BILLY MAURICE, 

" Big 4" Minstrels. 
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MR, STEW ART. 
Baltimore, Md., June 3d, 1882. 

Dear Sir.-Banjo arrived all 0. K. the same morning 
that I arrived. It has fully come up to my expectationF. 
As yet I have not got it in the exact condition it should 
be, as I generally take a couple of weeks to get a head 
down properly. I am very much pleased with it and 
would not hesitate in recommending you as tbe leading 
banjo maker of this country. Hoping you received the 
remittance all 0. K. I remain Yours truly, 

S. S. STEW ART, Esq. 

R. G. ALLEN, 
Banjoist. 

Flushing, N. Y. July 8, 1882. 

Dear Sir,-It is with pleasure that I acknowledge re
ceipt of the 13-inch banjo. The tone is clear, full and 
powerful- When played wtth piano or orchestra accom
paniment, it is heard above the other instrumentR, with 
a brillh10cy of tone that I have never heard equalled 
As regards finil'<h and workmamhip, you have certainly 
succeeded in producing an instrument far s'Upe,rior to any
thing before produced. With best wishes for your suc-
cess, I am, Very truly yours, 

A. BAUR. 

Mr. George H. Ayer, Banjoist and Comedian, writes 
from Bridgeport, Conn., under date of April 13th, 1882, 
as follows: "The_ 12½ inch banjo, case head, book, etc., 
reached me all right yesterday, at Stanford, and I must 
say is much better than I expected, and I expected a 
great deal. It has a remarkably loud, clear and musical 
tone, and the Vtry heaviest stroke with a thimble fails to 
bring anything but sweetness and harmony. Tt e notes 
in the upper register, even on the head, are as clear ar 
those obtained from the open strings, The finish is per, 
feet, the polishing being the finei;:t work I ever saw done, 
in that line, while for durability it can never be excelled. 
It is a, model in every respect, and would be a good 
pattern for other makers to go by. If they could dupli
cate the tone there would be a fortune in it; but there is 
no possibility of that being done. Of course there are 
other banjos of your make as good as mine, but l have 
used banjos of all recognized makers, and have never 
seen one with one-half the good qualities of tone that 
there is in this, Your Artistic Banjoist is a great musical 
production, and such music should go a great way to
wards elevating the instrument. With best wishes fur 
your prosperity, I remain, 

Yours respectfully, 
GEORGE H. AYER. 

Philadelphia, September 27, 1882. 
MR. S. S. STEWART, 

Dear Friend.-Having just returned from an extended 
tour through the United States with Callender's Min
strels, I beg to send you the baujo you last made for me, 
to have a new head on it. When you made this panjo 
tor me you said that it would be a better banjo than the 
one you made me in January, 1881, but I did not believe 
you; and even after l got the instrument I told 
you that I did not consider it as good in tone as the 
first. Now, friend Stewart, I acknowledge myself mis
taken; you knew what you were doing. 'I'he banjo has 
turned out grand after a few months' hard me. It is the 
finest 1 ever heard, and you are the only man living who 
can make such a banjo. l acknowledge you as a perfect 
master of'the science of sound, and the world wilf never 
again have your equal. A maker in Chicago was after 
me to take the measure of your two banjos and wanted 
to uee my name, but l have given no man or other maker 
the right to use my n,ame, and shall prosecute any who 
de. Wishing you success, l remain, 

Your friend, 
HORACE WESTON. 

Minneapolis, Minn., Jan. 1, 1884. 
S. S. STEW ART, Esq. 

Dear Sir-I received the banjo you sent me at Minne
apolis and I am delighted with it. The tone is elegant, 
and the finish and style are superb. I stepped into 
Dyer & Howard's music store with it and played a few 
marches, an<i I could drown the best piano they had. 
There is no limit to the tone, and wh_en you pick it you 
can get expressions so nicely; as soft as a zither or as 
loud as a harp. I am thoroughly convimed that you are 
the King of all banj<, m11.kers. Three or four years ago 
critics told me I was a banjo player" from away back," 
but I knew just eneugh about a banjo to know that I had 
just begun to learn to play properly. At that time I was 
teaching a large class in Ruffalo, New York, and seeing 
one of your advertisements I wrote you for some of your 
music. Un receipt of the same I found that my wants 
were supplied at last, and I was delighted with your 
style of writing and publishing. Since then I have had 
twelve or fifteen of your most valuable books, and have 
found them to be of the greatest help to me and I would 
say, for the benefit of all my friends and old pupils, that 
if you wish to learn to play the banjo successfully, buy 
your music of S. S. Stewart, and go to work and work 
hard. '' Practice makes perfect." I also wish to state 
here that out of over fifty of' your banjos that have pasrnd 
my hands in the last two years l have yet to find a poor 
one, and with my long experience with a, banjo, and my 
knowledge of banjo mus1ch I cheertul!y give you the 
right to use my name for t e benetit of urging people 
that are anxious to learn the right way to begin and 
progress. Wishing you continued 1:uccess, lam as ever, 
yours very respectfully, 

CHAS. SCHOFIELD. 

Canandaigua, May 21, 1883. 
I can sell your banjos where I cannot sell any other 

make, the one I got of you last, was a little dandy, and 
everybody that sees it wants one just like it. 

J, P. AIKENS, 



Norwich, Conn., Nov. 13, 1883. 
$, S. STEW ART, Esq. 

My Dear Sir.-I received the banjo all right, and it is 
just immense and I will do all I can to advertise your 
b11njos, l\Jlr. Gorman is highly pleased with his tambou-
rine. Very respectfully, 

GEO. D. LAMBSON, 
New Orleans Minstrels. 

Lancaster, Dec. 5, 1883. 
MR. S. S. STEW ART. 

Dear Sir.-! have examined the Complete American 
Banjo School and find it an excellent work. for the banjo. 
I notice some very beautiful pieces in 1t, which l think 
will be very pleasing to banjo players. Also the Fire
man's March, by Wm. A Huntley, for banjo trio, is 
beautiful. Yours respectfully, 

CHAS. H. LOAG. 
Teacher or Banjo and Guitar. 

Cincinnati, O., Nov. 15, 1883. 
MR. S. S. STEW ART. 

Dear Sir.-Your American Banjo Scho?l book is the 
most comprehensive work l have ever seen. It should be 
in the hands of every ambitiJUS ii!tudent. The informa
tion and suggestions it contains are not to be found in 
any other work extant. Trusting it will meet the success 
it certainly merits, l remain, yours, etc. 

G, P. LEDDY, 
No. 223 W. Fourth Street. 

(Teacher of Banjo at Oin. College of Music.) 

Denver, Col., May 13, 1884, 
MR. S. S. STEWART. 

Sir :-The Orchestra Banjo, No. 1563, I ordered made, 
arrived all 0. K. 1 am more than pleased with it, it has 
a ton0 equal to a graBd piano. It knocks ont everything 
I ever saw in the shape of a banjo for tone and beauty of 
make up, and everything about it. I am proud to have 
such aficiebanjototakewith me through the North-we-t, 
and anything I can say to your advantage about your 
banJos, I shall be pleased to say. 

Respectfully yours, 
JOHN MOORE, 

Banjoist and Comedian. 

Buffalo, May 25, 1883. 
I received the banjo and am more than satisfied with 

it, the tone is very fine and the finish beautiful, alto
gether 1 feel fully compensated for m~ long wait. 

CARRIE M. COCHRANE, 
'reacher of Banjo and Guitar. 

"I have been using three banjos in my act, and I think 
yours lays way over the deck for tone, being louder and 
sweeter than any I have ever seen. Wish you toe suc
cess you deserve." 

LEW KEYES, 
Banjoist and Comedian. 

OXFORD Musrc HALL, 

London, England, April 17, 1884, 
To MR, J.E. BREWSTER, 

Agent for Stewart's Banjos. 
In answer to your inquil.'y respecting, he Stewart Model 

Banjo, lam only too pleased to s•ate it has turned out 
O'le of the finest toned instruments I ever heard, and ttie 
t, ,ne is gradually improving. I have examined and tried 
banjos of all other makers of repute, but the Stewart 
Banjo knocks them all out, in my opinion. Wishing you 
and S, s. Stewart every success, 

I am yours faithfully, 
G, W. HUNTER, 

Comedian. 

San Francisco, Cal., May 20, 1884. 
Friend Stewart :-I rec'd my banjo, and think l have 

the finest banjo on the Coast, and thanks to ) ou for se
lecting it. l m11de an orchestra ottwelve men jealous of 
my banjo last night, because I drowned them out. 

Respectfully, 
D, MANSFIELD, 

Teacher of Music, 

Buffalo, Jan. 28, 1884, 
MR. STEWART. 

Dear Sir :-The banjo at hand; it is an elegant instru
ment in every respect, both in tone and finish, and I am 
more than pleased with it. Wishing you success, 

I remain yours, 
JOHN HAUK, 

(Musical }Toke). 

Emporia, Kansai;:, Dec. 27, 1883. 
Friend Stewart :-The Model Banjo ariived 0. K. I 

consider it a wonderful instrument, having tried it in all 
the positions, I find it perfect, the tone being as loud and 
trilliant at the 10th and 18th positions as at the first. 
I have dreamed of such a , instrument, but nevtr hoped 
to possess one. Yours, 

J.E. HENNING, 
Teacher of the Banjo. 

Concord, N. H., April 5, 1884, 
MR. S.S. STEWART. 

Dear Sir :-The "Little Wonder" Piccolo Banjo wa. 
duly received, anti I am free to say, th;1t it is a wonder 
indeed. Although small in size, it produces a most power
ful tone; clear and sweet. It reminds me more of a Man
dolin than any instrument I ev,r heard, and has bten 
admired by everyone that has heard it; have used it 
nightly in my act and it is highly appreciated. 

Yours, 
"WM. A. HUNTLEY, 

No. 84 Meanwood Rd., Leeds, Eng., April 14, 1884. 
Dear Mr. Stewart :-The banjo came to hand on the :29th 

ult., and 1 was more than pleased with it. l had my 
friend, Tom Picon, here a fortnight after its arrival, anli 
he said the same as myself, that Stewart stood secor d to 
E.0ne a,s 11, J:>a.uic) urn.l,:er. n.D•l WD,S worthv of l1ll the natron. 
age he got. i-'or tone, n111si,, a,n<t artistic worll::mamm1p, 
1 never saw its equal. Wishing you every success and 
the best of luck, l remain 

Yours, very truly, 
TOM HAIGH, 

Banjo Teacher. 

Philadelphia, .Tune 19, 138-l. 
MR. S.S. STEWART. 

Dear Sir :-The banjo you made for me last August, is 
giving great satisfaction. It is a p-erfect instrument, and 
its beautiful fini~h and wonderful tone is a,dmired by all 
who hear it, in fact the same thing can be said of.all the 
Stewart Banjos which have come under my notice. 

Yours respectfully, 
THOS, J. ARMSTRONG, 

Teacher of the Banjo and Xylophone, 
418 N. Sixth Street. 

New Haven, Uonn., May 1, 1884. 
MR. S. S. STEW AR'l'. 

Sir:-The banjo is simply immense. Very fine tone 
and fine in appearance. Yours, 

F. lV, ·wILLOUGHBY, 
· Teacher of the Banjo. 

Ware, Mass., March 30, 1884. 
MR, STEWART. 

Dear Sir :-The banjo received, and is all you rep·esen
tell; loud, brilliant tone, etc. (Little Wonder Baujo,) 

GEORGIF~ DEAN SPAULDING, 
of Spaulding's Eel l Ringers. 

Harrisburg, Pa., March 10, 1884. 
S. S. STEWART, EsQ., 

Dear Sir:-The Little Wonder Piccolo Banjo is im
mense, and the morel play it the better I like it, I can 
execute some of the hanlest music on it nearly as easy as 
on the large banjo. Resp'y yours, 

S. S. STEW ART. 

JOHN GASTROCK,, 
Leader of Ball<l. 

Minneapolis, J.\,Iinn., June 3, 1884. 

Dear Sir :-The banjo you made for me arrived in good 
Fhaµe, and to say tt1at 1 am ple,Lsed with it, but feebly 
expresses my feelings. After pulling down the head [ 
find it is a superior instrument and of much better quality 
than l had hopeJ for, even in a banjo so highly recom
mended as the Stewart. In point of beauty of finish, 
crisp, sweet and penetrating tone, and case in fingering, 
the instrument surpasses anything I have ever seen for 
the price. 1 would not sell ,t for twice its cost. 

MR, STEW ART. 

ERNEST A, STURTEVANT, 
Banjo Te,wher. 

Boston, Mass., June 18, 1884. 

Dear Sir :-'l'he banjo I bought of your Boston agent, 
Mr. ~. F. Delano, is ail that l desire, the tone is perfect 
in both upper and lower register. I lrnve a number of 
pupils usrng your instruments, and in every case they 
have excelled their predecessors. 1 do not hesitate to say, 
that in my opinion, you make the best banjo. 

Very respectfully, 
G, L. LANSING, 

Teacher of the Banjo. 

Galveston, Texas, June 13, 1884. 
Friend Stewart :-Yesterday 1 took a seat at our tele

phone, in our place, and rendered some ot' your choice 
seleetions on my banjo, to several people at Houston, 
Texas, which is tifty miles lrom here, and they were very 
mu<:h surprised to hear music on a banjo over fitty miles 
ot wire, and assured me they could hear Yery distinctly 
every note that I executed. 1 can assure you that one 

Baltimore, Md., April 19, 188, 
MR. S. S. STEW ART, 

The banjo you made for me is first- Jass in every :r1 
spect. I lrnve been a t>anjo player for twen1 y-three ycan 
and have owned five or six t,anjos, but tllis one is th 
best 1 have ever used, and I would not part with it fo 
anything. Yours respectfully 

SPEF. ATKINSON, 
Banjoist and Cornet Soloist 

Louisville, Ky., .June 12, 188-t, 
MR. S'l'EW ART:-

Your Orchestra Banjo came to hand, and it has proveu 
entirely satisfactory, and lam well pleased with it, 

1-VftI. n. ro,vERS, 
Banjo Teacher. 

75 Southampton Row, N. O., 
London, Eng., March 3, 1883. 

MR. BREWSTER. 
Dear Sir.-The '' Stewart Grand Banjo'' I have been 

usmg for the past three weeks, has more than fulfilled 
my expectations both in brill ancy and durability oftone, 
I have tested it both in vocal and instrumental solo~, 
and find it "holds its own" over orchestral accompani
ment often imtruments. The"----" I have been' 
usi ·•g for the past two years 1e like Othello, "its occupa- i 
tion's gone." ! 

I can say no more, for l thin!, the bnnjo speaks for· 
itself. I have played it in the htrgest theatres in London' 
and the J>rovinces, and have no trouble to make the 
banjo heard above the orchestra in my solos. 

Faithfully, 
CARRIE E. DANIELS, 

"Guitar and banjo soloist," late from "Fun on the 
Bristol Oo." 

~oyal Sch.>ol of Mines, South Kensington M useun1 
London, Februar-y 27, 1883. 

To J. E. BREWSTER (Agent for S. S. Stewart's Banjos), · 
Dear Sir -Three months have now elapsed since I had 

from you the "Grand Concert Stewart Banjo," and I 
have taken every opportunity of showing it to and play. 
mg it before my friends, who all entertain the same 
opinion of it as l do, viz., that for sweetness and volume 
of tone the :Stewart Banjo has never been equalled, and 
for beauty and strength of construction, they can never 
be surpassed. 

Whilst in Boston, IVfass., last surrmer, I purchased a. 
banjo from a firm there, who assured me it was the fimst 
malie in America, but I was grossly deceived; although . 
I pttid $100 for it, it is not to be compared in any way with 
my Stewa.rt Concert BanJo at $45. Thanks for sending 
the sample Banjo and Giiitar Journal, which is very fine. 
I enclose one year's subscription for the same. 

A friend of mine, Mr. 'l'revelyan, is very much in love 
with my banio, and is coming down with me on Wednes
day to see you about one. 

I am, yours truly, 
A, L. GOODENE, 

Worsley, Lancashire, England, 1''eb. 14, 1883. 
DEAR BREWSTER. 

You want to know how I like my Stewart model 12½ 
inch banjo, and I have great pleasure in saying I consider 
it quite A 1. 

1 have played a banjo for ten year~, and have had a, 
great many, both of J<;nglish make and American, which 
l have bought when in the ~tates. The British banjo, 
as a musical instrument, is a dead failure, though with a 
few slight alterations it would ma&e a fair cheese-box. 
It is on a par with the usual British t anjo professor, who 
pla,ys what he calls "Breakdowns," and sings what he 
fondly imagin~s to be '' Nigger ::-oongs" (in a Cockney 
dialect, without his H'8), There is no doubt that the 
Americans are the only people who have as yet succeeded 
in making a musical instrument of the banjo, and though 
l believe there is more than one maker in the ::-otates who 
can turn out a first-class instrument, my present Stewart 
is certa,inly by far the best I have ever played on. I have 
played it two or three times at concerts and have had not 
the least difficulty in making it soun,i clearly through a, 
large hall, either picking or with a thimble. The Hun
ter's March for two banjos and plan(), played with a. 
thiw ble, goes immense at a concert, and Schofield's Waltz 
for two banjos, though very easy, is quite the prettiest 
little duet l know of. 

·wishing· you every success in teaching and selling the 
banjo, I remain yours very truly, 

A. HARDCASTLE, 

MR. S. S. STEW ART. 
London, England, Sept., 1882. 

Dear Sir.-The 12½ inch rim banjo you made me is the 
finest 1 ever used. The best in the world. 

Yours respectfully, 
,v ALTER HOWARD, 

Of Moore & Burgess' Minstrels, St. James Hall, 

Philadelphia, May 19, 1881. gentleman asked me if I was not playing on a, piano. At 
first lle would not believe th;tt I was playing on a $50.00 MR, S. S. STEWART. 
banjo you made for me, and I C<tn say the banjo you made Dear Sir.-You desire to know what I think of the 
fur me seems to improve every day. It holds toe laurels si1ver rim banjo I bought of you. l would simply say1 over any other oanjo in Galveston, and you could not buy it excels all banios I have ever seen, and no money woula 
1t back from me for $50.00, Yours respectfully, I buy it. Yours Yery respectfully, 

"WM, BATCHELOR, I>e,VITT C, EVJ<.::REST, 
Banjo 'l'eacher, Teacher of Ba.nJo. 
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The S. S. Stewart Banjos 
were awarded the only medal given 

for any Banjo at the 

London International Exhibition 
111 the year !884 

the Stewart Banjos have received more written 

testimonials from players of err..ir..:::nce than the 
banjos of all other manufacturers combined. 

s. s. Stewart has recommendations and letters 

bearing te:;.timony to the excellence of his banjos 
from more recognized banjo players than any other 
m::mufacturer ever has had. These testimonials 
would make a large volume in themselves. 

In addition to the large number printed in the 
Illustrated Price-List and various other pam
phlets, these few letters are added, coming from 

well-known performers and teachers. In spite of 
the many efforts lately made to puff up inferior 
instruments, by blatant advertisements, calculated 
to deccivP- the uninitiated and inexperienced, the 
sale of the Stewart goes on increasing. 

Boston, May 8th, r888. 
S.S. STEWART-

Dear Sir-I have always claimed that your banjeau
rines were the finest, by tar, of any, and do now. I don't 
think I stated that the one I loaned \V. A. Huntley was 
one of yours, however. l mer_ely said th~t he bor:owed a 
l,anjeaurine of me. I was obliged to let him have the other 
make, as my Stewart was not in playing condition, having 
poor strings. I wish it understood that the Ideal Club use 
the Stewart Banjc:n1tines exclusively, and only carry 
another make with them to use in case a string breaks or ,a 
head gives out. Yours truly, 

GEO. T,, LANSING, 
Director of Boston Ideal Club. 

A letter of lrite1• da.te from IIIr. Lansiny, (Jan 
6th, 1890), contnins the following: 

" :\Iy new ba11jea11rine is turning out finely. I do not want 
a better one and could not get it if I did. The boys all 
send their best wi,hes." 

,IOIIN DAV IS, Ba,11jo Tcache'I', of Springfield, 
.i"Jias11, Wl'ites under da.ttJ of Decembe1• 9th, 
1890. 

" I will put up $500 oo on the ' Stewart' against any 
banjo made; for 1 have tried them all and know that there 
is no banjo but the Stewart. All the dealers call me a 
'Stewart crank' because I will not recommend inferior 111-

struments; but 1 can stanrl it, for I never sold a banjo but 
what gave perfect satisfaction in every way,'' 

l)ear ?\JR. STE\VART-New York City, June 3d, 1889_ 

As the clown says in the circus," Here we are again." 
I ought to head this article with the remark, '' What I 
know about. Stewart's Banjos," but was afraid some one 
would 1magmc I was writing an advertisement, which I 
am no'., bt~t I am writing a genuine letter, voluntarily, to 
the quiet ltttle man who has done so much to elevate the 
tone of our National instrument, the Banjo, and make it 
worthy of': place amongst the representative instruments 
teach natwn; for Italy has the Guitar, lreland the Harp 

l
,errnany the Zither, Scotland the Bag Pipes Switzerland 

t 1<= Flute or Pipes and China the Tom Toi~ and so on 
through th~ ~atalogue of instruments. /Ve ha;,e the Banjo 
an{h Flag _w1_th 42_ stars. 
. _ he BanJo 1s qmte a, much improved in the last ro years 
a, t e flag has been, and in this Centennial vearwe ought to 
re_:u,';'1 thanks for being so fortunate as to possess a" Stew~, t whose first name <?ught to be" Progress," for it is 
o~rr ~~t~~~-owe so much improvement in the instrument of 

I purchased a Stewart brand in Lordon some 6 years r:~s a&"0
- ?'hat instrument stood the test of foggy Eng

i~ st~~1st[ Scotland, and the ~ogs of Ireland, and lastly 
( . t e severe test of 4 trips across that big pond 
th;~~,hmi!c;\:he Atlantic,, Ocean_, and hun~reds of miles 
tr· 1 "' 

0 s Country, and It never failed to secure T :itnc,ore_s for the player wherever it was played. 
ove v "J ~ like _to speak well of the bridge that carries me :\I~ a~e,/\§h:s reason I m~ntion t~is old friend here. 
chased will mversal Fav_onte, which I have now pur
and if f ' I_hope, follow 11; the steps of my first Stewart, 
years froam/hve and an active member of this universe six 
in Phi!a r,nl c~/i;'• I shall report to" the quiet little man" 
sal" h 

0 \P ra ow much of a " Favorite" the "Univer
Bonnie aSco~laonde, ad IMexpect to play it in Old England, 

an erry Ireland before many months. 

The improvements maUe in the Stewart Banjos in siit 
years are many, and you deserve great credit for your 
faithful Stewardship of the instrument. I am quite sure 
all.well-th,nking people will agree with me in this. 

This letter may be long, but it is much too. short to ex
press all I think might be. said in your favor for your excel
lent work, and good results ot that work, in your Banjos. 

With my best wishes, Iain, 

Faithfully, 

CARRIE DANIELS. 

P. S.--So many Banjos are addicted to warping after 
such damp experiences as England compels one to endure 
in her fogs, that I feel bound to say what 1 have said herein 
about the condition my Stewart was in after all the hard 
usage. Warp might be scratched out of th() dictionary 
for all the use it has in reports of Stewart Banjos. 

WM. N. SCRANl'ON, New Bedfm•d, Mnss., 
un-ites: 

The banjeaurine arrived all right last Thursday, and 
to say that I am pleased with it but poorly expresses what 
I mean. The tone is simply i:,rand, strong, sweet and clear 
as a bell. I tested it by playing Huntley's Wedding Bells 
Gavotte, which I think will bring out about all there is in 
an instrument. As ram a man of very few words, I will 
simply say, if you wish to get a good shave to go to a 
barber and not to a shoemaker. 

JJ'. H. SANDLAND, of the Wate,rbury Banjo 
Club, im·ites: 

The Orchestra Banjo I ordered of you reached its 
destination safe and sound. Although I have not yet brought 
the head down to its proper place, it even exceeded my ex
pectations as to tone, and the finish is superb. I used it 
last night at a concert with the club, and all t~e members 
were struck with it. I will recommend your rnstruments 
to the best of my ability in this part of the country. 

Centralia, lll., Nov. 23, 1884. 
:\Ir. S. S. STEWART~ 

Dear Sir-I received the two banjos (n inch rim), and I 
must acknowledge they are the best tone and best finished 
banjos for the price I ever saw, and I will glacUy recom
mend them to the profession and to my friends generally. 

BILLY McALLISTER, 
Baird's Minstrels. 

Mrs. E, L. LOVEJOY, Grntul Rapid.~, ~f.ich., 
W·rUes: 

I find your banjos and banjeaurines the finest in the 
market: my orchestra play upon the Stewart Banjo, ex
clusively. 

WALLACE M. GOLDIE, Musica.l Artist nn<l 
Coniedinn, writes as follows: 

I received the Banjo in Allentown, Pa , all 0. K, and 
I must say it is one of the best l ever had the pleasure of 
playing upon, and T f~el it my duty to write you this short 
letter and thank you for making me such a fine toned in
strument . 

It is made just as I ordored it and suits me to perfection. 
The tone is loud and brilliant a1'ld it is certainly the 
easiest fingered banjo I ever saw, and I am well pleased all 
around with it, and I will speak of it to my friends, in and 
out of the profession, as the champion of the world, and 
advertise it in every way I can, for I thmk you are deserv
ing of all the credit I have given you for the banjo, and I 
sincerely hope you may realize some satisfaction from the 
good word 1 will a!ways speak of your banjos. 

J;J. H. PREr, ~Iusicnl Dire,·tor in ChilllcothP, 
Ohio, WJ>-ites under <late of No·11, 8th, 18H9. 

The banjeaurine arrived 0. K. I am delighted with 
it; the tone, workmanship, etc., cannot be excelled, and 
there is no doubt that the Stewart banjo is the King ef all 
others. I like the banjeaurine much better than the banjo, 
as it has a shorter neck, and as I play the violin, can exe
cute difficult passages much more readily. There were 
several parties called to see my banjeaurine this a. m., they 
were more than surprised at the tone of it. 

CH AS. ff. PARTEE, Banjo soloist, teacher anrl 
composer, of St, Louis, ~Io., writes unde,r 
date of Novt"mber 'ith, 1889. 

You are at liberty to state that I use only the Stewart 
banjos, and after years of constant service, your instru
ments have invariably improved in tone, while none of 
them have warped or sprung in any manner. If you have 
any intelligent competition, I have not yet been informed 
of its existence. 

Philadelphia, Feb. 6th, 1890. 
I have been teaching the Banjo now for near,y five 

years, ana in that time have had a chance to try all makes 
of Banjos, and I have come to the conclusion that the 
Stewart is, by far, the best Banjo in use. There is some
thing in the tone and touch of your instruments which can 
not be found in any other make. 

The $75 oo Banjo I bought from you some years ago is 
still doing good work at my studio, and has sold lots of 
your Banjos, 

O. II. ALBRECH'l.'. 

S. S. STEWART-
Philadelphia, Feb. 5th, i890. 

Dear Sir-Having useo. your Banjos for the past five .or 
six years, I feel perfectly satisfied in endorsing them as the 
best Banjo made. . 

They possess a clear, sweet, yet powerful ·and carrying 
tone, that nQ other Banjo has. I have used them in all 
kinds of halls, and have no trouble filling the largest of 
them. Prior to using your instruments, and even since, l 
have tried every other known make in the United States, 
and can safely say there are none that equal the Stewart. 

Very truly yours, 

GEO. B. ROSS. 

HOSEA EASTON, of Melbourne, Australia,, 
writes u,ndei• date of July 13th, 1886: 

My baajos, eight in number, arrived here three weeks 
ago, perfectly safe and sound, and l~ave~horoughly teste_d 
every one of them. I find to my sat1sfact10n that there 1s 
nothing in the shape of banjos in Australia to approach 
them. You well deserve the name, 'l(ing Banjo Maker,' 
and as you stated in your letter, the two large banjos are 
the finest ever seen in the colonies. Many here, as well 
as myself, can only praise you as hundreds of others have 
done. They are attempting 'banjo making' here in Mel
bourne, bt:t your banjos excel all that I have ever seen or 
bar.died. I have been playing one of the large ones with 
full orchestra, and the banjo was heard above the orchestra 
outside the theatre doors. From the loudest to the softest 
notes made on them can be heard in the largest theatres 
here in Australia. In conclusion I can say that your 
banjos are perfection. I may also stat&: that in your ban
jos I received more than value for my money. 

I~EW KEYES of Lewiston, Me., w1•ites: 

l received Orchestra Banjo all right and am very much 
pleased with it. The tone is loud, brilliant and very 
sweet. In fact, it is as fine a toned banjo as I have ever 
had, and I have used about all kinds of banjos in the last 
ten years. Some banjos are better adapted for picking, or 
guitar style of playing, while others are better for thimble 
playing, but I find this banjo equally good for either style 
of playing; in fact it is just the banJo I have been looking 
for. 

E. J . ..11.PPLEBY, of Honolulu, H. I., writes: 

I still have the Orchestra Banjo you made for me in 
October, 1884, and although l have given it some very 
hard usage, it is still in good trim and possesses a tone 
that I have never heard equalled in a banjo. There were 
a few banjos here when I first came, about a year ago, but 
they have all been knocked out and laid on the shelf since 
their owners have heard your banj9s. 

J. A. LABARGE, of Malone, N. Y., writes: 

'!'he Orchestra No. 2 Banjo came last Thursday, all 
0. K. I consider it as fine as any I ever saw. The tone 
is loud and very fine, besides being fretted true to the rim. 
I fail to discover any positions, etc., which are not all 
right. 

C. R. GUEBLN, lender of Princeton College 
Bn·njo Club, writes: 

We are using none but your banjos and banjeaurines 
in our club and they give entire satisfaction. 

GEO. C. MAL ,VE, director of the Wfaconsin 
University Banjo Club, writes: 

Your instruments give universal satisfaction to all who 
have used them out this way. 

FRED. S. BAXTER, South Frnminghnm, 
Mass., writes: 

I received the banjo all right yesterday, and found I 
have a most elegant instrument. I don't know how to ex
press my many thanks to you for giving me such a bargain 
for the small sum of money. It is not at all surprising that 
your im,truments are the leading banjos of this entire uni
verse. There is not much need of advertising the Stewart 
Banjo; it is rightly named king, for it speaks for itself. 

Pine View, Shasta Co., California, 

Mr. S. S. STEWART-
August 22, 1887. 

Dear Sir-Your letter dated November 10th, in answer 
to mine from Honolulu, H. I , is received, and I now write 
to say that the Orchestra Banjo you made for me is decid
edly the best instrument I have ever used. Hitherto I have 
been using different makes and styles on all parts of the 
globe, as well as CLrke's and I pronounce yours the most 
perfect instrument I have ever handled. I would have 
written before. bnt have been taking a year's rest on my 
ranch in California, (having decided to settle in this part 
of the world on account of the climate), after an extenrled 
second tour of ten years around the world. I am also 
much pleased with the tambourine you sent me, and as I 
now resume my profession I hope soon to use it. Your 
instrument is like some of the fruit that grows on my 
ranch-splendid. 

Yc)LlrS faithfully, 

JV.ASH. NORTON. 
Late Lessee and Proprietor of the Opera 

Comique, London, England 



Philadelphia, Feb. 6, 1890. 

l\ly Dear MR. STEWART-

The last Banjo you m:ade for me I pronounce better 
than any banjo I have ever heard or played on. It has a 
tone like the harp-which is found in no other instrument. 
To my car other banjos sound like tin-pans, and I want to 
get away from them as far as I can. But when I hear tke 
sweet strains of a Stewart Banjo (which is King of all 
othe.rs) it gives me pleasure to stop and listen. 

There is one thing I have noticed m your banjos, and 
that is that they become £Weeter and richer in tone the 
more they are used. The Piccolo Banjo you made for me 
a few weeks ago is the sweetest I have ever played upon, 
and its tone can be heard far above all others that I have 
ever heard or Ji£tened to. I am happy to add that the 
"Philadelphia Banjo Club" use no othu make of banjo 
but the Stewart. 

Very sincerely, 

DeWITT C. EVEREST. 

HORA.CEWESTON,theWot•ldRenownedBan
joist, w1•iting from New Y01•k, under date 
of Feb1•uary 5th, 1890, says: 

After using your celebrated banjos for over nine years, I 
can only say again that I have never found any banjo to 
equal them. 

JVlutt a Prominent ]!Iiisic House says of the 
lJtewart Ban,io. The Knight-McClure 
Music Co., Denver, Colo., writes as follows: 

Denver, Colo., September 6th, 1888. 

S.S. STEWART-

Dear Sir-We write to day to place another order with 
you for your banjos, but before doing so we wish to £ay a 
few words about our former orders. We have had splen
did success with the Stawart banjo ; having defeated all 
others which came in competition with us, and can trl!th
fully say that the Stewart banjo has no equal. 

We have taken plenty of time to te~t them, and know 
what we are talking about when we say that the Stewart 
banjo is p11rfect in finish and workmanship-pure, clear 
and sympathetic in tone-oflife-long durability, and stands 
pre-eminently without a peer. Our customers are very 
much pleased with their" Stewarts," and speak of them in 
the highest terms possible. 

WM. D. HA.LL, Banjoist, writes: 

Permit me to add an unsolicited testimonial in praise of 
the greatest of all banjos, "The Stewart.'' I have just re
turned from a tour through the Wes tern cities, and never 
in all my experience have I encountered so much rain
which you know greatly affects all string htstruments-but 
notwithstanding all this, I have always found your banjos 
free from that deadness in tone usually found in other ban
jos during rainy spells. 

GEO . . F. GELLENBECK, of Omaha, Neb., 
:writes: 

The" Lady Stewart" banjo arrived all 0, K. and my 
pupil is completely taken with it. It is the finest banjo of 
that grade that yon have sent m11. The $5.00 guarantee 
I sent you for a banjo of the same style, is for a young lady 
whose father says he will not take it unless it is exactly as 
I represented it, but it will occupy a prominent place in 
his parlor. 

Prof. S. A.. KENNEDY, Ba~joist and Ventrilo• 
quist, writes : 

I am a little late, but I am here all the same. I received 
my orchestra banjo all right at Memphis, Tenn. I have 
used it now about seven weeks, and all I have to say is, it 
knocks them all out, not merely because I r,ay so, but 
every one that sees and hears it, says so, 

I would not sell mine back to you for twioe the amount I 
paid you for it. I got my money's worth; that is all I want. 

W. G. COLLINS, Evening Star Office, Wash
ington, D. C., writes/ 

The Spooner boys, sons of Senator Spooner, use your 
banjos, and the least I can say about them is, that they 
are really the best instruments I ever handled. The 
"Champion" particularly being the finest toned instru
ment I ever listened to. The boys are delighted, and 
always take much pleasure in showing them to their 
friends. In their behalf I extend a vote of thanks. 

,I. McCAULEY, Wa,shington, D. c., writes: 

The banjeaurine arrived yesterday all safely, and I am 
perfectly satisfied with it. I thank you very mnch for 
sending me such a nice instrument. J.\,Iy mother said she 
liked it better than the banjo. I will always praise your 
banjo to everyone. 

l}ENJ. J. BURNELL, New York, writes: 

I have sold several of your banjos lately to my scholars, 
all give perfect satisfaction. Banjo admirers are finding out 
you make a musical instrument in the banjo. There an~ 
a great many fine-looking banjos and apparently well 
made, but they lack that wonderful tone and carrying 
pow@r that is in your banjos. You have the sec't'et of a 
fine banjo, the same as there is a secret in the making of a 
fine violin. 

C. S. MATTISON, the well-known Banjo 
Teacher, of San Antonio, Texas, writes: 

The fine banjo arrived in due time and gave more than 
satisfaction to the recipient, who was surprised and de
lighted at 1ts splendid tone and finish. It is a "Jim 
Dandy.'' 

W. E. SILSBEE, Lynn, Mass., writes as fol
lows: 

Banjo duly received. I am very much pleased with it, 
for it exceeds any banjo I have ever seen, both for clear
ness and quality of tone, and for beauty without unneces
sary inlaying. 

I thank you very much for your selection, and shall 
always be pleased to say a good word for the " Thorough
bred" banJo. 

lJA's. B. A. SON, Utica, N. Y., writes: 

I have been so busy since I returned from New York that 
I have not had time to write before. You cannot imagine 
how delighted I was to find the little gem of a banjo you 
sent; it is a little beauty and the tone just what I imagined 
a Stewart banjo, and no others, had. 

F. W, WILLOUGHBY,thewell-knownTeacher, 
of New Haven, Connecticut, says concern• 
ing a recently pu1•chase<l Banjo : 

I can now speak of my new banjo. I have tried it in 
every way, and find it much finer in tone than anything 
before made for me. It is simply elegant. 

A.. KEMP, London, England, writes as follows: 

I have recently bought one of your orchestra banjos, and 
am simply charmed with it, the tone being so bright, pure 
and sympathetic; while the workmanship of the instru
ment is unsurpassed. 

1 have been trying to obtain your pamphlet the " Banjo 
Philosophically,'' but without success. Will you do me 
the kindness to send me a copy, and also copies of any 
other works of yours t·reating of the instrument? Let me 
know the price, and I wilJ send you by return mail a re
mittance. 

You will pardon my troubling you with such a small 
matter but I am so interested in my Stewart that I want 
to kno~ more about its illustrious creator." 

Miss EDITH E. SECOR, writes: 

The banjo was safely delivered by express June 2d, and 
it is not surprising that you should say that if not satisfac
tory it might be returned, for my order has been far ex
ceeded. When writing under an earlier date I told you 
that you should not let my order interfere with other work, 
knowing that when it did arrive the banjo would be a good 
one, was fully warranted by a careful study of your bus
iness m~thods and knowledge of your earnest efforts to 
elevate the sta~dard of the instrument and place it where 
it rightfully belongs, among other musical instruments. 
The tone of this instrument is clear and perfect, and well 
adapted to the purpose for which it was designed. This is 
what I was seeking for, and you have added to this beauty 
of workmanship which elicits expressions of admiration 
from €Very one. 

PERKINS BROS., of Baltimore, Md., write: 

We have letters from all over the country offering in
ducements in music, banjos, and methods of teaching, but 
we prefer your banjos and methods to all others, and shall 
stick to our first love. 

W. H. PLUMMER, of Gal:rnp, N-ew lJEexico, 
writes as follows : 

I purchased one of your banjos three years ago, which I 
then thought was the best banjo that could be produced, 
but this one eclipses all I have ever seen. It must be 
from the effects ofloong and careful study that you are able 
to produce a banjo ofimch fine sound and carrying power. 
The workmanship is the finest I ever beheld, and I think 
the life of factory tubs is limited. I am convinced that if 
you continue to manufacture such banjos, you will be com
pelled to enlarge your facilities for productioR. 
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LYJI-EA.N B. RICE, Bnnjo Teacher, Trenton' 
N. J., w1•ites: 

I write to inform you that the Banjeaurine I purchased 
is a" Daisy," also the ro-inch Princess, they are the best 
toned instruments I @ver ~aw, without any exception. 

FRA.NK COLLINS writes fl'om Buenos A.y1•es, 
Argentine Republic, under date of A.uyust 
20th, 1888: 

I have twelve pupils here doing well at the banjo. 
They use the English banjo, which is of no account. I 
bought one of your banjos in San Francisco of one of your 
agents, and it is a daisy. For tone and finish it can't be 
equalled. 

.A.RLING SHAEFFER, the Denver, Colo., 
Te6tcher, w·rites concerning a Steu.Ja-rt 
"Presentation Banjo:" 

It is just a wonderful little beauty, and more than con
vinces me that Stewart is the only man i-n the world who 
can make a really fine banjo. 

E. H. FERGUSON, Rochester, N. Y., says in 
a 1·ecent letter : 

The banjeaurine at hand; I would say I find it in eve·ry 
way superior to any banjo I have ever heard. I think its 
tone resembles the mandolin, only sweeter, and has not 
the harsh effect which arises from wire strings. It will be 
very popular with the ladies, as it is so easily fingered. 

Philad@lphia, Pa., Feb. 5th, 1890. 

Mr. S. S. STEWART-

My Dear Sir-I have in my possession some thirty or 
forty banjos of different sizes and different makes. I have 
banjos of nearly every make in this country, and one or 
two Ellglish banjos, and my intenfron is to increase my 
store until I have at least one banjo of every prominent 
maker in the world. 

Many of the manufacturers have been gunning me for 
letters of testimonials for their banjos, but I have made it 
a rule in my business, when a man asks my opinion as to 
which is the best banjo, to recommend the best. 

I find, after years of comparison with all other makes, 
that the banjos of your manufacture excel all others in 
workmanship, tone and finish. The fact of my owning 
and collecting banjos of other manufacturers does not im
ply that I acknowledge their superiority over the Stew:art 
banjo. I claim your banjo to be the best in the world, and 
will continue to do so until some one else makes better in
struments than you do. 

Yours, very truly, 

THO§. J. ARMSTRONG, 

WTLLIA.M SULLIVAN, Montreal, Canada, 
writes: 

I must not forget to mention to you that I have got my 
$50.00 banjo yet. I have now had it four years, and it is 
as good as the first day I got it from you, and that is say
ing a good deal. The tone ofit is something grand. 

WM. A.. HUNTLEY, the Celebrated Banjoist 
and Composer, writes fl'om Pi•ov-idence, 
R. I., 1mder date of Feb. 10th, 1890. 
The following is an ext1·act: 

I have used your banjos, both on amd off the stage, for 
over ten years, which is proof of my high appreciation of 
them-and of which make of banjo I prefer to use. I 
never have iieen or heard a banjeaurine that had the tone 
of the Stewart, and I oove tried all makes. 

Phi-1.adelphia, Pa., Feb. 17th, 1890. 

Dear MR. STEWART-

lf you will kindly allow me space in which to briefly 
testify to the merits of the S. S. Stewart banjos, I shall 
consider it a special favor. 

I have us-.d your instruments exclusively ever since my 
entr! to the banjo fraternity, and I can positively assert, 
that without ex6eption, they are the best, in all the essen
tials that go to produce a first class instrument, and I 
never hesitate to recommend them to my pupils and all 
inquiring for, or in need of, a banjo that will fulfill every 
claim made for it. 

I feel that I cannot speak ioo highly of your excellent 
productions-having sufficiently experimented wita other 
makes to know that they do not begin to compare with 
your instruments. Truly, "Stewart is King." 

Very sincerely yours, 

FRA.NK H. LOCKJfOOD, 



St. Joseph, l\Io., June 20, 1884. 
MR, S. S. STEW ART. 

The il;'l0.00 banjo you made me some time ago is doing 
splend'rdly, I may call on you soon, on my next vidt. 

Yours, 
J. Jf. BALDWIN. 

114 Westgate, Burnley, Eng., Jan. 1, 1884. 

-,IR BREWSTER. 
;., · ar Sir •-I have now been able to give the Stewart 

D~ a fnli trial, and am in a position to speak with con
t·\11J0ce as to its qualities. It is, with_out exc~~tion, T~e 
p< _e~ier Banjo. Its carrying power is surpnsrng, a, 1t 

1 e , to fill a large ball better than a small room, and 
seem;' note can be heard with the greatest distinctness cr1~c farthest extremit,r of the room. Its t~ne is not in f11e least affected by damp weather, and ~t keeps the 
iitch with great exactness. I C8;nnot too highly ~ecom

l end it mo1 e especially to begmn_er~, as I consider a 
~civ-<irt' Banjo is half t~e. 1?attle-1t 1s .so e~sy to play. 
lndf.,•endent of its capabilities as a muswal rnstrum.ent, 
• •, / work of art as rega,rds appearance and fimsh; 

t:"--~~·y" minute particular being finished with the greatest 
nlcet)', I am ex~re~ely proud of my im~rument and 
would not part wit~ 1t on any a~count. It 1s never seen 
without being admired and praised. 

Yours very truly, 
ALEXANDER D. PITHIE. 

Washington, July 8, 1884. 
MR. STEW ART. 

I am still using the banjo Y?U made eight~en months 
a:ro. I have been offered twice the money 1.t ~ost me, 
but am willing to let good enough be, W1shmg you 
success, I am, Yours truly, 

JOHNNIE P. MACK, 
Washington, D. C, 

Aylmer, Ontario, Canada, May 8, 1881. 
Mn. STEW AR'l'. 

Dear Sir.-Your banjo received all O. K. It is "a 
d:tisy." It came in good time, for our band had a concert 
Friday night, on which occasion I gave an instrumental 
solo. They all say it beats them all. I had one of--'s 
thirty-five dollar banjos, but it could not touch this one. 
l remain yours, with thanks two fold, 

(}HAS. F. HINES, 
Champion Baajoist of Ontario. 

t3A1'1B8 H. KINE, one of the best .Bcwjuists in 
Anwdcn, writes: 

"The banjo received all right. Candidly speaking, for tone 
and finislz it surpasses any of the banjos I have ever played 
on. I nave now in my possession a Farnham and two of 
Clarke's hcst, which I thought never could be equalled for 
tone, but I find your Ba:,jo excels them in every way." 

LEW. I~EYES, writiny from Lewiston, Me.,under 
date of Xocemuer 20tli, 1890, says: 

"I still play the Orchestra Banjo you made for me a few 
years ago ::md it is a dandy. I have played it against many 
other makes and they 'went not in it.' Five years ago I 
was the only one that used. a Stewart Banjo here, and now 
there arc over one lmndre<l in use in Lewiston and Auburn," 

J. H. MACK, the eminent Banjoist, i,.n-iting itnder 
date of Ja,nua1•y 9th, 1891, says: 

"Your banjo is, witho;rt doubt, the best I have ever had. I 
have used all the different makes of banjos and must say that 
;;;

1~re banjo .ta:ks. People come to me and say: 'What 
I ' _of hanJo rs that? It has a wonderful sound; you can 
i:e~~I 1; all over_ the house, l)ke a bell.' I say: 'Why_, there 

h
. ) one banJo, and that 1s the S. S. Stewart, Ph1ladel

p 1a, Penna." 

I X. B,-:\Ir. ::\fack is a noted performer on the banjo. He 
las! been with Carncross' J\Iinstrels, Cleveland's Minstrels, 

ancJ;m:uiy 0_f the principal companies. He is one of the best 
per ormers m the country. 

The following is from the wm•ld-renowned Banjo 
A1•tist, JiJ. IJI. H.,!LL. 

M D Pendleton, Oregon, Oct. 14th, 1891 
- Y ear STEWART-

Your letter. l I J, 
same. l'h. pm, t le ?urnal received. :Many thanks for the 
is admired\) , r:~:ntatzon Banjo is ~till in good condition, and 
longer I use \u~ ~ry one who sees 1t as a work, of art. The 
much c:rnno; he /n_str:rment;', the _more I am satisfied that too 
Vny best Lan·os ;

1
;:

1
'; rn their prarse. They are certainly the 

many diffcore~t m·t~c_e, _and yo1:1 know t~at I have used a great 
to tell you th._ '

1 
cs m my time. It 1s unnecessary for me 

Stewart is K,
11

1
;:, lOWever, as it ,is universally known that 

0 
• Y our old friend, 

E. M. HALL. 

MR. S'l.'EW ART. 
Springfield, Ill., Jal'. 4. 1882. 

Dear Sir.-1 hope you wi1l please excuse me for not 
"friting; before this, but I wanted to give your banjo a 
good trial, and I am pleased to say that it is the best 
banjo I ever heard or played on. The tone is grand and 
rich, while ft isjU!st the banjo I have been looking for. 

MR. S. S. STEW ART. 

P. C. SHORTlS, 
Leavitt's Minstrel?. 

Philadelphia, Dec. 27, 1878. 

Dear Sir.-After testing your banjo for two weeks, and 
finding it the best I ever used, I heartily recommend it. 

NED OLIVER, 
Banjoist and Comedian. 

Easton, Jan. 8, 1882. 
Dear Sir.-1 am using one of your A 1 Stage Banjos, 

and I must say that it is the finest instrument I ever 
handled. Yours truly, 

JOHN FORBES, 
Banjoist and 'comedian. 

S. S. STEW ART, Esq. 
Philadelphia, Aug. 22, 1881. 

Dear Sir.-The "JHodel Banjo'' you made for me has 
far surpitssed my expectations; it is the finest in every 
respect I have ever heard, and is pronounced so by every 
banjo player I have shown it to. 

HARRY P. WAYNE. 

S. S. STEW ART, Esq. 
Camden, N. J ., June 30, 1884. 

Dear Sir.-Banjo purchased from you on the 2d inst. 
is giving entire satisfaction. 'rhe style and finish are 
excellent and the tone is simply grand, being both loud 
and sweet through entire compass of the instrument. 

All the" better grade" banjos of your make that I have 
either owned or handled have been very fine inRtruments 
(their uniformity is a strong point), but I think this one 
''raises them one higher." 

I shall be pleased to personally recommend your banjos 
whenever opportunity_otfers. 

Ve.y respectfu'.ly, 
NATHAN J!'RANCIS. 

CHARLES I-I. PARTEE, BtinJo Soloist, 'J'ea<'.hcr 
and Composer, of St. Louis, Mo., writes uncle1· 
date of November 7th, 1889: 

" You are at liberty to state that I use only the Stewart 
Banjos, and after years of constant service your instruments 
have invaria• ;ly improved in tone, while none of them have 
warped or sprung in any manner. If you have any intelligent 
competition I have not yet been informed of its existence." 

GEO. W. POWERS, the C"leln•ated, Bnnjoist, of 
P1•i~n1·ose &: West's Minstt•, ls, under date of 
Mtirch 16th, 1890, says: 

"I have used the S. S. Stewart Banjos exclusively for ten 
years, and pronounce them, without doubt, the best banjos 
manufactured. I have played them in the Grand Opera House 
(Philadelphia), in the Boston Theatre, and many other large 
theatres throughout the country. For quality of tone they 
cannot be excelled." 

F. W. WILr,OUGHBY, th<J well-known teacher of 
West ILaven, Conn., "Writes: 

"I received another Champion Banjo from you on the 22d 
inst, for my own use. The tone is very full and loud, and at 
the same time very sweet and clear. I cannot express it, it is 
a small harp; pull the strings as hard as you may and 
cannot produce :a rattle. It rained hard when the banjo 
received and the box was damp, but it did not affect the tone 
to any great extent. Some of the best players think it is the 
finest toned banjo they have yet heard. Many thanks for pro
ducing for me so fine a banjo." 

Brookville, Pa., December 8th, 1890. 
S.S. STEWART, Esq., Philadelphia, Pa. 

Dear Sir :-The 12 inch banjo you made for me in April, 
1880, is still in use, and has the same wonderfully sharp, bril
liant an<l penetrating tone I admired so much when it was first 
made, while time has added a mellowness and depth of tone that 
can be acquired only by age. After ten years of hard usage in 
teaching and all kinds of playing, it stands unexcelled as a solo 
instrument, or in playing with a combination of instruments 
from a second banjo to a full orchestral accompaniment. I am 
also using the banjeaurine you made for me two years ago, and 
find it satisfactory in every respect. 

Should you desire to do so, you can use my name any 
time you may sec fit. Yours truly, 

A. BAUR, 
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Philadelphia, June 2i, 1884 

S. S. STEW ART. 
Dear Sir.-1 carried your banjo with me to San Fran

ci,co, Australia and England, and take pleasure in 
recommending your make as the best I ever used. 

CHARLES MAYNE. 

I have made a great hit with the "Little Wonder 1' 

Mandolin Banjo and it has a surprisingly fine tone. 
HARRY ERNEST, 

of Quaker City Quartett&. 

STEW ART'S BANJOS. 
I see that S. S. Stewart, the banjo manufacturer, of 

Philadelphia, states in a recent issue of one of his pub
lications that I play a Stewart Banjo. It is true. I do, 
and a fine instrument it is. I had no idea until I got this 
Stewart Banjo how much of a musical instrument a. 
banjo could be made. It far outranks in quality and 
power of tone the guitar and instruments of that class. 
Mr. Stewart has brought his banjos up to a high point of 
excellence, and every part is constructed in a scient1fio 
manner. Mr. Stewart is not only a most skillful manu
facturer of banjos, but he is an accomplished musician 
and composer, His arra~gements of music for the banjo 
are admirable, and his instruction books are the best I 
I have seen. 

Mr. Stewart has written me that he has recently sent 
some of the handsomest and the finest toned banjos ever 
made to his London agent, J. E. Brewster, who will place 
them in the International Exhibition, which opened in 
London on April 24th. He says that there is now a good 
demand for his banjos in England, especially for the 
higher priced instruments, and he nas a contract to fill 
that will keep him busy dµring two of the dullest months 
in the year, viz., July and August. 

CHARLES A VERY WELLES, 
In the Musical Critic and Trade Review. 

Philadelphia, March, 1884, 
I heartily recommend the Stewart Banjos. 

JOHN H. CARLE, 
(The "Lively Flee.") Club Theatre. 

Philadelphia, June 1, 1881.. 
Having examined the banjos made by S. S. Stewart"~ 

several different occasions, I ta~-e pleasure in recon:. 
mending them as first-class in ev-e· .. 'respect. 

'iEO. W. HOUN. 

SAM PAYNE. Ban.Joi st a1Ul 'Teacher, of Lewisham, 
nea1• London, Englund, writes itndei• date of 
,Tamta1·y 27th, 1891: 

"The banjo arrived yesterday all 0. K. Without doubt it 
is the finest tonc<l banjo I ever had in my place, and I reckon 
in six months' time there will not be a banjo in this neighbor
hood to touch it." 

M1•s. J. P. 8MITIT, Portlancl, Oregon, 1cfJriti11u 
itnder date of September 5th, 1891, says: 

"The $150.00 Presentation Banjo, made by you for me, 
arrived safely last week, and is more than satisfactory in toue 
and finish. In fact, to that I am delighted with it is hnt a 
faint expression. The banjoists in the city pronOlmcc it 
a gem in every particular Thanking you sincerely for the 
pleasure this exquisite instrument gives me, I am," etc. 

E. lJI. 1( E.'1 TING, Ban.Jo 1'eacher, C0t•niny, N. Y. 
w1·ites: 

"I think your banjos are the best made, and the more I hear 
ot:1er makes of banjos the stronger my opinion gets." 

FRANK SIMPSON, the Glasgow, Scotland, Music 
ancl Book Deale'f•, writing under date of Novem
ber 11th, 1891, says: 

"You will receive with this our order and draft for * * * \Ve 
are not so busy with the 'jo at present, but what is doing in good 
banjos in this city I think is being done by us. The Stewart still 
'fills the bill,' and we seldom sell any other. I notice every
body on your side of the pond don't flatter you-neither do 
we, and we are anxious to trade with any who can trot out any 
better banjos, all over, than yours. When I say 'all over,' I 
mean as regards price, finish and all 'round value for your 
list price," 

H. D. CLAPP, Teacher and Leader of Banjo Clubs, 
Geneva, N. Y., writes: 

" Please send me another banjeaurine like the one : pur
chased of you a short time ago. I have given the instrument a 
thorough trial, and to say peifection only begins to describe it, 
Your instruments are very much admired by my pupils and 
you may hear from me later." 



~E. M. HALL~ 

Pendleton, Oregon, October 14th, 1891. 

My Dear Stewart :-Your letter and the JOU RN AL received. Many thanks for 

same. The PRESENTATION BANJO is still in good condition and is admired by 

every one who sees it, as a work of art. 

The longer I use your instruments the more I am satisfied that too much cannot 

be said in their praise. They are certainly the very best Banjos made, and you know 

that I have used a great many different makes in my time. It is unnecessary for me 

t0 tell you this, however, as it is universally known that STEW ART IS KING. 

Your Old Friend 

E. M. HHLL 
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============J. H. MA CK=========-
THE CELEBRATED BANJOIST OF LEADING MINSTREL 

ORGANIZATIONS 

Extract from a letter to S. S. Stewart 

from J. H. Mack 

"As for that Grand Orchestra Banjo I bought, it 1s a wonderful instrument. 

People remark, 'what a fine toned banjo that is.' I tell them it is a Stewart Banjo, 

and it is, without doubt, one of the best banjos I ever had, and in recommending 

your banjos, you can always use my name, if you wish.'' 
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HUNTLEY V~ LEE IN THEIR CELEBRATED 
l ~ BANJO PERFORMANCES, 

( Read following letters from these Artists. ) 

MR. S. S. STEWART, 
TRENTON, N. J., November 28, I885. 

DEAR SIR :-I am now the possessor of eight banjos of your manufacture, which is indisputable evidence of my high appreciation of their 
merits. I introduce the entire number nightly in my performance, and on each occasion become more and more satisfied that the S. S. STEW• 
ART BANJOS ARE THE BEST IN THE WORLD. 

Special mention must be made of your latest novelty, the "Banjeaurine," which, though proportioned contrary to all preconceived ideas, is 
nevertheless a marvellous improvement in banjo manufacture. This instrument possesses the acute tone of your" Little Wonder" Banjo, com· 
bined with the full vibratory resonance of your" Grand Orchestra." I consider it the greatest achievement in the progress of banjo manufacture 
ever yet produced. When fully introduced the "Banjeaurine" must rapidly supersede in general favor all heretofore known styles of the banjo 
wherever introduced. This banjo has attracted the attention of musical experts, and the verbal commendation it has received from them more 
than bear me out in my previous assertion, that the S. S. Stewart Banjos are the best in the world. 

Respectfully yours, WM. A. HUNTLEY, Projm'etor .Huntley's Concert Co. 

MR. S.S. STEWART, 
-----: o :----- TRENTON, N. J., November 28th, I885. 

DEAR Sm :-In conjunction with Mr. Huntley, I am nightly performing on banjos of your manufacture, and fully indorse his opinion of 
them. I cannot conceive a possible improvement to be made upon the" Banjeaurine," possessing as it does the full, round tone of a large banj<>: 
with the facility for rapid execution to be attained only on a short neck instrument. For parlor and stage playing it is the best instrument,, 
I have ever heard. No matter how often I hear it, it has the same sweet, satisfying tone. ~ 

The six stringed banjo of your manufacture which I use in accompaniment playing, is also a marvel in every particular. The workmanship,~ 
tone, and the ready response the instrument gives to the lightest touch, are gratifying qualities of this banjo. Its loud yet deep, full tones pene~i 
trate into all corners of the largest building wherein I have played this instrument. Since I have mastered the difficulties attendant upon theJ 
employment of the additional bass string, I have become infatuated with the instrument and would not be without it for anything. Your rnak~j 
of banjos I con:;;ider the best, and are unequalled for all qualities that constitute a perfect instrument. j 

Respectfully ::urs, JOHN H. LEE, Manager Huntley's Concert c,. J 



ILLIAM A.HUNTLEY 

.6.m.erioa.'s Cla.ssio :San.jo Artist, Vocalist a.ncl Composer. 

NEW YORK, December 3d, 188 3. 
S. S. STEWART, Esq., 

DEAR SIR: The BANJO I ordered of you arrived safe, and after giving it a full and impartial trial, I pronounce it 
to be a FIRST CLASS instrument, being more than pleased with it. I have had TWENTY YEARS' experience in 
the Banjo business, and have seen about all of the different styles of Banjos, both in this country and in Europe, of any 
note, and I do not hesitate to say that I consider it to be far superior to all others, both as regards style, tone and finish. 
There are many Banjos which stand remarkably well while playing in the first and second positions. It is, however, rare 
to find an instrument that plays well from the tenth to seventeenth positions, and upwards; in this respect your instrument 
is perfect in every particular. The tone is LOUD, BRILLIANT, and combines sweetness and splendid vibration; in fact 
it is A MODEL INSTRUMENT, and one that reflects great credit upon the maker. You are at liberty to add my name 
to your long list of commendations iri its favor. 

Yours, etc., 
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HORACE WESTON, 
The World Renowned Banjoist, 

TESTIFIES AS FOLLOWS: 

MR. S.S. STEWART, 
Philadelphia, September 27th, I882. 

DEAR FRIEND :-Having just returned from an extended tour through the United States with the 
Calender's Minstrels, I beg to send you the banjo you last made for me, to have a new head on it. When 
you made this banjo for me you said that it would be a better banjo than the one you made me in January, 
188 1, but I did not believe you; and even after I got the instrument I told you that I did not consider it as 
good in tone as the first. Now, friend Stewart, I acknowledge myself mistaken; you knew what you were 
doing. The banjo has turned out grand after a few months' hard use. It is the finest I ever heard, and you 
are the only man living who can make such a banjo. I acknowledge you as a perfect master of the scienoe 
of sound, and the world will never again have your equal. Wishing you success, I remain, 

Your friend, 
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fi.~anjo for ~earners. ft. "2nd Grade'' j3anjo 
P!lICZ, $7.00 FOil LA.DIES' 'USE. 

Size, 11-inch rim, of maple wood, with 19-inch rosewood 
veneered neck, 20 nickel-plated brackets, nickel-plated hoop. 

A light banjo, nicely finished, raised or smooth frets. 

Frice, net, - $7.00 

00 
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~ 
00 

• 
0 

• 

~ 

DESCRIPTION. 
10 .. inch nickel-plated rim, 17 .. inch rosewood veneered neck, 
20 nickel-plated brackets, nickel-plated hoop, raised frets, 

ebony pegs, &c. 
Price, $10.00 

J,:j 
• 

a 
• 

The Celebrated Banjoist, 
Wit~ hia STBWABT 3£~'709 

Central Theatre, Philadelphia, March 9, 1886. 
_ l\Ir. S. S. Stewart, Dear Sir :-The 13-inch rim "Orchestra" Banjo, which I ~rnd made by you one year ago, whilst playing an engagement at 

Egyptian Hall, in connection with Kellar, the Magician-has turned out first-class m every respect-tone, finish, power, etc. I am pleased to tell 
You that in my travels with Tony Pastor's and other companies that your banjos have been highly complimented, both by professionals and the 
general public. Yours very truly, P. C. SHORTIS. 

Read "The Banjo Philosophically," by S.S. Stewart. 
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S. S. Stewarts Improved Banjo Thimble. 
PRICE, THIRTY CENTS. 

It has frequently been said by Banjo teachers and 

players, that thimble playing, or stroke playing, as it 

is called, was fast becoming obsolete, and was dying 

out-passing away entirely. 

I have, upon several occasions, taken exception 

to this statement and have said that thimble playing 

was merely subsiding for a time, and would in time 

revive again and take a higher and better form. 

The early Banjo, and the Banjo in its infancy, was played upon 

by striking the strings downward with the nail of the first finger, 

and it then became necessary to have a thimble, not only to act as 

a sort of shield to the finger, but also to produce a greater volume 

of sound.· Thus was evolved the German Silver Banjo Thimble, 

which finally settled down into the standard form, as is shown in the 

article called "observations on stroke, or thimble playing 
on the Banjo,'' of which I am the author, and which first appeared 

in the Banjo and Guitar Journal of December, 1888. 

During the past ten years, the Banjo has been making rapid 

strides up the musical arch of progress and many improvements in 

the construction of the instrument have been made. 

The class of music now in vogue is far superior and greatly in 

advance of that in common use a few years ago. It must then ap

pear, all things being equal, that the thimble used to "plunk" the 

Banjo, as it existed some years ago, can not be the proper associate 

of the genteel Banjo of the day. That this has been observed is 

made manifest by the assertion I have mentioned, i.e. that the use 

of the thimble was fast dying out. If this is the case, why should 

it be so? 

As the violin evolved from the viol and continued in its march 

of progress, the bow with which it was played, was studied and im

proved and made to keep in the line of progression with the violin. 

Can the same be said of the Banjo Thimble? No! for it has 

remained the same thimble, the same in material and shape, for some 

years, and notwithstanding the fact that many gross of such thimbles 

are sold annually in the United States during the year, it is still 

apparent that there are few performers who can make successful use 

of them. 

As has been explained in the article alluded to, one of these 

thimbles must be changed by hammering, before a performer can 

use it to produce a good stroke. It is therefore apparent that in its 

original form it is not adapted to the work for which it is intended. 

Furthermore, in experimenting with it, and in early practice, the 

pupil must tear and ruin a great many strings before he can hope to 

acquire the art of using the thimble properly; and as I have said, 

it requires a great deal of practice to acquire a good musical tone 

with the thimble. 

It is therefore safe to assume that the thimble, as now used, is 

not in keeping with the modern Banjo, and is entirely out of place 

for producing a musical tone by striking the strings of a Banjo 

which has frets-and the majority of all Banjos made nowadays are 

fretted-so that we may reasonably conclude that, in course of time 

the adoption of the fretted Banjo (by reason of its being much more 

easy to learn to play upon) will become almost universal. 

Therefore, common sense demands that a thimble to meet the 

requirements of th~ modern Banjo player and adapted to the modern 

instrument, should be constructed, and its practical advantages, in 

certain styles of Banjo music, demonstrated to the student. 

A metal thimble, no matter how it is constructed, will not make 

a cl('ar musical stroke upon the strings, and not at the same time 

cause them to tear; at least not until the player has become an adept 

in its use. What is needed, therefore, is a thimble so made that a 

clear musical tone may result from a fair stroke of the strings, and 

without causing an excessive wear upon them, 

This it has been my object to attain, and I now place before 

the Banjo playing public, an improved '~thimble" of my own device, 

made of German Silver and Tortoise shell, or horn. 

This thimble, of my own device, was gotten up in May, 1889, 

and is now for the first time placed upon the market. It is to be 

placed upon the finger and used in precisely the same manner that 

the old fashioned thimble is utilized. This thimble is constructed 

of German Silver made in two pieces, from separate dies, and 

brazed. A small piece of horn, or Tortoise shell, fits in the pocket 

of the thimble, and with this the strings are struck, instead of with 

the metal, as in the old style thimble. 

The advantages of this thimble over the old style must be at 

once apparent to all progressive Banjo players, and its general 

adoption and supersedence of the old style thimble will doubtless . 

follow. There is a certain class of characteristic music that is not 

effective unless .Played in the stroke style, with the thimble; and a ' 

little practice with one of these thimbles will give much better t 
results than much greater practice with the old style thimble, which 

as I have before stated, is almost unfit for use in its original shape, 

and which must be hammered out somewhat flat on the end before!, 

a good stroke can be obtained with it, and which alteration,,; 

frequently results in the thimble breaking more strings than thet 

playing is worth. With the new and improved thimble there is no·· 

alteration to be made and no hammering to be done ; the thimble; 

is ready for use when purchased and is so made that it will last for: 

years. When the small piece of horn becomes worn, a new piec~
1 

may be inserted at trifling cost, and without sending the thimble tc>' 
~ft 

the factory for repairs. { 

This improved thimble is therefore the cheapest and mosi 

economical that can be had. 

I have protected myself by U. S. Patents, so that others, in: 

eluding such as have been enabled to profit by imitating my inir 

proved Banjo, called the Banjeaurine, may be prevented fro, 

placing imitations of this improved Banjo thimble upon the marke.~ 

and thus reaping the reward of my labor. 

The thimble will be sent by mail to any address on receipt 

thirty cents. 

S. S. Stewart, Sole Manufacturer, 221 and Z23 Church Street, Phila. 
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S. 8. STEWART'S MUSICAL PUBLICATIONS. 
BANJO SHEET Musrc. 

No, 
1 Home, Sweet Home, with variations, 

1Jy E. M. Hall. Difficult. Key of A .... 
2 Blue Bells of Scotland, with varia

tions, by S. S. Stewart. Moderately diffi-
cult. Key of A....................... 25 

No. 

34 Dick Sliter's Reel. E. One of 
those "old timers" which makes one dance, 

35 Peerless Quickstep, E. and A. 
Stewart. A very fine 6-8 march .•........ 

36 Sacred Solo, with variations. A. 
This is a fine arrangement of "Nearer my 

IO 

20 

No. 
57 Erie March. Hulse. A. A neat 

2-4 time March .••••••••••••••..•..•.. 

58 Noonan's Reel. Hulse. A. A 
very good Reel and not difficuit .••..•..•• 

59 Huckleberry Party Jig. Hulse. a Auld Lang Syne, with variations. By 
Stewart. Rather difficult. Very effective God to Thee." Suitable for Sunday playing, 30 

A minor and F. Another good Jig and 
good practicing piece ......••••••••••..•. 

for p:1rlor. A ....... ................. . 
4 Banjorette Schottische. By Stew

art Very pretty and not difficult. E .... 
5 Vesperine Polka. By Stewart. A. 

R.ather easy .••••• , ••••••..•.••.•.•.•.. 
6 Vesperine Waltz. By Stewart. A. 

(2uite easy •••••••••••••.•..•••••••.... 
7 Warrior's Return M.al'ch. A and 

D. A German March by Faust, arranged by 
Stewart. 6-8 time. Very fine march ..... 

8 The Hunter's March. Same com-
poser. Arranged by Stewart. •••.••...... 

For two Banjos .••..••...••.•••.•.... 
l'iano accompaniment for same ..••••. 
Banjo and Piano Duett. ..•.•••.•.....• 
Trio, for two Banjos and Piano ..•...... 

This is one of the best 6-8 time Marches 
extant. The Banjo Solo is written in A and 
I), with Piano part in B flat. 

9 Nancy Lee March. Stewart. A. 
A very good March and not very difficult. . 

10 Home Again, with variations. Stew-
art. A. In common time. Very effective 
parlor solo ••••••.•••.••.••••...•.•. · ..• 

11 A way with Melancholy (O'Dolce 
Concento ), with variations. Stewart. This 
is a beautiful arrangement of Mozart's 
melody. A ......................... . 

12 Vesperine Schottische. J. H. 
Anker. E and A. Very good .•••••.•.• 

13 Happy Thought Polka. Stewart. 
n. A.G. Very nice Polka .•••.•••.••• 

14 Stewart's Collection of Four 
Pieces. Containing Spence's Stop Jig, 
Banjourine Polka, Ckickabee Mazourka, 
and Anchor Schottische .....•••••••...•• 

21 Prenez Garde Polka. Stewart. 
~. Very brilliant polka if well played. 
Not too hard .•••.•••••••••••••.•.•.... 

23 Brookville Schottische. Stew

20 37 Sebastapol Fantasia, March. 

IO 
Banjo is tuned in Spanish Guitar style as ex
plained on music. This is not difficult, and 
never fails to please ......•••..••••.•..•• 

IO 38 Leonora Grand March, Quartette. 

IO 

20 

" "' " 2 Banjos. 
Stewart. This is a 2-4 March in A and D, 
suitable either for 4 Banjos or for 2 Banjos. 

39 Windcatcher's Hornpipe. Stan
wood. E. Very windy and ~.atching ..•• 

40 Matinee Hornpipe. E. Stanwood. 

20 A tiptop hornpipe ••••••••••••••.••..... 
35 41 Rippling River Waltz. Stewart. 

E. One of those little gems which with a 
little practice inspires the performer to a sense 

20 
40 
50 

20 

20 

IO 

of th( higher meri s of the B.rnjo. This is 
arranged for two Banjos on the one sheet. . 

42 S. S. Stewart's Favorite Clog 
Hornpipe. A very popular publication. 
Not difficult. Written as a duet for 2 Banjos. 
E .................................. . 

43 Neapolitan Mazourka. For I or 
2 Banjos ....•........•.•••.•.•......•. 
Same for Banjo and Piano .......•.•.•••• 
S~ewart, Ave,:,, ~ne composition in (), A 
minor and F. Piano accompaniment is 
written in B flat, 1st and 2d Banjo parts are 
printed together. 

44 Tile "Roarer" March. Horace 
Weston. One of those 6-8 Marches played 
thousands of times by the composer. Ar-

IO ranged for two Banjos. E and A . ...... . 
45 Schottische (new). Horace Weston. 

(Horace Weston's" new" Schottische). A 
very popular and really good Schottische. 
E and A ........................... . 

15 46 Egyptian "Fandango." Horace 
Weston. A peculiar A minor composition, 

15 47 Waltz. Schofield. Duet for 2 Banjos. 
A. One of those pretty, easy and popular 

art. E. A favorite and pretty Schottische, 10 
24 Peri Waltz (Duet for two Banjos). E. 

gems ...••••••••••.•••.•••••••.... •··· 
48 Octagon Polkae Hulse. A and D. 

Stewart's arrangement .•••.••....••. · •.••• 
25 Yankee Doodle, with variations. A 

and E, Arranged by Stewart.. • • • •.... 
26 . Fa;nny Essler's Cachuca ( or Span

ish Chachuca), A. Waltz movement. ...• 
27 Fairbank's Parade March. E, 

A and D. Stewart. A popular 6-8 march. 
Good for stage .....•••••••.......•..... 

One of those Polkas which always take ...• 
20 49 Everest's Minor Jig. Stewart. 

A minor. A popular dancing Jig ••••••.. 
20 50 Dupont Polka. Armstrong. A and 

D. A good Polka by a good writer ..... . 
IO 51 Fancy Annie Minor Jig. Hulse. 

A minor. A splendid minor Jig ....•••••• 

20 52 Trombly Schottische. Hulse. E 
28 Sc~tchMinorReel (Sailoronshore), 

A nunor 10 
29 Miss M~L~~d;~ R~;i." ·A·~~~d 0e~~; 

and A. A first-class composition. Once 
appeared in Stewart's Journal ••••••.....• 

53 Minot Polka. Hulse. E. A pretty 

3 
reel; ••••••••••••••••••••••••.••..... 

0 Ihghland Fling. An easy tune. E. 
31 

1
~rish Washerwoman. E. A rat-

t 1nrr Irish J" R th d"ffi lt 
3 

"' 1g. a er 1 cu .••••...... 
2 Ring of Reels. E. "Immense" if 

33 w"ll executed •.•• •• . • •• • •. • .•.•.....•. • 
• _Ohl Joe's Jig. E. One of the ''old 

t1n1e rocks.'' ••• • • •••• • • • • • • • • • • • • .. • ••• • 

and easy solo .•••.•••.•••.•••.....••.•• 
IO 54 Song and Dance Air. Hulse. A. 
10 Good for teaching purposes .••••••••••••• 

55 Hassler Polka. Hulse. E and A. 
IO Another of this Hulse's favorite composi-

tions ...••......••.•.•...........•...• 
IO 56 Hamlin Schottische. Hulse. A, 

E and D. A good dancing Schottische-
IO a favorite ••••••••••••••••••• ••.•••• • • • 

39 

60 Minnie Schottische. Spence. A 
and D. One of Geo. M. Spence's best. ..• 

35 61 Ladona Clog. Hulse. G. A cap-
50 tivating and brilliant dance .•••••••••.••. 
25 62 Paulaski Schottische. Hulse, A 

and D. A good Schottische •••••••••••• 
63 Blue Alsatian Waltz. E. (On 

the Blue Alsatian Mountains) ••••.••..... 
IO 64 Mastodon Waltz. J. H. Lee. E 

and A. Rather difficult, but very fine ..•. 
IO 65 Minor March. Behr, A minor. 

IO 

IO 

Just what a student needs for practice. Also 
excellent for funeral exercises .•••••...... 

66 Fisher's Hornpipe and Craco
vienne. Well-known favorites •••••••• 

67 Aesthetic Polka. A. Baur. A. A 
peculiar, but scientific composition .••••••• 

68 Ye Merry Birds. Arranged by Baur. 
E. A well-known selection •••••••••••• 

69 Strike the Cymbal. Arranged by 
2 5 Baur. A. Another well-known composi-
50 tion ......•.•••••••••••••• • •• • •. • •, • • • 

70 In the Moonlight Waltz. Ar-
ranged by Baur. E ................... . 

71 Sirene's Waltz. Arranged by Baur. 
E. An arrangement of this popular Waltz. 

72 Petersdorf March. Arranged by 
Baur. A and D ..... ................ . 

35 73 Selections from La Sonnam
bula. Arranged by Baur. A. Selecti,ns 
from this grand opera .•••••••.•••.•.... 

IO 
7 4 " On the Wings of Night " 

Waltzes. Arranged by Baur. A and 
E ................................. . 

IO 75 Brewster's Favorite Polka. E 
and A. Stewart. A favorite. Arranged 
for hvo banjos ••••••••••••••••••.•..•• 

IO 76 Carnival of Venice, with variations. 
Baur. A difficult arrangement ••••••.•••• 

IO 77 Ninth Regiment Quickstep. 

IO 
Downing. A splendid 6-8 March, arranged 
by Baur. E, A and D ..... .......... . 

78 Birthday Party Waltz. Weston. 
A splendid waltz. Arranged for 2 Banjos. 
A and D ...... ..................... . 

IO 

IO 79 Royal Schottische. Weston. A 
very popular publication. Not difficult. A. 
Arranged for two banjos, •• , ......•••..• 

IO 80 Elderberry Clog Hornpipe. 
Weston. Another popular and splendid 
piece. E. Arranged for 2 Banjos .•••••. IO 

IO 

IO 

IO 

81 Liverpool Hornpipe. Weston. A. 
Weston's arrangement of an old favorite ..• 

82 Zillerthale's March. Fillig. A 
and D. Arranged by Baur. A good Ger-
man March; 2-4 time ••••.•••••••...... 

83 Bicycle Waltz. Stewart. A. A 
.good and taking piece for two Banjos. A 
good teaching piece ••••..••.••..•••.••• 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

20 

20 

IO 

30 

20 

20 

IO 

30 

30 

JO 

IO 

IO 

20 

10 



84 Banjeau Mazourka. Stewart. E 
and A. A good parlor solo, Io cents. 
Piano accompaniment. ......•••••......• 

85 Minor Waltz. Stewart. A minor. 
Arranged for 2 Banjos •.••......•.•...•. 

86 German Recruits' Quickstep. 
A. A 2-4 time March.. . . . • • •..•••••• 

87 Fred. Wilson's Clog and Col
lege Hornpipe. Two well-known 
favorites ..•••.•••............•••••....• 

88 '' Seek no Further'' March. 
Weston. One of this composers finest 
efforts. Common time-A and E. Price, 
25 cents. Piano accompaniment for same, 
in either B flat or C, 25 cents. Orchestra 
parts for six instruments, 111 either B flat or 
C, 50 cents. The March for Banjo and 
Piano and Orchestra, $1.00 net. 

89 Stewart's Easy Schottische. 
Stewart. A very popular piece for teaching. 
Written for two Banjos, A and E ....... . 

90 Spanish Dance, Lamplighter's 
Hornpipe and Soldier's Joy. 
Three of a kind and all for IO cents .••.•.• 

91 Norton's Best Hornpipe. Tom 
and Jerry and Larry O'Gaff. 
Three more of the same kind ......•••••• 

92 Backus' Clog Dance and 
Wheeler's Hornpipe. Two good 
tunes-all for .......••••...•...•.•.••• 

93 Rakes of Mallow, Double Clog 
and Joice's Hornpipe. Three ex
cellent tunes for teaching .... · • • · ••••••.• 

94 Johnson's Reel, Rondo. and 
1' e'er can Thy Home be J\'Iine. 
Three more good teaching pieces .....•••.• 

9o Irish Jig, Scotch March and 
Spanish Serenade. Another good 
issue for teaching pupils .......•...••...• 

96 Boss Clog Hornpipe and 
Forbes' Reel ............ ........ . 

97 Zulma Polka and Norton's 
Walk Around ................... . 

98 Stroke, Breakdown and Kil-
ber's Jig ......................... . 

99 Camptown Hornpipe, Sultan's 
Polka and Tambour Polka. The 
above four numbers are all good for teaching, 

100 Fairhill Schottische. A and D. 
A good Schottische, said to have been com-
posed by Jos. Rickett. .................. . 

25 

IO 

IO 

IO 

114 DrumMajor'sQuickstep. T.J. 
Armstrong. E and A. A justly popular 
4-4 March ..........•••.......••...... 

115 Weston's Old Time Minor 
Jig. Horace Weston. Here we have a 
splendid Jig in A minor, and not at all 
difficult ...••••.•...•••.............•.. 

116 J. E. Brewster's Favorite 
Waltz. Arranged by Lee. E and A. 
Very fine •....•••••••••........•.•.... 

117 Florence Polka. A and D. John 
II. I,ee. Very fine ............•••...... 

118 S.S. Stewart's Celebrated 
Minor Jig. Stewart. A good Jig and 
not difficult .••••..•.•.••••..••••••••.. 

119 Sanford & Wilson's Clog. E 
and A. Stewart. Good ....•••••••••••• 

120 Pretty Lips Schottische. A 
and E. Stewart. Pretty and easy ...... . 

121 Little Wonder Reel. Stewart. 
IO A splendid little Reel in E, arranged for two 

Banjos .•....•••••••••.••.....•....... 
122 Triplet Clog. A and E. Chas. 

IO Schofield. One of Mr. Schofield's best 
efforts .....•........•................. 

123 Model Waltzes. A, D and E. 
IO J. E. Henning. A model for the student •. 

124 Popinjay Polka. E and A. 
Io Hulse. Better than the name implies, ..•.. 

125 Eutaw Schottiscbe. A, E and 
D. Hulse. A No. I Schottische ...•.••• 

IO 126 My Queen Waltzes. Stewart's 
arrangement. By Coote. A, D and E. 
Very popular. . . . . . . . . . . . . . . . . . . . . • • • • 

10 127 Armstrong's Mazourka. A, 
E and D. Armstrong. One of this com-
posers very best .•........••.....••••••• 

IO 128 They All Like Me, Polka. 
A, E and D. Armstrong. Another one 

I
O 

of Armstrong's inspirations ....•.•••••••. 
129 Vademecum Fancy Clog. E. 

IO 
Stewart. One of Stewart's most popular 
and prettiest duets for two Banjos, ••..•••• 

130 Operatic Selections from 
IO Trovatore and Balisario. E. 

C. H. Loag. Splendid, and just what is 
desired by artists ......•.••.•••.•....... 

IO 131 " To Thee " Waltzes. E and 
A. Emile W aldteufel. An abridged ar
rangement of these Waltzes, Arranged 

30 

144 Anvil Polka ("Pins and Needles"). 
Parlow. A -well-known Banjo solo in E 
and A ......................... • ... •·· 2 5 

145 Domestic Schottiscbe. A, E 
and D. Schofield. A very popular and 
not difficult composition ......•.••.••• ,.. 25 

IO 14:6 SunriseWaltz. EandA. Stewart. 
Composed at sunrise in the morning....... 25 

147 Jolly Brother's Galop. Budik. 
IO A lively solo. A and D. . . . . . .. . . . . . . . . 25 

148 Medley Marcil. A and E. Arm-
IO strong. Introducing popular melodies. . . . 25 

IO 

IO 

IO 

149 Cupid Schottische. E. Stewart. 
Takes wherever played. Arranged for two 
Banjos............. • • • • • • • . . • • • • . . . . • 25 

150 Grand Review March. A and 
D. Armstrong. Written for Banjo and 
Piano. The Piano part is in C and G. A 
good 6-8 March. . . . . . . . • • . . . . . . . . • . • • . . 50 

151 Andover Clog. E and A. Arm
strong. A good clog for dancing or practice, IO 

IO 152 Grand Presidential Cam
paign March. E. Armstrong. Suit-
able for electioneering clubs, etc. For two 

25 

20 

Banj0s .............•.•....••........ • • 5° 
153 Little Gem March. For Banjo 

and Piano. Armstrong. A perfect gem. 
A, E and D .................. ...... ~ 5° 

10 154 Silver Thimble Waltzes. A 
and D. Armstrong. A very catching set 

IO of Waltzes ....••••••••...........• • • • • 35 
155 Kuss Waltzer. E, B and A. 

Strauss. A well-known favorite. . . . .. • • • 35 

40 156 Loag's Arrangement of La 
Zingarilla. E and A. A fine arrange
ment, different from No. 140 •.•••..•.•. • • 35 

20 157 Hercules Polka. E. Stewart. 

20 

20 

For the Banjo and Piano, Very popular.. 25 
158 Venus Waltz. E and A. Ar

ranged by Armstrnng. Banjo and Piano. 
Splendid parlor duet.. • • • • • • • . . . . • . . . . . . 25 

159 Sailor's Hornpipe. E. Arranged 
by Armstrong. For Banjo and Piano. Good 
arrangement.......................... 25 

160 Fisher's Hornpipe. E. For 
Banjo and Piano. Fine arrangement. . . . . . 25 

2o 161 Bummer's Reel. E. Banjo and 
Piano. Splendid arrangement........... 25 

162 Mugwump Schottisch~. A 
IO quite easy.. • • . . • • . . • • • • • • • • • • • • . • • • • • • 35 

and E. Stewart. For Banjo and Piano. 
Catches the audience. Good for parlor 

101 Moonlight Hop Schottiscbe. · 
A and D. Sharplie Quite a favorite.... IO 

132 Darby Day Schottische. Sharp-
lie. Takes the cake ....•......•••••••.. 

duet................................. 25 
20 

163 Grand Inauguration March. l 02 The Westons' Best Scbot
tische. E and A. A splendid melody 
and not very difficult. Well arranged for 
two Banjos ..••••..••••..•••.••.•••...• 

103 Dream Jig- and Planter's 
Schottische. Latshaw. Good for 
teaching .••.••.•.•..•••••..•....•.•••. 

104: Gus. Sharplie's Minor Jig. 
A minor ..••..•••......••••.........•• 

105 Asteroid Polka. E and A. 
Sharplie ..•.••••••...•••••••••••.•.•.. 

106 Hurricane Polka. A, E and D. 
Sharplie •••••••••••••....•...•.••••••• 

107 Rose Leaf Clog Dance. A. 
Sharplie ..•.....•••...•.....••••••.... 

108 Irish Reel. E. Sharplie ••••.... 
109 Keystone Clog. A. and E. 

Sharplie ....•.••............••••••.•.. 
110 Fairy Queen Waltz. E and A. 

Sharplie ••.••...••••.••..•••••.••..... 
111 Honey Moon Polka. A and D. 

Sharplie. The foregoing pieces by Sharplie 
are very good ••••........•....•....•... 

112 Bradford Polka. A, E and D. 
W. S. Baxter. A good Polka by this really 
fine player .••••.....••••••...•.. •••••• 

113 Concert March. Stewart. A and 
E. A popular 2-4 March. Very good, 
and so considered by our customers ••••••• 

133 Stewart's Mocking Bird, with 
variations. Very popular parlor and concert 
solo A ............... •.•••••••••••·· 

3° 134 "On a Journey" Galop. Ar
ranged by Armstrong. A splendid Galop. 
DandG .... ....................... . 

IO 135 Palms of Peace Waltz. Stewart 
(Zikoff). A and D. A beautiful Waltz. 

Io 136 Traum Galop. Stewart (Zikoft), 
E and A. A lively Galop. . •.......... 

IO 13'7 Stewart's Spanish Fandango. 

IO 

IO 

E. A splendid arrangement of the Spanish 
Fandango. Difficult ..••.•............. 

138 Pauline Waltzes. Stewart (Coote). 
Splendid parlor solo. E and A ......... . 

35 

20 

A and D. Stewart, Banjo and Piano. A 
splendid 2-4 time March. Performed at the 
Inauguration of our President. . . . • • • . . . . . 50 

164 Eclipse Schottische. A and 
E. W. I. Pratt. For two Banjos. A very 
neat composition....................... 25 

20 165 Frisco Galop. E and A. John 
H. Lee. For two Banjos. One of Mr. 

20 

35 

35 

Lee's finest compositions................ 35 
166 Amy Scbottische, Reel and 

Hornpipe. Lee. A, E and D. 
Splendid Solos........................ 25 

167 Cream of Roses Schottiscbe. 

IO 139 Almy Mazourka. A and D. 
Hulse. A good composition for two Banjos, 35 

E and A. Stewart. For the Banjo and 
Piano. One of Stewart's best compositions. 
Suitable for advanced players............ 50 

IO 140 La Zingerilla, Spanish. A fine 
arrangement of this Spanish air by Converse, 

IO in D, A and E . ..................... . 
141 Gran<l Knight's March. Volti, 

arranged by Stewart. An excellent 4-4 time 
March in E and A ............ , ...... . IO 

142 Horace Weston's Home Sweet 
20 Home, and variations. Very difficult. A. 

20 

20 

168 Winnifred Waltz. D and G. 
Lee. Banjo and Piano. A splendid duet 
by this well-known composer. • . . . . • • • . . 35 

169 A Summer Jaunt. Gavotte. E 
and A. Armstrong. A choice gavotte com
posed in honor of a summer's jaunt taken 
by Messrs. Stewart and Armstrong. . • . . . . . 35 

50 170 Jockey Galop. A. Two Banjos. 
Armstrong. A very excellent Galop...... 35 

171 Dream Faces Waltzes. Weiss-

1

143 S. S. Stewart's Pbiladelphia 
Reel. Stewart. A good Reel for two 

20 Banjos. E........................... 25 ler. A and E. Arranged by Armstrong, JS 

40 



172 I,a Bercuse Waltz. Arr:rnged by 
Armstrong. A and E. For Banjo and 
l)i~1no .••••• ., ••••••••••••••••••.•••••• 

173 Novelty Polka. E, Il and A. 
Armstrong. As performed at the "Novelty 
Exhibition" ••••••••.••••••••.••••..••• 

114 Emerald Mazourka. A, E and 
J). Armstrong. A pretty solo or duet. 
Not difficult. Written for 2 Banjos .••••.• 

17 ;'> 1Uarie March. A and D. Lee. 
A fine 2-4 March. One of Lee's best. For 
Banjo and Piano .••••••••••••••••••.••• 

176 Premium Polka. E and B. 
Armstrong. For Banjo and Piano. Splen
did for concert or parlor ...•••.••••••••• , 

177 EnchantmentSchottis<'he. E. 
Rickett. Arranged for Banjo and Piano, by 
Annstrong ••••• , •••••..••••...•....... 

178 Sylvan Polka. A and D. Rickett. 
For Banjo and Piano •••...........•••••• 

179 Rocky Point Schottische. A 

35 

35 

35 

35 

199 Deh Conte (Bridesmaids' Chorus), 
from Bellini's Opera of La ~orma. ~~. 

" Herbruger. For Banjo and Piano. Diffi-
cult. Very fine •••••••••••••••••••••••• 

200 Rossini's Di Tanti Palpiti. 
A. Herbruger. Banjo and Piano. Very 
fine, but difficult ••••••.•••••••...••••.• 

201 Patriotic Paso Doble. A. Her
bruger. A very fine duet for Banjo and 
Piano •••••••••••••••••••.•...••••.... 

202 Maid of Cashmere, selection from 
Auber's Opera. A. Herbruger. Some
thing very fine for Banjo and Piano ••••••• 

203 Martaneaux Overture. A. 
Jules Vernet. Arranged by T. J. Armstrong. 
Quartette for 4 Banjus, as follows : 
2 ordinary Banjos, I Piccolo and I Ban-
jeaurine ..•••••••••.••••.••••.•••••..• 
Duet for 2 ordinary Banjos ........•••..• 

This Overture is complete when used for two 
Banjos, but sounds better as a quartette. 

14 Sammy Jackson's "\Vedding 
Trip. A. Anker. A good Banjo Song, 30 

15 Get Out. A. Howard. Comic 
Banjo Song, suitable for Negro act •••••••. 20 

16 Jones's Married Life. A. Anker. 
Good Banjo Song. One of the author's best, 20 

60 17 A Wonderful Experience. E. 
Anker. Another good comic song by this 
author •••••••••••.•••••••••••••••••.. 

5° 18 Nobody Knows What Trouble 
was there. E. Hunter. A familiar 
comic song, arranged for the Banjo ...... . 

60 19 Pleasures of Boarding. E. 
Dockstader. One of Dockstader's hits, and 
makes a really good Banjo Song ••••....•• 

20 :Maria Maguire. E. Anker. A 

20 

30 

30 

7 5 
good and original Banjo Song. • • . . . . . . . . . . 35 

40 21 It will Show You that You've 
been there before. A. Anker. A 
catching song for an audience ....•. ·; ••... 35 

22 A Liable Story. E. Anker. Can and D. W. A. Huntley. A splendid 
Sc!1otlische. Arranged for Banjo and Piano, 35 NoTICE.-All Piano parts for our music written 

for" Banjo and Piano" is in the "C" and "G" 
tuning, unless otherwise stated. This tuning 
suits the great majority of Banjos, as has been 
explained in our Banjo Price List. 

recommend as a good Banjo Song •••..... 35 
23 NellieBytheSea(SongandDance). 180 One Heart, One Soul Polka 

JUazourka. E and B. A good ar
rangement for the parlor. Arranged quite 
easy (abri_dged) and complete with piano 
accompaniment •••••••••••••••••••••••• 

181 All for Thee Waltz.. E and A. 
Vlaldteufel. Arranged for Banjo and Piano, 
l;iy Armstrong ..••..••..•••••••.••.•.•.• 

182 'I1resJolieWaltz. A. Waldteufel. 
Arranged for Banjo and Piano, by Arm-
strong .....••••.•••••••••••••••... , ...• 

183 My Charmer Waltz. A and D. 
\\' aldteufel. Arranged for Banjo and Piano, 
by . .:-\.rmstrong ••••••.• , ••..•.••••••••••• 

184 March Concertante, E and A. 
Herbruger. A Banjo and Piano duet, by a 
great composer ••••••...•••.••...•.•••• 

185 Waltz from Opera of William 
r_ren. A. Rosini. For Banjo and Piano. 
Arranged by Herbruger ............•••••• 

186 Minuetto, from Don Giovani. 
E. Mozart. For Banjo and Piano. Ar
ranged by Herbruger ..• q ••••••••••••••• 

187 Toujour's Fidele Waltz. A 
and E. Waldteufel. Banjo and Piano. 
Arranged by Armstrong .•..••••.••••... , 

188 Patria Military March. A and 
D. Gobbarets. A good 2-4 March for B 
a11cl P .••••••••••••...••••••••••••..•• 

189 Lest Chord Jig. A. Bolsover 
Gibbs A rattling Jig for Banjo, with Piano 
accompaniment .•••••••.••.•••••••..••• 

190 Heliotrope Schottische. A and 
D. Oehler. A favorite Schottische for two 
Banjos .•••••••••.•••••••••••••••.••• 

191 See Saw Waltzes. A and E. 
Armstrong's arrangement of these p?pular 
\Yaltzes ....•..•••••••••••.•..•••••••• 

192 Le Billet Deaux Waltz. E and 
A Composed by Armstrong. 
For Banjo .•...•.•.•••••.••••••••••••• 
For Banjo and Piano ..••.•......•••••••• 
For Banjo, Violin and Piano •••...•••••• 

193 Prisco Schottische. J. H. Lee. 
D, A and G. This has Piano accompani-
n1cr.t. Very fine.. • • • • • • • • • • • • • .•••..• 

194 IIemming's Favorite Waltz. 
Lee. E .... ........................ . 

l9,l Favorite Parlor March. For 
B 111j o and Piano. A and E. Quite easy 
and pretty .••.••••••....•••••...••.•.• 

l9G Ida Schnttische. Albrecht. A 
ancl E. Arranged for two Banjos ••.•.•.. 

197 Louisiana Hoe Down. A. Two 
B_a1:jos. Armstrong. Very good. Not 
d1fticult 

198 A ~i·l~~;~- Q~~i-~~~~~;:. ~:. ~~i
0

l 
~Ierhruger. For the Banjo and Piano. Good 
tor au.vanced players •••••••••••••••••••• 

A. Arm-trong. This is a splendid Banjo 
Song and Dance; having good words, t<?
gether with catching melody and accompam• 

35 New numbers are being constantly published and 
added to this list. 

ment ............................ • • • • 35 
24 An Awful Little Scrub (Or, Wash 

--:--
35 5. 5. STEWART'S BANJO ANO GUITAR JOUHNU. 

my Mother). A. Grossmith. A very comic 
song, arranged for the Banjo by Stewart. 
Well suited for parlor or stage............ 40 

35 
A musical and news paper, contains full information 

as to what is new in Banjo and Guitar music. STEWART'S BANJO BOOKS. 

35 

25 

Each number also contains good music 
(not old or time-worn music, or 

music printed from old 
stock plates )for the 

BANJO AND GUITAR. 
~ Copies sent on receipt of 1-0 Cents. 

-·-

All of Stewart's books contain entirely different 
pieces of music from those published as sheet mu5ic. 

:: Sangs far the Banjo. 

We mention the fact for the benefit of those who 
may suppose that any of Stewart's numbers of sheet 
music may be obtained in any of his bocks. None of 
the music in the books is published separate from tl:e 
book. There is no occasion for gorng to a mu~1c 
dealer to obtain any of these books, unless you desire 
to do so. Any book or sheet of music or song pt~b
lished by Stewart is mailed free of postage _on reCt 1pt 
of the price. As the-e publications are ~rrnted from 
choice engraved plates, and all are copynghted they 
are not sold at cut prices, or at a discouut, and can be 
had no cheaper from a store than direct from the pub
lisher. We < harge only what is fair for the goods and 
thousands of customers can testify that they have re-

35 Printed with Words, Music and Accompaniment 
complete, 

ceived the worth of their money. Teachers who de
sire to use these publications for their_ pupils have t~c 35 1 The Mixed Twins. A. McCollum. 

A very comic song for stage .••••••••••... 
2 The Wonderful Man. A. Watts. 

A good stage song ....•.••••••.•••••.... 
3 Beautiful Caroline. A. Watts. 

A very good stage song ••••••••••••••.•• 
35 4 The Thick-Lip Wench. A. Wayne. 

Rather too "loud" for parlor, suitable for 
variety hall stage ••••••.••........••...• 

35 5 Oleomargarine. E. Wayne. Telling 
about boarding house butter .••.•.•••....• 

6 The Monster Who Stole My 
10 High Hat. E. Wayne. A good 
35 Waltz Song ..•••••••••••••••••••••.•.. 
4° 7 The Absent Minded Man. A. 

Wayne. Good for stage .••••••••••••••.• 
8 The Aesthetic Banjo. A. Plunk. 

4° Ladies' favorite parlor ballad. • • • • . . . .... 
9 De Gospel Raft. E. Baker. A 

10 splendid Negro song. Good melody and 
nice accompaniment. Suitable for parlor or 
stage. A great favorite ••••....•...•.••.• 

2 5 10 Something I'd Seen at the Zoo. 
E. Splendid Stage Song ......•••....•. 

2 5 11 Pretty Lips. E. Lloyd. Pretty 
melody,nice accompaniment and good words. 
A hit for parlor song ••...........•.••... 

25 12 Joshn-A. E. Hunter. Comic stage 
song. Good for black face act. .....•.•..• 

50 
13 Nothing Wrong. E. Barker. 

Good stage song for black face business .... 

41 

20 advantage of our regular teachers' discount. But m 
ordering goods, the te2cher, if no~ known to us, n:ust 
enclose his card or some other evidence that he _ 1s a 30 
teacher and not a fraud. 

30 

30 

30 

THE BANJO ANO GUITAH MUSIC ALBUM. 
Price, 25 Cents. 

Contains a choice and varied collection of music for 
these instruments. Some of the music in the 

Album. appeared in early issues of the 
Banjo and Guitar Journal, 

which are now out of print. 

CONTENTS: 

3° Lust Zurn Tanz Schottische (Guitar); Fisher's Horn
pipe (Banjo) ; La Cracovienne (Banjo) 1 Seashore 

IO Mazourka (G); Jenny Waltz _(G); Mmor Waltz 
(Banjo duet); Brewster'~ Favonte Polka (B); Ban
jean Mazourka (B) ; Lomsen Polka ( G )_; John Hong 
Kong (Banjo Song); German Recrmts Q. S. (B); 

30 Walk Jaw Bone (Banjo Song); Midnig}1t Ho~r M~
zourka (G); Rondo Espanole (G); Freel Wilso?- s 
Clog (B); College Hornpipe (B) ; Clog Dance (C?) ; 30 
Minnie Waltz (G); Lanner's Waltz (B}; Hunganan 
Schottische (B); Spanish Waltz and Chachuca (B); 
Operatic Selections, in 6 numbers (G); Weston's 

3° Great Minor Jig (B); Rocky Point Schottische (B); 
Dick Sand's Clog (B); Tyrolean Waltz (B); The 

2o Devil's March, complete (B); American Banjo Waltz 
( B); What I'd Like to Know (Banjo S_ong); The 

20 Electric Light (Banjo Song) ; Melody with harmo~ 



(B); Adelaide Polka Redowa (B); Spanish Waltz 
(B); Old Folks' Jig (B); Spanish Dance (B) ; Ban
jorett Schottische (G); Mandoline Schottisch (B); 
Den You'll Know dat de Sun am Down (Banjo Song); 
Central Park Polka (B) ; Graceful Polka (for Banjo 
and Piano) ; Easy Tunes for Young Players with In
structions ~B); Brookville Schottische (G); Arm
£trong's Minor Jig (B) ; Russian March (B); Stew
art's Clog Hornpipe (G); Parlor Pleasure Waltz 
(Banjo and Piano); 0, Kitty! Kitty! Don't Grieve 
So (Banjo Song); Magic Trick Solo (B). 

As will be seen by the foregoing, The Album con
tains some music for the Banjo and some for Guitar. 
The reason we are enabled to sell it at such a cheap 
price is because the music contained therein formerly 
appeared in the Banjo and Guitar Journal,' other
wise it could not be sold for less than four times the 
amount. 

The best book on the Banjo ever produced. 

"THE COMPLETE AMERICAN BANJO SCHOOL" 
By S. S. STEW ART. 

Printed from the finest engraved plates, full music 
size, in two volumes. Price per volume $2.00. Vol
ume I contains complete instruction in every depart
ment of Banjo playing, from the most simple rudi
ments to the most difficult. This is the best book for 
pupil or teacher ever published. It is worth its weight 
in gold. Volume II contains the largest and best col
lection of Banjo music ever put together in one book, 
arranged in the most practical manner for the use of 
pupil or teacher. It contains the author's latest and 
best arrangements from his own private collection. 
Sent by mail on receipt of price-$2.00 each Volume, 
or $4.00 complete; or both volumes bound together 
in cloth, $5.00. 

CONTENTS OF "COMPLETE AMERICAN SCHOOL." 

Part rst, price $2.00 by mail, contains the following: 
The Banjo; its origin and development; relative to 
concert pitch; the Banjo head; the strings; the fin
ger-board; the rudiments of music, etc.; explanation 
of the scales, etc.; the natural scale of the Banjo with 
. :1 explanations, and showing different positions of 

the notes ; barre chords, with examples; chromatic 
~cale, with exercises, thirteen exercises is time; ex
p!anation of the minor scales; the twelve major and 
twelve minor scales, with chords for the same; tonic 
chords of the twenty-four keys; five exercises in rapid 
s 11ifting; six exercises in waltz movements; four 
exercises in modulation and expression; three exer
cises in tremolo movement; the graduation of sound; 
Jrum chords; arpeggio, or harp chords; exercises 
with" bass to 'b' ·" the "vibration slur" and" snap" 
passages explained; "vibration schottische," with ex
plan 1tions; the harmonic tones, with explanations and 
examples; embellishments, cadenzas, e:c.; exercises 
in "c" major and "a" minor, in "g" major and 
"e" minor, in "d" major and "b" minor, in "f" 
major and '· d" minor, in" b" flat major and" g" 
minor, in" e" flat major and" c" minor; exercises 
in stroke or thimble playing; explanations of the 
"roll" used in "march" playing, with numerous ex
am pl es; modulation; explaining manner of changing 
keys ; the dominant and seventh chords; the dimin
ished seventh; the chords of the natural scale, with 
manner of forming them ; transposir;g music; melo
dies for practice; accompaniments to songs; four 
exercises in runs and embellishments. 

The first volume of the American School is mailed 
on receipt of $2.00, and the foregoing is a brief sum
mary of its contents It comprises fifty full-sized en
graved plates. 

Volume Two 
Of Stewart's American Banjo School is designed 
to follow the first volume. The 2nd volume con
sbts only of music, without the instruction, hence 
those wishing the instruction should purchase the rst 
volume. The 1st and 2nd volumes are each $2.00 or 
$4.00 for the two, sent by mail. 

LIST OF Music IN VOLUME II. 

Beethoven's Favorite \Valtz; First Love Redowa; 
Scherzo, from Haydn's Symphony; Mandolinata ; 
Scotch Melody; New Spanish ·waltz; Silver Lake 
\Valtz; Halloway's Varsovienne; Arkansas Traveler; 
Egyptian Harp Waltz; The Vexed Editor's Reel; 
Morton's Reel; Bath's Reel; Virginia Reel; Dux
bury Hornpipe; Within a Mile of Edinborough; 
Air from Zampa; Fairest Flower Waltz; Old Style 
Waltz; Overland Polka Maz'burka; May-Day Horn
pipe; Landler Waltz; Double Clog Hornpipe; Ap
proach of Spring Waltzes; The Witches' Dance by 
Paganini; Lauterbach \Valtz; Varsovienne, by Strauss; 
The Blue Bells of Scotland, in " E," with new vari
ations; The Amazon March; Charming Beauty 
Waltzes; The Norma March, complete for two Ban
jos; The Merry War March; Snow Schottische; 
German Redowa; Secret Love, Gavotte; Stewart's 
best arrangement of The Carnival of Venice, with 
eight variations, as played by him with immense suc
cess; Air from Masaniello; Sounds from the North, 
waltzes; One Heart, Orie Soul, polka Mazourka; 
Angel's Serenade; The Spanish Fandango ; Adju
tants' Quickstep; Firefly Hornpipe; Sylphiden Polka; 
Tivoli Galop; Colosseum Hornpipe; Electric Sparks' 
Waltzes; Reiter Galop; En Pleine Chasse Galop; 
Silesia Polka; Die Froehliche Spinnerin Polka. 

Please observe that none of the music in this book 
is published separate from the book. 

STEWART'S THOROUGH SCHOOL FOR THE BANJO. 
Price, $2.50. 

After a thorough course of instruction the following 
music is contained: Heel and Toe Polka ; Ordinary 
Schottische; Reed's Favorite Hornpipe; Silver Bell 
Clog; Favorite Jig; Jumping Hornpipe ; Polka Re
dowa; Mabel Schottische; First Love Waltz; Tor
pedo and the Whale; Soon the Bride ; Sunshine of 
Life; The Virtuous Gardener; All on Account of 
Eliza; The Self-made Knight; Waltz ; Love, ::...ove, 
Love; Charity Girl's Chorus; Bell Chimes Imitation; 
Imitation of Spanish Guitar; Bocaccio March; Rock 
of Ages; August Polka; Tourist's Galop; Mastodon 
Mazourka (duet by J. H. Lee); New Variation on 
Home, Sweet Home . 

THE ARTISTIC BANJOIST. 
Price, $1.00. 

A Book for advanced players; contains the following 
music: 

Carnival of Venice, with easy variations; Grand 
March of the Drums (4 pages long), by Hernandez; 
Cora Schottische; Zulu Reel (Hall); Twilight Schot
tische; Annie Laurie, with variations; Oh! How 
Delightful, Waltz; Coliseum Polka Mazourka ; Last 
Rose of Summer; Old Top Jig; Louisville Jig 
(Hall); Von Weber's Last Waltz; Orono Jig (Stan
wood); Alberta Polka (Keel); Girofle-Girofla 
Waltzes; Steve Roger's Clog; Days of Absence, 
with variations ; Good Luck March ; Horace Wes
ton's Jig; Fatinitza March, 

THE BANJOIST'S DELIGHT. 
Price, $1.50. 

A collection of rare music for the Banjo. 
Horace Weston's New Stop Jig; Alice Weston 

Waltz (Weston); Young Squaw Jig (Carroll); Span
ish Waltz; Song and Dance Melody (Weston); Bus
sler Minor Jig (Weston); Fire Alarm Jig (Weston); 
Favorite Polka (Stewart) ; Corn and Bunion Waltz 
(Stanwood); Stewart's Rattling Minor Jig; L. Bet
tencourt's Thundering Jig (Weston); Last Rose of 
Summer (Stewart); Weston's Harmony Schottische 
(Weston). 

THE YOUNG BANJOIST. 
PRICE, $1.00. 

By S. S. STEW ART. 
Waltz, for pupil and teacher; On Yonder Rock; Contains brief instructions and the following music: 

Wine, Wife and Song, waltz; Locomotive Clog Horn- Reporter's Song from Fatinitza; Butterfly Waltz; 
l)ipe; Fairy Varsovienne; Zingarella; Swiss Waltz; Regina Schottische; Tulip Flower Clog; Old Pete's 
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Red; Clara Schottische; Aspen Waltz; Stewart's 
Easy Minor Jig; Jambouree Clog; Old Susan's Re~l; 
Irish Jig; Katrine Polka; Over the Water to Charlie ; 
The '' Q. T." Clog; Gorton's Clog Dance; Second 
Avenue Polka; Crown Point Polka; Old Dan 
Tucker; Operatic Melody; Graceful Polka; Les 
Roses Waltz; Harry P. \\7ayne's Clog; The Shor 
and Easy Jig; The Bang-up Reel; Susan Polka; 
Carrie Polka; Emma Polka; Kittie Polka; Etta 
Polka; Virdie Polka; Blue Danube Waltz ; The 
Mashing Waltz; Turkish Patrol March; My Funny 
Dream (Song); Ten Minutes too Late (Song). 

This is a favorite book with teachers and pupils. 

------------------THE BANJOIST'S COMPENDIUM 
Price, 60 Cents. 

Contains the following Banjo music : 

" Sweet Home " Drum March; Kemo Kimo, with 
variations; Kiss Waltz; Lucky Hit Clog; Afloat and 
Ashore Jig; " Paddy on the Turnpike " Reel ; Bum 
mer's Reel; Minor Jig; Hollen Galop; Oh! Susan 
nah; Old Time Minor Jig; Landler; Snapper Jig 
Rose Polka. 

Price, 60 cents for the entire collection. 

THE BANJO PLAYERS' 

HAND BOOK AND COMPLETE INSTRUCTOft. 

Price, 76 Cents. 

BY S.S. STEWART. 
After a course of instruction the book contains the 

following music : 

Johnny Morgan; Pinafore Song; Air from "Bells 
of Corneville ;" Gorton's Favorite; Emeline Ma
zourka; French March; Whoa! Emma; "Waltz, 
by Robin; Tyrolean Air; " Air'' by Rosini; " March 
by Martini; Industrial Schottische; Grand Russian 
March; Le Petre's Hornpipe; Titania Polka; Pas
times on the Levee; Irish Lilt; Kitty O'Neil's Jig 
Dougherty's Es~ence; E. D. Roland's Hornpipe ; 
Philadelphia Clog; Blondinette Polka; Emma Ma
zourka; Attack Galop; My Board Bill Clog; Mas
todon Clog; Helter Skelter Galop ; La Bayadere 
Waltz; Larghetto in G major; Gipsy Dance. 

THE BANJOIST'S OWN COLLECTION 
OF 

O:::S:OIOE ~USIO 
Price, 50 Cents. 

May Bells Ringing; Sophien Waltz; S.S. Stewart's 
Universal Reel; Wedding Bells Schottische ; " Mis
erere" from 11 Trovatore; Friendship Polka; Pensive 
Beauty Polka; Heart Bow'd Down; Military Galop; 
Juggler Polka; Hear me, Norma; Heel and Toe 
Polka; Wally Polka ; Coerer A tout Polka; Rock the 
Cradle, Lucy, with variations. 

This book is neatly printed from engraved plates. 
Edited by S. S. Stewart. 

THE MINSTREL BANJOIST. 
PRICE, 50 CENTS. 

Together with a course of instruction, contains the 
following music : 

Roaring Jelly Jig; Irish Jig; Early Bird Schottische; 
Triplet Clog Schottische ; Angelica Polka; De 
Charleston Gals; Old Joe's Lament; Dakota Jig; 
Walk Around; Stop Jig; Leviathan Clog Hornpipe; 
Rosebud Reel; Quadrille Set; Jig; Doc. Graham's 
Reel; Morning Star Schottische; Albany Reel; 
Flower Schottische; Wagon,Jig; Rakish Highland
man; Home, Sweet Home, and variations; The Cry 
of Maria (Song); Weston's Celebrated I'olka; Ana 
Maria Susan ( Song). 



THE UNIVERSAL BANJO INSTRUCTOR. 
Price, only IO Cents. 

BY S. S. STEW ART. 
With a course of instruction, contains the following 

tunes: 
f ohnny Baker's Jig; Homeopathic Polka; Carni

val de Venice; Hime, Sweet Hime; Swampy Creek 
Ji er; The Wampum Reel; Banjoist's Pastimes; Harp 
ctg; Old Virginny Never Tire; Favorite Jig ; Lau
dcrfiach Waltz; Irish Jig; Spanish Fandango. 

This is the cheapest Banjo book ever published. 
Price, iO cents by mail. 
_..,, 

THE NEW ERA 

PROFESSIONAL BANJOIST. 
A fine collection of Thirty Solos for the Banjo, by 

A. BAUR. Price, $2.00 per copy, by mail. 
1.--Devil's March .•.•..•••••• ,,.......... 20 
2.--Doane Schottische,} 
3.-Sonata, No. 3, • • • • • • • • • • • ••• • • • • 20 

4.-Bocaccio March, } 
5.--VpandAwayGalop, • •••·• •• ·• ........ 20 

6.--Fredrick's Grand March (22d Regiment)... 20 
7 .----Soldier's Return March................. 20 
8.-Tanz Jubel Polka,} 
9.-Bachus' Polka, • • • • • • • • • • • • • · • • • • 20 

Io.-Air Varie, by Rode........... • • • • • • • • 20 
I 1.--\Yyoming March...................... 20 
Iz.-\Vanda Mazourka, } 
13.-Jubilet Galop, • • • • • • • • • • • • • • · • • • 20 

14.--Rogues' March,} 
15.-Chinese Dance, • • • • • • • • • • ·• • · · · · • • • • IO 

16.--Virginia Quickstep,} 
17.--LaGrange Waltz, • • • • • • • • • • • • • • • · · • Io 
I8.---Coronation March .••...•••• ,,......... 20 
19.--::',forton's Walk Around................. 10 
20.-R.emembrance of Cologne, Schot,} 20 21.---Rhienlander Polka, • • • • • · 
22.-YVedding March (Mendelssohn's)........ 30 
23.--l'assaic Waltz, } 
24.-Clara Polka, • , •••••• , • • • • • • • • • • 20 
25.-Centennial Clog, 
26.-The Power of Love, } 
27.-Departed Days, · • • • • • • •• • • • • • •• 20 

28.-Star of England Polka, } 
29.-Traveaux Mazurka, • • •• • • • • • • • • • • 20 

30.--Contentment Galop.................... IO 

own amusement, and who do not desire to study 
music. To become an expert and proficient player, a 
knowledge of muse is indispensable. The work con
tains complete instructions for tuning, fingering, etc., 
and chords arranged in regular accompaniment style, 
by figures, without the use of notes. It also contains 
the following pieces, arranged in the same manner : 
EASY JIG, BANJO POLKA, PHILADELPHIA JIG, 
EMANCIPATION JIG, OLD DAN TUCKER, REGINA 
ScHOTTISCHE, SPANISH CAcHucA, THE GRACEFUL 
POLKA, BANJORETTE ScHOTTISCHE, ETC. The 
work is printed on fine paper from engraved plates. 
Mailed on receipt of price. 

THE BANJOIST'S ASSISTANT. 
Or Note Reading Made Easy. 

[A CHART.] 

WHAT IS IT? It is a large map, or chart, taken 
directly from the banjo, showing the banio finger
board complete, with the frets and stritgs. On each 
string, and from each fret, runs a line pointing directly 
to THE NOTE ON THE STAFF which that string makes 
when stopped at that fret. It runs in this manner all 
the way from the open string to the end of the finger -
board. Please bear in mind that this diagram not only 
gives the NAMES of all the notes at each fret, but it 
also shows all the NOTES themselves. 

WHAT Is Tms CHART DESIGNED FoR? 

This Chart is printed on paper, 14 by 2 I inches, and 
should be tacked upon a board or upon the wall and 
used as a reference by the learner or player. All 
LEARNERS want it because they can master the notes 
with greater despatch, and without much study. All 
ADVANCED PLAYERS want it, because it is a handy 
reference, and can be referred to at once if you 
become puzzled over any difficult passages in any 
piece. All EAR PLAYERS waRt it, for by referring to 
it they can gradually learn what notes they are play
ing, and thus learn to read music. All banjo 
ARRANGERS want it, because it will assist them in ar
ranging and adapting chords for the banjo. ALL who 
want it have it in their power to get it at once, as the 
price has been placed at only 

TWENTY-FIVE CENTS. 

-------------------BOOKS FOR 

~L t~~M ARtL J ~·~ , BanjoPla~ers,Dealers,Ma~ersan~ 
~~arw-llan~ e llD~ m lillDJD, LE.A.BKB:BS. 

[WITHOUT NOTES.] 
Published in four lessons; Price, only 25 cents. 

C?ntains instructions for tuning and picking, together 
with tunes arranged by figures, something in the style 
of" The Banjo by Ear," but having the time correctly 
cou_nted under each bar. A good thing for those who 
desire to learn a few easy tunes without notes. The 
sheets contain the following tunes : Plantation Jig; 
Waltz; Schottische; Brimmer's Jig; Banjorine Polka; 
new Waltz. All with explanations. Mailed on receipt 
of 25 cents. 

&TBWART"& 

firs! and Second lessons forlhe Banjo, 
Each number is 4 pages. 

No. I contains lessons for beginners, with notes, 
N scales, tunes and explanations............ 25 

o. 2. contains scales, tunes, etc., with explana-
tions .• ,. • • • • • • • • • •.• • • • • • • • . • • • . . . • • • 25 

THE BANJO ''BY EAR." 
PRICE, 50 CENTS. 

t,. This is intended for those who are unable to get a 
--:acher, and who want to learn to play a few easy 

\)Jee, anc accompaniments to songs, etc., for their 

SKETCHES OF NOTED BANJO PLAYERS. 

PRICE, IO CENTS. 

CONTAINS-Brief sketches of Lew Brimmer, 
Jas. Bohee, Al. Baur, Harry Budd, Billy Carter, Billy 
Carroll, F. B. Converse, F. M. Carey, Andy Collom, 
Charles E. Dobson, Sam. Devere, Ed. French, Wm. 
A. Huntley, E. M. Hall, Charles H. King, Kine 
Bros., John H. Lee, Harry Stanwood, Charles Scho
field, Harry Shirley, James Sanford, and Horace 
\Veston ; also the following stories and anecdotes : 

The Hungry Banjoist, An Amateur's Great Success, 
E. M. Hall's Adventure in Europe, Carter's Adven
ture with a Tough Cutlet, Corker and Clincher, The 
Banjo from a Medical Point of View, He Strung a 
Gridiron, A Painful Operation, Can't You Sing? One 
of the Champions, I am Guiminei, Carrol's Dream, 
Wasn't Looking for Bugs, About Violins, Didn't 
Want to Cross the Delaware, Fun for the Boys, 
Weston's Ear for Music, An Elephant's Grief, A 
Banjo Player's Rules for Getting Rich. Pretty Good 
for Weston, Raised Fret Banjos, Patent Head Banjos, 
Not as Good as Our Johnny, The Accordeon Fiend, 
Sound, Musical Tones, History of Weston's Jig, 
Didn't Hear a Note, Musical Quality, Polish German 
Silver or Brass, The Banjo Bridge, An Amateur 
Champion, The Question Answered, Theory of Fret
ting the Banjo, A Student of Harmony, Method of 
Putting a Head on a. Banjo, Concert Pitch, &c. 
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THE BANJO; 

Its Makers an~ its Players, 
Price, 10 Oents. 

CONTENTS.-Primary Remarks, appertaining to 
the history of the Instrument; The Modern American 
Banjo, a discussion upon its merits, its place as _a 
Musical Instrument, and its progress. The BanJ,> 
Player; What Constitutes a Good Player, and H<,W 
to Become One ; Advice to the Learner ; About 
Strings, where they are made, etc.; False Strings Dis
cussed; The cause of Falseness, etc. The Banjo 
Head; Banjo Makers; The Progression of the Instr1;1-
ment; The first Banjo; The Human Ear; Ban30 
Music; and many interesting remarks upon the Banjo 
and its votaries. 

S.S. Stewart's Original Compositions 
FOR THE BANJO. 

NO. 
4.-Banjorett Schottische.................. IO 
5.-Vesperine Polka...................... 10 

6.-Vesperine Waltz .•....•••••.. ,......... IO 
I3.-Happy Thought Polka................. IO 

21.-Prenez-garde Polka.................... 15 
23.-Brookville Schottische..... .. . • • . . . .• • . . IO 
27.-Fairbank's Parade March............... 20 
35.-Peerless Quickstep •.....•••• :.......... 20 
38.-Leonora Grand March [ 4 Ban JO'].. . . . • . . 50 
41.-Rippling River Waltz [duet] ....•..... _. IO 

42.-Stewart's Favorite Clog Hornpipe [ dm.t].. IO 

43.-Neapolitan Mazourka.................. 25 
49.-Everest's Minor Jig.................... IO 
75.-Brewster's Favorite Polka............... 10 

83.-Bicycle Waltz........ • • • . • • • • • • • • . . . • Io 
84.-Banjeau Mazourka......... ... • • • • . • • . IO 
85.-MinorWaltz [duet].................... Io 
89.-Stewart's Easy Scottische [duet].... . . • . • IO 

113.-Concert March [duet].................. 20 
118.-Stewart's Celebrated Minor Jig. • • • • . . . • • Io 
II9.-Sanford & Wilson's Clog................ IO 

I21.-Little Wonder Reel.................... IO 
129.-Vademecum Fancy Clog [duet]......... 20 
I37.-Stewart's Spanish Fandango............. 35 
I43.-Ph1ladelphia Reel [ duet] • • • • . • • • • • • • . • 25 
146.-Sunrise Waltz [duet].................. 25 
I49.-Cupid Schottische [duet]................ 25 
157.-Hercules' Polka [Banjo and Piano]...... 25 
162.-Mugwump Schottische [Banjo and Piano], 25 
163.-Grand Inauguration March [Banjo and 

Piano].............................. 50 
167.-Cream of Roses Schottische [Banjo and 

Piano]............................. 50 
.-American Banjo Waltz [in Music Album, 

25 cents.] .•..•••••••••••••••.•••..• 

Jno. H. Lee's 

ORIGINAL COMPOSITIONS 
FOR THE BANJO. 

NO. 
64.-Mastodon Waltz,..................... IO 

116.-Brewster's Favorite Waltz.............. Io 
I 17 .-Florence Polka. • • • • . • • • • . • • • • • . • • . . • 10 
165.-Frisco Galop........................ 35 
166.-Amy Schottische......... ... • • ... • • • • • 25 

.-Damon and Pythias Polka.............. Io 

.-Claudine Waltz...................... Io 
I68.-Winnifred Waltz [Banjo and Piano]..... 35 
174.-Marie March [Banjo and Piano]........ 50 

.-Mastod0n Mazourka [ contained in Stew-
art's "Thorough School." Book price, 

. $2.50.] .•••.•..•.•••••••.•.....••••• 
I93.-Frisco Schottische [Banjo and Piano]. . • • 40 
I94.-Hemming's Favorite Waltz............. IO 

.-The Mastodon Clog .••••.•••• , . • • • . . . IO 

.-Cuban Polka and vV. H. Vane's Favorite 
Clog.... . . .. •• • . • • • •• ... • . . . .• • . • . . TO 

.-Pickaniny Jig........................ IO 



New Music for tne Banjo. 
ADDITIONS TO CATALOGUE. 

NOS. PRICE. 

204 Bridesmaid's Chorus, from C. M. 
Von Weber's Opera, "Der Freischutz," ar
ranged by I-Ierbruger, for banjo and piano.... 50 

205 Serenade Waltz, for one banjo, key 
E and A, by Robert Hooper..... . . . • . . . . . 25 

206 The Blushing Rose Shottische, 
for banjo and Piano, by TLos. J. Armstrong.... 25 

207 On the Road Polka, Bolsover Gibbs' 
great hit, key of E, for one or 2 banjos....... 25 
For banjo and piano. , . . . . . . . . . . . . . . . . . . . . 3 5 
Piano part separ.1te . . . . . . . . . . . . . . . . . . . . . . IO 

208 " L i qui d Ins pi rat ion" Schot
tische, by Bolsover GiblJs, one of this favorite 
composer's latest gems, m key of A, for one or 
two banjos with piano accompaniment... . . . . . 25 

209 With the Tide Schottische, key E 
3:nd A, by Herman Rowland, for the banjo, but 
like the two foregoing numbers is arranged with 
p~rt for second banjo ~nd alsu piano accompa
niment. For two banJOS.................. 25 
Piano accompaniment.. . . . . . . . • • • . . • . • . . . . 20 
For one or two banjos and piano. . . • . . . • • . . . 40 

A very fine thing, 
210 The "Nie Nae" Quadrille, set. 

Composed and arranged for two banjos by F. L. 
R8:ymond. This is the first composition by this 
wnter we have published, awl as it is the only 
quadriUe set to be found in our catalogue, we 
anticipate a large demand for it when once in
troduced. There are five quadrilles in the set 
all in the key of E with relative changes. 
Price, complete. . . . . . . . • • . . . . . . . . . . . . . • 50 

211 '' Sweet as a Peach" Polka, one of 
Bolsover Gibbs' latest, very best compositions 
for one banjo ...•••.....•.........•..... : 25 

212 Mandolina (Mexican Serenade). 
Arranged by John H. Lee. Very fine..... 35 

213 The Quintette Polka, by John H. 
Lee. For five instruments, as follows: 1st Ban-
jo, 2d Banjo, Piano accompaniment, Guitar 
accompaniment, Mandoline or violin. Price, 
complete for five instruments................ 35 
This piece is quite easy, and suitable for parlor 

performances. The pa1 ts are so printed that the 
performer can cut them and make each part sep
arate if desired. The Polka is complete if used 
as a Banjo duet, Banjo solo, or Banjo and Piano 
.het, or for Banjo and Guitar; but is not sold 
excepting at above price, 35 cents, which includes 
all the five parts. 

214 The Delightful Schottische, by 
J. H. Lee. This is arranged for five instru• 
ments _in same style as the " Quintette Polka," 
foregoing. Very fine...................... 35 

215 Wild Rose Waltz, by F. L. Ray
mond. For the Banjo and Piano. Quite easy 
and pretty. . • • • • • ..••••••• o ••••••• , • • • • • 25 

216 Knock-About Schottische, by • 
F. L. Raymond. For a single Banjo. Quite 
easy and graceful. . • . . . • • • • • • . . . . . . .• • • . • • 25 

217 A new arrangement of the Alice Wes
ton Waltz, by Horace \V eston. Complete 
for two Banjos. Very fine................. 35 

218 ~?ii dat Cabbage (Plantatinn jig), 
E. I. J. Armstrong. Immense........... 10 

~19 The Rivulet (A meditation), A. T.J. 
Armstrong. Very fine ..... , . . . . . . . . . . • . • Io 

220 Entree Galop, T. J. Arm 0 trong. A, 
E and D. For two Banjos. Very fine..... 35 

221 Yours Truly, Gavotte, by J. H. Lee. 
E and A. For advanced players. Very fine 
harmony.~ •••• , ... .,,..... • • • • • • • • • • • • • • • • • 25 

222 West End Schottische, by Rob. 
Hooper. A. Excellent. ................ . 

223 Homeward March, by Rob. Hooper. 
A. Excellent ..................... • ... . 

224 Bridal Chorus, from "Lohengrin," 
by \Vagner, arranged for banjo and piano by 
J. II. Lee. Very fine. Key of A ........ . 

225 Grand Russian March. An easy 
and pretty march in common time, arranged 
for l,anjo and piano by T. J. Armstrong. Key 
of A ................................. . 

226 Municipal March, for one banjo, 
composed by T. J. Armstrong. Key of E 
and A. 2-4 time. Very taking .••........• 

227 Steeple Chase Galop, for one banjo, 
by T. J. Armstrong. An excellent galop in 
the keys of E aLd A, with elevated bass •••• 

228 Fred's Visit Waltz, for one banjo. 
keys of A, E and D, composed by Otto H. 
Albrecht................ . ....••••••....• 

229 Commonwealth Jones' Favorite 
Clog Schottische, for two banjos, by 
Armstrong. Keys of E and B. Very fine. 
Good for teaching purp0ses, etc. • • . • . . ..... 

230 Sally in our Alley, an instrumental 
arrangement of this favorite old song for one 
banjo .•••••.••..•••••.....•...••..•.•.• 

231 Valley Green Polka. A very pretty 
polka by T. J. Armstrong. In keys A and D. 
For a single banjo ............... , ....... . 

232 Bohemian Girl (Selection from). 
Arranged in an easy manner for two banjos 
by Armstrong. 6-8 time ......... ·• .••••. 

233 On the Breeze Schottische, by 
T. J. Armstrong. Key of A, E and D. 
Excellent ..•.....••.....••••••••••....... 

234 Awakening of Spring Waltz, by 
Hoffman, for two banjos. Keys of E and A. 
Very fine and not by any means difficult. Ar
ranged by Armstrong ...•........••...•..•• 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

IO 

Stewart's Latest Banjo Musio. 
235 The Rock Climbers' Schottische, 

by S. S. Stevvart, for two banjos. Keys E and 
A. Very taking and not difficult. • • • . • • • • . • 2 5 

236 Celtic Reel, by T. J. Arm,trong, 6-8 
time, E.......... •• . . . . . . . . . . . . . . . . . . . . . 25 

237 Exhibition Schottische, by Arm-
strong, for two banjos, Keys of A and E.... 25 

Complete for one or two banjos and piano. . • • . . 40 
Piano part separate! y. . . • . . . . . . . . . . . . . . • . . . . • 20 
238 Chorus of Spanish Bullfighters, 

by Verdi, arranged by Armstrong, for two ban-
jos, very fine. . . . . . . . . . . . • • • • • • • • . . . . . . . . 35 

This composition begins in F sharp minor and 
finally ends in F sharp major. 

239 New Trick March, by Armstrong, a 
very novel march in 2-4 time, for swinging and 
"juggling" act. Sure to please an audience, 
key of E ... ............................. 25 

240 Hennessey's "Hurrah" Polka, 
by John Hennessey, one of those pieces sure 
to take ..•• ,............................. 10 

241 Susie Curran's Waltz, by Hennes-
sey, another one bound to score a hit. . . . . . . . Io 

242 Keystone March, by I. S. Browne, 
an excellent 4-4 time march, key A........ 25 

243 "Jig Medley" No. 1, by Armstrong, 
keys of A, E, C and F, for a single banjo.. 40 

244 Lehigh Schottische, by 0. H. Al
brecht, keys of A and E.................. 25 

245 Eureka Jig, by Jos. Rickett, Keys A 
and D, an old time favorite ••• , .•••.•.. .,... IO 

246 Dandy Jig, by W.J. Usher, key of A, 
this is a dandy. . . . . . • . . . . . . . . . . . . . . . . . . . . Io 

247 Kentucky Joes' Jig, by W. C. 
Shook, key of E, for two banjos, not difficult, 
goud for ieaching. . . . . . . . . . . . . . . . . • • • . . . . . IO 

248 Banjo Frolics, by Fr. Sulzner, key of 

A ........ ······················"··· .. IO 
249 Waltz from Don Caesar, arranged 

by Armstrong. • • .. • • • • • • • • • • • • • • • • • • • • • • • • 10 

44 

250 Si Perkins' Jig, by J. J. McKernans, IO 

251 Zanas' Schottische, by McKernan, Io 
252 Anticipation Polka, by Thos. J. 

Armstrong, very fi!1e, D and A.. . . . . . . . . . . . IO 
253 Spit Fire Polka, 1,y Armstrong, E and 

A.c••••••••••••••••••••••••••••• •••••• IO 
254 Magic Trick Solo, by Armstrong, E Io 
255 Bristol Polka, by Armstrong, E an1 A Io 
253 W. H. Vanes' Favorite Clog and 

Cuban Polka, arranged by J. H. Lee, 
Aan<l E... .. .. . . .. .. . . .. . . . . . .. . . .. . . . 10 

257 Claudine Waltz, by Lee, E an<l A 10 

258 Pickanniny Jig, by Lee, A........ 10 

259 On the Train Galop, by Armstro·T, 
E ..................................... IO 

260 Mandoline Schottische, by W. A. 
Huntley,EandA ....••••••••.......... 10 

261 Eureka Clog, by E. M. Hall, A and 
D ........ ............................. IO 

262 Mastodon Clog, by J. H. Lee, A 
and D...................... .. . . . . . . . . . IO 

263 Damon and Pythia;s Polka, by 
J. H. Lee, A and D..................... 10 

264 Tremont Clog, by Armstrong, A and 
E .••..•••••••••• , ..................... IO 

265 Bonaparte's March, E minor, an 
old tirre march, tickles the old folks, every one 
should have it........... . . . . • . . . . . . • . . .. . 10 

266 Madam Angot March, arranged fqr 
two banjos by Armstrong, E, this is a favorite 
and taking march for two players............ 35 

267 " Ocean Spray " Schottische, 
by J. H. Lee, complete for two banjos, in A, 
E : nd D, one of the easiest and prettiest 
pieces by this composer. • . . . . . . . . . • . • . . . . . 25 

268 The Mystic River Glide Waltz, 
composed by Bolsover Gibbs, and beautifully 
arranged for two banjos by J. H. Lee, very fine 
indeed, E with relative changes. • • . . . • • • • • • 35 

FIANO ACCOMF ANIMENTS 
-FOR-

BANJEAURINE, 
(NOW READY.) 

Those who play a Stewart I2}i-inch rim "Ban .. 
jeaurine," or a "Lady Stewart'' 9 inch rim Baujo, 
are in need of Piano accompaniments written in a 
pitch to suit these instruments, which sound a fourth 
higher in pitch than the banjo of usual size. 

\Ve have, therefore, arranged and published suitable 
accompaniments for the following pieces : 

Hercules Polka .....•........••••••••.. 
Brewster's Favorite Polka •..•••••.•.. 
The Bummers' Reel ......••.••....•.•. 
Sailors' Hornpipe .......••••.••........ 

DISCOUNT ON MUSIC. 
SPECIAL NOTICE. 

When $4.00 worth of books are pur-ct 
chased at one time by any of our cus-\ 
tomers, we make a discount of 25 per} 
cent. That is, $3.00 sent with order pays 
for $4.00 worth of books. 

When $3.00 worth of sheet music o 
songs are purchased at one time and th 
money sent with order, only $2.00 nee 
be sent for music to the amount of $3. , 
at retail prices. This is equivalent to, 
discount of ½ off, and is made in favor, 
our regular buyers who buy as aforesai 

NO DISCOUNT on orders for a sing_ 

piece. ~ 
POSITIVELY NO DISCOUNT on a~, 

ders smaller than aforesaid. 
Books or music sent by mail cannot -

exchanged. , 
--"f·,;.: 



STZW' AE. T'S 

BAN JO MUSIC. 
NOS. ADDITIONS TO OATALOGTJ'E. PRICE. 

269 Gipsy Baron March, Strauss, ar
ranged by J. H. Lee. For a single banjo.... 25 

270 The Black Hussar March (Army 
Cha plain), arranged by Lee. . . . • • . • • • . • • • . • 2 5 

271 Canadian Clog Hornpipe, Sullivan. 
Key of A and. E........................ 10 

2·,2 Funeral March, by J. H. Lee. A 
111it1ot....... .. . • • . . . . . . . . . . . . . . . • • • . • . • • • 25 

A first-class march, full of fine harmony and 
"minor chords." · 
273 Lilly Mazurka, Rickett, E and A. 

A very good mazurka. Reprinted from an 
English work,........................... IO 

274 Horace Weston's Celebrated 
Polka, by Weston. Arranged for two ban
jos by John H. Lee. A, E and D. Very 
fine •......••••.. ,,, ..... •.• ..... , • • .. • 35 

275 Little Rosebud Polka, by Arm
strong. Arranged for Banjo and Guitar by 
Emil Herbruger. D and A . . . . .. . . . . . . . . 25 

1 Originally written for two banjos; now pub
lished as a duet for banjo a.nd guitar. Very fine. 
276 Aramingo Clog, by Usher. E. Just 

the thi11g to please........................ IO 
27'! Bunko Jig. E. This is another good 

0,..1,e •••••••••••••••••••••••••••••••••••• 

278 "Just on Time" Jig. Usher. A, 
E and D. This one is sure to have a large 
circulation, because it is just good enough to 
be on time .................•.....•••...• 

279 The Little Pappoose Jig. J. H. 
I ,ee. For two banjos. In A minor with 
changes of Key to C and F. Those who like 
first-class" minor jigs," well arranged, should 
get this • • • . . . . . . . . . . • • • • • • . • • • • • . . . .. 

280 The Hernandez Drum March, 
or The Grand March of the Drums. 
As originally composed and played on- the gui
tar by A. M. Hernandez. A complete arrange
ment for the banjo, four full pages in length, 
with explanations of positions, etc. Every 
banjoist should possess a copy. Written in the 
key of E throughout .....•.•.••....••.•.•. 

281 Mag·nolia Mazourka, by F. L. Ray-
mond. A and D. Very fine ... ; ......... . 

282 Raymond's Reels. F. L. Ray-
mond. Reels No. I and 2; both in E . .... . 

283 Grand Inauguration March, com
posed by Stewart and originally published for 
banjo and piano, now issued as a banjo quartette. 
Arrranged by Lee. The parts are arranged for 
three banjos of usual dimensions and one short
neck banjo or banjeaurine. 

Price ...........•.............•..••••••••• 
Complete as a duet for two banjos ..••••••.•.• 
284 "As Smooth as Glass" Schot-
• tische, by B. Gibbs. For two Banjos. A, E 

and D. Very fine ..••.......•••••••.•.... 
This i.s one of Gibbs' very best schottisches. 

285 Pequot Clog, for two banjos, by D. P. 
McE,ven. A and E ..•.•..•..•.........• 

286 Gold Dust Clog, for two banjos, by 
Wm. Learned. A. . . . . . . . . . . . . .. , ... • • • 

287 The Carnival Schottische, by Wm. 
Sullivan, For two banjos. Very fine. A, E 

IO 

IO 

35 

25 

75 
40 

IO 

IO 

35 

IO 

2~~d f~~~~~hi;~ "i:Ji~g; ;;r·a~g0ed> by ·s~lii~ 
2~;n, Pt~~fo EPc°lk~: 0 fo~· t~d 0 b~~j~~: · by 
2 

Matt Ballenger, in E...................... 25 
9S) Mignonette Polka, for banjo and 

2 
piano, by F. L. Raymond, in E and A.... . . . 35 tl "St. Patrick's Day" with variations, 

29
Y Ranous A. Smith. A. . . . . . . . . ...... . 
2 Polka Difficile, by D. C. Everest. E 

2~
3
nd A. Excellent. . . . . . . • . . . . . . . . . . . . . . . 25 

Sullivan's Polka Mazourka, b~r i~m. Sullivan. A, E and D. A nice little 

2J~ngTh~· ·:s~iti~h· 0P~t;~i. M;;;ch: ·;r~ 

IO 

F ran.ged by John H. Lee. A and D. 
or single ba . Fort :nJo .•.•••••••••••••••••••••••. 
E·tfo ban3os ..............•• •. • •. • • • • • • • 

~' 1' 1 
.
1e: part separate, 35 cts. 

his 15 a general favorite. -~ -=--- -- -

IO 

35 
60 

295 Myosotis Waltzes. E and A. 
composed by C. Lowthian. This comprises a 
good arrangement of these popular waltzes by 
S. S. Stewart, for the banjo. . . • . . . . . . . • . . . . 50 
The waltzes are so arranged as to make a very 
fine duet for BANJO and PIANO, and can be 
played in connection with the Piano copy, 
which is written in G and C. 

Price of the waltzes for banjo. . . • . . • • . . . • . • . . 50 
For the banjo with piano part. . . . . . . . . • . . . . . . 7 5 
296 The" Alice Weston" Waltz, for 

the banjo, with piano accompaniment. Ar
ranged by S. S. Stewart. This is an easier 
arrangement than No. 217, which is for two 
banjos.............................. . . . 35 

297 The Carnival of Venice, with vari
ations, by Stewart, with Piano accompaniment. 
A ..................................... 40 
The banjo part of No. 297 is the same as that 
contained in the book, "ARTISTIC BANJOIST," 
but a nicely-arranged piano accompaniment 
and introduction have been added. It is not 
very difficult. 

298 The Blue Bells of Scotland and 
variations. E. Stewart. For the banjeaurine 
and piano. . . . . . . . . . • • . . . . . . . . . . • • . . . • • • 60 
The banjo part of this number is about the 
same as the arrangement in the " American 
Banjo School," but the piano part is written in 
C, to accompany the banjeauri,1e or any banjo 
tuned a fourth above the ordinary pitch, as the 
piece is most effective and brilliant when played 
in that key. 

299 Downy Jail Birds of a Feather, 
, (from Erminie)....... .. .. . . .. . . .. . . . . . . . 25 

300 Gavotte from Erminie. For the 
banjo and piano. E. Arranged by Stewart, 25 

No. 301 
THE 'W' A YF AR.ER 'W' ALTZ, -

For the Banjo with Piano Accompaniment, 

By S. S. STEW ART. 

Price, 60 cts. complete. 

This is not an extremely difficult composition for 
the banjo, there being no very hard "positions." It 
has a graceful, flowing movement, in A, changing to 
E and D, with coda in A. The hanjo part comprises 
three pages. The piano part ic printed separate from 
the banjo copy and is carefully arranged so that any 
ordinary pianist can readily play it. 

BANJO PART SEPARATE............... 35 
PIANO ACCOMPANIMENT SEPARATE.. 30 

No. 302 

THE OLD FOLKS AT HOME (SUWANEE DIVER) 
WITH VARIATIONS, 

By S. S. STE,V ART. 
For the BANJO and PIANO. 

The banjo part comprises some four pages and has 
four variations. The piano accompaniment is printed 
in full, separate part for each variation. 

Price, complete, for banj_o and Piano .. $1 00 
Price, complete, for ban30 alone.. . . . . • 50 
Price, piano part separate. . • . . • . • • • • • 50 

~ This List is only complete up to 

August 1st, 1887. New numbers are 

constantly being added by the pub

lisher. 

BANJO BRIDCES. 

Stewart's Maple Bridges, sent by mail, 

6 cts. each,. or 50 cts. per doz. 

~5 

HIGH CLASS BANJO MUSIC. 
THE 

Eclectic School for the Banjo, 
By JOHN H. LEE. 

Parts 1st and 2d may now be had. 

Part 1st will be mailed to any address on receipt 
of price, $1.50. 

This consists of a complete set of melodies arranged 
for teacher and pupil-or for two pupils, arranged in 
a most practical, scientific and pleasing manner, and 
in compliance with the laws of harmony. 

The various melodies and exercises are origin;;.!, 
and have never appeared in any other book. .. 

Each lesson has its separate explanations, and all 
chords are correctly fingered. 

This is not intended for those who desire to acquire 
the art of "picking a few tunes," but is for those who 
desire to acquire a practical, scientific knowledge of 
banjo playing. 

Part 2d will be sent by mail on receipt of price, 
$3.00. 

This volume includes 54 engraved music plates, 
regular sheet music size, and contains all of the au. 
thor's latest and best composition for two banjos. The 
music is aaranged for the purpose of educating and 
instructing in the higher art of banjo playing, a:s well 
as affording practice and entertainment to the more· 
advanced banjo player. All the music is arranged 
for two banjos. , 

The following compositions, never before pub
lished, may be found in the work: 

Tremont Waltz, Charming Mazourka, Undine Ma
zourka, Gay and Happy Polka, Albemarle Schottische, 
The S. F. Cadet's March, Jockey Club Schottische, 
Arcadia Gavotte, Oakland Polka, Mephisto Galop, 
B.ree·s Favorite Galop, Dahlia Waltz, and German 
Polkc1,. The work also contains a very fine arrange
ment of The Aiwil Polka for three banjos, and a new 
arrangement of The Frederick's Parade March, for 
two banjos. (This march is generally known as the 
"22nd Regiment.") Thimble playing in various 
styles is also illustrated, and chords in all major and 
minor keys for the six string banjo, which are often 
used in accompaniment playing. 

All printed on best music paper from engraved 
plates. Every banjoist should own these books. 

S.S. STEWART, Publisher, 
PHILADELPHIA. 

BANJO WRENCHES. 

Stewart's ''S.S. S." Brass Wrenches, 
for Tightening Head, 25 cts, Each. 

BANJO TAIL-PIECES. 

Stewart's Walrus Ivory Tail-Pieces: 
FIFTY CENTS, EACH, 

Sent by mail on receipt of price. 
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ADDITIONS TO CATALOGUE. 

:BANJO K'USIC, 
PUBLISHED BY STEW ART. 

303 Primrose Mazourka, by Learned. 25 
A new plate edition of the Mazourka, which, 
arranged for one banjo only, has appeared in 
the Journal. A very pretty piece for the banjo 
and piano. 

304 Neen- wo - ma- s u (My Darling) 
Waltz. For the banjo and piano, by S. S. 
Stewart. A, E and D. . . . . . . . . . . . . . . . . . . 60 
This is quite a "taking" Waltz if well played. 
There being no very difficult pmitions of the 
left hand, the principal difficulty, if such it 
may be called, is in the playing of the entire 
Waltz with taste and expression. The banjo 
part covers three plates and the piano accom
paniment, having the melody also "cued in " 
above, covers four plates. 

Banjo Part, separate...................... 35 
Piano Accompaniment, separate............ 30 

305 Roses from the south, Waltzes, 
by Strauss. Arranged for the banjo and piano 
by J. II. Lee, •••••..••.....•.•.......••. 1 oo 
This comprises the four Waltzes complete, in 
keys of E and A, with piano accompaniment 
for each. 

806 La Paloma (Spanish Melody). Ar
ranged for the Banjo and Piano by E. Her
bruger. E. This piece is very popular. • • • • 35 

807 Vacation Waltz, by Wm. Sullivan. 
For one banjo. A and D . ....... _. . . . . . 10 

808 Wine, Wife and Song Waltzes, by 
Strauss. Arranged for banjo and piano by 
Lee. E and A. This comprises the four 
Waltzes. Very fine ••••••.••••••••••••••. I oo 

809 Boulanger's March. A and D. 
For banjo and piano .•••....•••.• ,. • • • • • • . • 50 
For banjo and piano and 1st and 2nd violin, 
cornet, flute, clarionet and bass .....•....••• 1 oo 
This March is very popular. Suitable for 
"picking" or thimble playing. 

810 La Belle Schottische. For the 
banjo and piano by S. S. Stewart. D. A and 
G .................. ................... 50 
For Two Banjos ...•....• , • • . • • • • . . . . • . . 25 
The banjo and piano parts are printed separ
ately, and the banjo copy has a part for second 
banjo to be used if desired for two banjos, or 
two banjos and piano. The piano part has 
also the melody in small notes printed over it, 
which can be used as a violin or flute obligato 
if desired. 

311 The Irish Wash Woman (Irish 
Jig), forthe banjo and piano. E. . . . . . . . . . . 25 

812 Isabel Waltz, for the banjo and piano 
by S. S. Stewart. A, E and D . ........... I oo 
This is one of Stewart's best waltzes. It is 
not intende l for the banjo alone, nor is it re
commended for that purpose, as it was speci-
ally composed for the banjo and piano, but for 
the convenience of those who may desire to 
procure the banjo part alone, in order to prac-
tice it without the piano accompaniment, we 
have printed the parts separate. 
Banjo Part alone. . . . . . . . • . . • . • . • • • • . . . . • . 50 
Piano Accompaniment. . . • . . • . • • . • . . . . . . • . 50 
The piano accompaniment, like Nos. 304 and 
310, has the banjo part transposed in the piano 
key aud printed above the accompaniment to 
assist the piano player. 

813 German Landler. E. For the 
banjo and piano. . . . • . • . . • . . • • . • • . • . • • • • • • 25 
A very pretty parlor selection. 

814 "Paddy on the Turnpike'' (Irish 
reel), for banjo and piano. Key of F sharp 
,ninor .... ,.... • • • • • • • . . . . . 25 

315 Flowret, Forget-me-not (Gavotte), 
for the banjo and piano. E and A. Arranged 
by ~- S. Stewart. . • . . . . . . . . . . . • • • • . . . . . . . 50 

316 Enterprise Schottische, for the 
banjo and guitar. By 0. H. Albrecht. E and 
A. Guitar part in G and C. . . . . . . . . . . . . . . 25 

317 Emeline Mazourka, for the banjo 
and piano. By E. M. Hall. E and A..... 25 

318 Chord Exercise, by J. H. Lee. For 
banjo and piano, with names of all the chords. 
A great thing for the pupils................ 25 

319 Grand Waltz, The Poet's Dream 
for the banjo and piano, by S. S. Stewart, A 
and E ..••••.•..••.....•.....•.••••.•••• 60 
Already a favorite with banjoists. It is not 
very difficult and has a neat piano accompani
ment. 

320 Irene Loraine Mazourka (An
dante), for the Banjo and Piano, by S.S. Stew-
art. E, B, and A... . . . . . . . . . . . . . . .. . . . .. 50 
For two banjos.......................... 25 
One of Stewart's best compositions. 

321 Lanner's Waltz, arranged for banjo 
and piano, by S. S. Stewart. E ...•. ,....... 25 

322 Emma Mazourka, for the banjo and 
piano, by A. Baur. A................... 25 

323 The " Harp Clog Schottische," 
new arrangement for banjo and piano, by 
Stewart. D .......•.....•.............• , 25 
Very popular. ... 

324 La Cracovienne, for the banjo and 
piano. Good arrangement for the parlor, by 
Stewart. A ............................ ( 25 

325 Adelaide Polka Redowa. Excel-
lent arrangement of this charming piece for 
banjo and piano, by Stewart. D and A ..... r 25 

326 Arctic Mozourka, for the banjo and.'
piano, by T. J. Armstrong. E and A...... 35 

327 Lawn Tennis Polka, for the banjo 
and piano, by T. J. Armstrong. A, E and D 25 
Very fine. 

328 Aylmer Schottische, for a singie 
banjo, by W. Sullivan. A and D . ......... 1 10 

329 The Voyage, descriptive fantasia, for 
banjo and piano, by T. J. Armstrong. Some
thing new in style and sure to become a favo-
rite ..•.••••••.•.•••••••......••..... • .. • 75 

330 La Drippling Schottische, for two 
banjos, by D. C. Everest. E.............. 25 

331 The Pine Schottische, for two ban-
jos, by Everest. E.................. .. . • • 25 
Nos. 330 and 331 are excellent teaching pieces. 

332 The Annen or Nannon Waltzes, 
complete for the banjo and piano with intro-
duction and coda. E and A . ............. I oo 

333 '' Bell Chimes," Fantasia, a fine 
arrangement of the CHIME BELLS or " SWING
ING SoLo," for the banjo and piano. Always 
a sure hit for parlor or concert. Arranged by 
S. S. Stewart. . . • . ....••.••• , • • • • . . • • • • • • 7 5 
New pieces are being constantly published. 

LIST No. 2. 
S'I'lC'W' Alt 'I''S M"trSIC. 

FOR THE BANJO & PIANO. 
ALL PIANO PARTS ARE WRITTEN 

IN THE '' C" AND "G" PITCH. 

~ All numbers marked * have a part for Second 
Banjo and can be used if desirer! for two Banjos and 
Piano. 

45 Horace Weston's "New" Schot-
tische .•.............•..••••••••••••• • 35 
Piano Part separate ....•..•• , , , , , , , , ••••• ~ :.?5 
A very lively and good piece. 

46 

52 Trombly Schottische ..... •·· • • • • • 3° 
Piano Accompaniment separate ....•..•••.• • 20 

Most attractive and effective. 

61 . La~ona Clog ........•.•.•••.• _ •• • • • 35 
Piano I art separate.. . ........••.••..... • 25 
A splendid and showy clog dance. 

62 Paulaski Schottische ..•... • • • • · • ~-f 
Piano Accompaniment separate ............ . 
A favorite with all. 

89 Stewart's Easy Schottische.* A 
and E................. •.. • •• . . . . . . • . •• • 2! 
Piano Part separate. • • • • • . . . • • • • • • . . • • • • • • I 5 
Very good and easy. 

100 Fair Hill Schottische. • • • . • . . . . . . 35 
Piano Part separate. . . . . . • . . . . . • . . . • • . • . . • 25 
Very sweet and pretty for a parlor solo. 

112 Bradford Polka. Baxter. • . • . • . • . • 40 
Piano Part separate. . • . . . . . . . . . • . . • • . . . . . 20 
A most excellent and showy polka. 

117 Florence Polka. Lee. A, E and D, 35 
Piano Part separate ...•••••••••••....... · 2 5 
A splendid composition. 

127 Armstrong's Mazourka.. • . • • • • • 40 
Piano Part separate ...•.....•..•••••••..•. ; 20 
This is highly recommended to all. 

149 Cupid Schottische*. • • • • • • • • • • . . . 35 
Piano Part separate. . . . . . . • • • . • • • • • • • • • • • • 20 

Very pretty. Takes well. 

218 Boil Dat Cabbage (Plantation jjg), 35 
Piano Accompaniment separate .•••••.•.. ~ • • 2 5 
This is a g~'-9,at favorite. 

221 ''Yours Truly" Gavotte......... 40 
Piano Part separate. . . • • . . • • . . • . . . . • • • . . . • 20 
Very excellent for advanced players. 

220 Entree Galop*. • • • • . • • • • • • . • . • • . • 50 
Piano Part separate. • • • • . • • • • • . . • . • • . • . • • • 20 
A truly first-class Galop. 

233 On the Breeze Schottische.. • • . 35 
Piano Part separate. . . . . • • • . . • . . . • • • • • • • • • 2 5 
A very pretty and catching selection. 

243 Jig Medley. Armstrong .•. : .• • • • • • 75 .•· 
Piano Part separate . . . . . . . . . • • • • • . • • • . . • • • 40 " 
A lot of jigs nicely put together. 

263 Damon and Pythias Polka. Lee. 
A and D ............................... 35)' 
Piano Part separate. • • • . • • . . . . . . . . . . . . . . . • 25 • 
A very excellent piece by a first-class writer. 

128 "They all like me Polka." Arm-
strong ...•......•.••••••••••••.••••••.•• 
Piano Part separate ••••••.•••...•...••.••. 
They all like this. 

303 Primrose Mazourka. Learned ... 
Piano Part separate. . . . . . . . . . • • • . . . . . . . . . . I 
Very pretty and easy. 

304 Neen-wo- ma- su (My Darling) 
Waltz. By S. S. Stewart. A, E and D . ... 

305 Roses from the South, Waltzes. 
E and A. Arranged by Lee. . • . . . . . .•... I 

306 La Paloma (Spanish Melody). E.. 3 

308 Wine, Wife and Song Waltzes. 
E and A. Arranged by Lee .••.•......... I 

309 Boulanger's March. A anrl D .. 
Orchestral parts for six instruments, 50c. extra. 

310 La Belle Schottische.* D, A and_ ,, 
G. By S.S. Stewart .......••. , .•••...... 

311 Irish Wash Woman (Irish jig). E. 
Arranged by Stewart ....••••.••••.......• • t 

312 Isabel Waltz. By S. S. Stewart. A, 1:~: 
E and D .............................. . I\ 

313 German Landler. E . ........ • • · 
314 "Paddy on the Turnpike" (Irish'i: 

reel). F sharp minor .••••••••.•...... • • · ): 
315 Flowret,Forget-me-not Gavotte ( 

Arranged by Stewart. E and A ..... •.•···:.,,_: 
317 Emeline Mazourka. Hall. E ana:t 

A ..................................... r'""' 
318 Chord Exercise. By Lee. Wit · 

names of all the chords •••••••••.. , • • • • • • 



STEW AR T'S :U:t1SIC 
--FOB. 'I'H:&l--

¥-BANJO AND PIANO¥-
All the numbers in this list marked with an asterisk 

(*) have a part for second banjo as well as a piano 

accompaniment. Piano parts are in the " C " and "G" 

pitch unless otherwise stated. 

NEW NUMBERS ARE CONSTANTLY BEING ADDED. 

8 The Hunter's March.* A and D. 
.Arranged by Stewart. Piano part written in 
B flat for stroke banjo. . . . • . . . • • • • • .. . . • • .. 40 

43 Neapolitan Mazourka.* C and F. 
Stewart, .•.••..•••••..••.•............ • 50 
There are two piano accompaniments for this 
number, one in the B flat tuning for large 
JJanjo, and the other in the C tuning, which is 
more suitable for the II-inch banjo. In order
ing name which key is desired. 

75 Brewster's Favorite Polka.* E and 
A. Stewart. . . . . • . • • • . . • • • • • • . . • • • • • • • • 2 5 

84 Banjeau Mazourka.. E and A. Stew-
art .••••.......••• o.................... 25 

88 " Seek No Further" March. A 
and E. Weston,........................ 50 
·we have two piano parts for this number, one 
in C and one in B flat. In ordering state which 
pitch yo'l tune your banjo in. 

150 Grand Review March. A and D. 
A.nnstrong. • • • • • . • • • • • . . . . • • • • • • . • • • . . . • 50 

157 Hercules Polka. E. Stewart..... 25 
158 Venus Waltz. E and A. Armstrong, 25 
159 Sailor's --!ornpipe. E. . . . . . . . . . . 25 
160 Fisher's Hornpipe. E... .. . . . . . 25 
161 Bummers' Reel. E. With new in-

troduction ......••••••••••••.•..•... , • • • • 2 5 
162 Mugwump Schottische. A and 

E. Ste·wart .•....••. , .•...•.•••••••.••• 

163 Grand Inauguration March. A 
an<l D. Stewart .••..........•••••••••••.• 

l67 Cream of Roses Schottische. E 
and A. Stewart. • • . . . . . . . . • . . . . . . • . . . . . . 50 

168 Winnifred Waltz. D and G. Lee, 35 
172 La Bercuse Waltz. A and E. Ar

ranged 1iy Armstrong. . . . . . . . . . • • . . . . . • . . • 35 
175 Marie March. A and D. Lee. . . . 50 
176 Premium Polka. E and B. Arm-

strong .....•...•••....•••..•.....••..•• 25 

35 
177 Enchantment Schottische. E .. 
178 Sylv p lk . an o a. A and D.. .. . .. . .. 35 
17

~ Rocky Point Schottische. A and 
l • W. A. Huntley. • .. .. . . .. .. .. .. .. . . . . 35 

ao One Heart, One Soul Polka Ma
ztourka. E and B. Arranged by Arm-
s rong 

181 ....... · · · · · · ··· · · · · · · · ·· · · ··· · · · · · 35 
la ,All for Thee Waltz. E and A .... 

2 
Tres Jolie Waltz. A, .... .•..... 

35 

35 

183 My Charmer Waltz. A and D... 35 

184 March Concertante. E and A. . 25 
185 Waltz from. William Tell. A... 25 
186 Minuett from Don Giovani. E, 25 
187 Toujour's Fidele Waltz. A and E, 35 

188 Patria Military March. A and D, 35 

189 The Lost Chord Jig. A......... 25 
192 Billet Deaux Waltz. E and A... 35 

193 Frisco Schottische. D, A and G, 40 

195 Favorite Parlor March. A and 
E ................. .................... 25 

198 Militia Quickstep. A. . . . . . . . . . . 50 

199 Deh Conte from Norma. D.. . . . 50 

200 Di Tan ti Pal pi ti. Rossini, A. . . . 60 

201 Patriotic Paso Doble. A........ 50 
202 Selection from the Opera of the 

Maid of Cashmere. A. . . . . . . . . . . . . . 6o 

204 Bridesmaids' Chorus (from Der 
Freischutz). . • . . . . . • . . • • • • • . . . • . . . . . . . . • . . 50 

206 The Blushing Rose Schottische. 
A. Armstrong ..............• ,.......... 25 

207 On the Road Polka.* E.... . . . . 35 

208 Liquid Inspiration Schottische. 
A.* ................................... 25 

209 With the Tide Schottische.* E 
and A ................................. 40 

213 The Quintette Polka.*. . . . . . . . . . . 35 

214 The Delightful Schottische.*... 35 

215 Wild Rose Waltz................ 25 
224 Bridal Chorus. A... . . . . . . . . . . . 40 

225 Grand Russian March. A ...... 25 
237 Exhibition Schottische. A and 

E.* .................................... 40 

290 Mignonette Polka. E and A.... 35 

296 The Alice Weston Waltz. E and 
A. Horace Weston...................... 35 

295 Myosotis Waltzes. E and A. Ar
ranged by Stewart to play with piano arrange
ment by C. Lowthian. . • . • • • • • • • . . . • • . . • • • 7 5 

133 Stewart's Mocking Bird with 
Variations. A....................... 50 
Piano part separate..... . • • • • • • . • • • • • • • • • . Io 

297 The Carnival of Venice with 
Variations. Stewart.................. 40 
Piano part separate....................... 10 

274 Horace Weston's Celebrated 
Polka.*............................... 50 
Piano part separate. . • • • . . . . . . . . • • • • . . . . . • 20 

102 Weston's Best Schottische.. . . . . 50 
Piano part separate. . . . • • • . . . . • • • . . . . . . • . . 20 

261 The Eureka Clog (Primrose & West 
Clog). Fine Harm<.1ny. Difficult.. . . • . . • • • 30 
Piano part sep;:1.:n:i,t1; r ••• ., • • • • • • • • • • • • • • • • • • 20 

47 

298 The Blue Bells of Scotland. 
with variations. Stewart. Same as ar
rangement in the 2d volume of Americart 
Banfo School, with piano part in C, to accom
pany the BANJEAURINE solo, which is written 

in E •••.•.•••.•...••...•• ····•····~···. 6a 
Piano part separate •••••••..•••••.••. , • • . • 30 
The piano part will answer for almost any vari
ations in this key. 

299 Melody from Erminie (Downy 
Jail Birds of a Feather). Arranged for banjo 
and piano by Stewart. E................. 2.s; 

300 Gavotte from Erminie. E. Ar-
ranged by StP.wart...................... . . 25 

301 The "Wayfarer" Waltz. For the 
banjo with Piano accompaniment. • • • • • . . . . . 6a 
Banjo part separate. • • • • . . . • . . . . . . . . • . . • . • 35 
Piano accompaniment separate. • • . • • • • • • • . . 30 

302 The Old Folks at Home (Swanee 
River), with variations. S.S. Stewart .•••... 1 oo 
Piano part separate. . • • • • . . . . . • • • • • • • . . . . . 50 
Banjo part separate. • • • • . . • • • • • • • • • . • • • • • • 50 

280 Hernandez Drum March, ( or 
Grand March of the Drums) •••••...•.•••.. 1 oo 
Piano Part separate. . • . . • • • • • • • • • • • . • • • • . • 50 

284 Smooth as Glass Schottische.* 45 
Piano part separate. • • . . . • • • • . • • . • • . . • • • • • 20 

The banjo and piano, when well played together1 

make a beautiful combination. 

Weston's Best Schottische (No. 102) is a beautiful 
thing when played with taste and expression, and has 
no difficult left hand positions. 

Weston's Celebrated Polka (No. 274) is a showy,, 
brilliant and taking thing for two or three instruments. 

The Myosotis Waltzes, as an obligato for the banjo, 
with the piano, sound very pretty and graceful (No. 
2 95)• t 

Nos. 181, 182, 183 and 187, being adaptations of 
W aldteufel' s \Valtzes, are parlor favorites for the 
banjo and piano. They are good. 

The " Blushing Rose " Schottische, by Armstrong 
(No. 206), as well as the Exhibition Schottische (No. 
237) and the Premium Polka (No. 176) are great 
favorites with all. 

J. H. Lee's compositions, among which are Nos. 
168, 175 and 193, are first-class, to say the least. 

The Hernandez Drum March (No. 280) is a very 
brilliant and showy march indeed. 

No. 298, the Blue Bells of Scotland with variations, 
for the banjeaurine and piano, always takes when well 
played. 

Stew~rt's Old Folks at Home with variations (No. 
302) nvals Home, Sweet Home with variations, 
which is far-famed as a banjo selection, 

The" Cream of Roses Schottische" (No. 167) is 
a favorite with advanced players, as is also The Mili
tia Quickstep (No. 198). 

Stewart's music is the best from Alpha to Omega. 



S.S. STEW ART'S MU~rnAL PUBLICATIONS. 
CATA.LOGUE OF 

H. C. BLACKMAR'S BANJO MUSIC. 

INSTRUMENTAL. BANJO SONGS. 
EACH NUMBER rs ARRANGED COMPLETE FOR With Words, Music and Aecom-

Two BANJOS. MAKING EXCELLlmT SE- paniments. 
LECTIONS FOR TEACHING PURPOSES. NO, 

1 We'd Better Bide A Wee ........ 10 

No. cts. 2 In the Gloaming...... . . . . . . . . . . . . 10 

H. C. Blackmar's Practical Banjo 
Method. 

ARRANGED BY THE DUET SYSTEM FOR 

TEACHER AND PUPIL, 

1 Hub Jig, Hot Corn Jig, Red Hot 3 The White Daisy................. 10 
;,1 Jig and Dan Tucker. Being four 

10 
No, 

tunes in one collection.................. 25 4 The 1"Iill Wheel.•• ... •• ....... ,,,,. 
2 Waltzes Nos. 1 and 2. Polka and 5 Emmett's Lullaby................ Io 1 Six Exercises on Open Strings, 

Wake-up Jig.......................... 25 6 Rosa Lee ........................... 20 forrighthandonly ....•...•......•••.. . 1• 

3 WearindgTof~hcEGre_en, Home, Sweet 7 Settin' on a Rail................... Io 2 Eight Exercises for Learning 
30 

Home an umng 'xerc1se..... ... ... . . . 25 S C M B k Old -..;r• • • 
4 Mollie Put the Kettle On, Dearest arry e ac to ~ irgima. 20 Notes in the First Position ...... 

Mae, Dandy Jim and Sheepskin and Bees- 9 Lucy Long . ....................... , Io 
30 

wax ••••••..•.•..••.....•............• 25 10 DeBoatmanDance .............. 20 3 Ten Numbers of "DailyPrac-
11 Dandy Jim of Caroline.......... 10 tice'' in various keys and positions...... 30 

25 
o Little Maggie May, Robinson Cru-

soe and Bowld Soger Boy ............... . 
6 Blue Bells of' Scotland, Be Happy, 

May Bell Waltz and Git Up in the Morning. 

12 Oh! How Delightful .......... ... . 2 5 4 Fifteen Numbers of Scale Prac-
25 13 Danube River ................... . 

'1 Life on the Ocean Wave, German 
Waltz and Slumber Polka. . • . .. • . . . .. . . . • 2 5 

S Wst? Wst! Wst? and Colonel's Solo 

25 tice in 7 Major keys................... 15o 

from Patience •.••......•............... 
9 Blue Alsatian Mountains, Torpedo 

GUITAR MUSIC. 

H. C. Blackmar's Practical Guitar 
Method. 

~ Arranged by the duet system of instruction. 

and the Whale, from Olivette.... • . • • • • • • 25 
10 Modjeska Waltzes................ 25 
11 Shower of Roses Waltz.......... 25 
12 Shower of Roses Polka.......... 25 
13 Shower of Roses Schottische... 25 
14 Shower of Roses Galop. .. . . . . . . . 25 
15 Shower of Roses Polka Mazour-

25 1 Six Exercises on Open Strings, 
for rig·ht hand practice only. Suitable for 
beginners, and having second part for the 

ka ................................. . 
16 Two Favorite Selections from 

Patience .......................... . 
17 Two Favorite Selections from 

Mascotte ........................... . 
18 Two Favorite Selections f'I'om 

teacher............................... 35 
25 

2 Sixteen Exercises for Learning 
Iolanthe ......................... . 2 5 Notes .............................. 60 

5 Seven Exercises in different 
Keys and Common Chords...... 2; 

6 Twenty-Two Exercises in Rhy .. 
thn1 [Counting time] .................. 6o 

7 Nineteen Exercises in Rhythm. 7$ 

8 Exhibits of Various Chords used 
in Banjo Playing, with Uniform System of 
Fingering. Chords Classified with Propel 
Names. Harmonic Progression of Cho!'J.s 

in A and ~J Major. Manner of Forming 
Accompaniments, etc. • • . • . •• • • • • • .. • • . . • fi 

19 Two Favorite Selections from 
Olivette .... ............... · ....... . 25 3 Sixteen Exercises in Rhythm .. 1.00 10 Uniform System of Finge:ring 

20 Streabbog's Polka Mazourka . . 
21 Shower of Roses Quadrille. A 

25 4 Thirty Scale Exercises in Major the Scales ......................... . • 
andE ......••••.•.•...••.........•••• 

22 Anvil Polka. A and D .. ........ . 
23 Maria Mazourka. By Navarro ...•• 

The above for Banjo and Piano ........• 
The same for Banjo and Guitar .•.•..•.• 

40 and 1"Iinor Keys . ................. 1.00 

4° 5 Ten Exercises in Accompani-
35 ments ..... .......... , ......... , .... 1.00 
40 
35 

Supplement to Blackmar's Prac-
The Following Numbers are for tical Guitar Method. 

One Banjo Only. 
A SERIES OF TUNES ARRANGED FOR 

Two GUITARS. 

NOTE.-In the Catalogue issued by the form9 

under the headings of SONGS, TUNES, Etc., were also 

included in the numbers co.mprising the " PRACTI-

CAL METHOD." In the revised Catalogue, as 

here issued, there will be found no duplications, and;, 

24 Spanish Fandango and Em
mett's Lullaby. . . .. .. . . .. . .. . . .. .. 25 

25 La Mascotte. E and A. . . . . . . . . . 25 
26 Fleurette Polka. Gobbaerts. E and 

A ................................. . 25 
1 WaltzinG . ........ , ............... . 

2 Les Marionnettes Polka ........ . 

10 
consequently no confusion in ordering. 

27 Over the Garden Wall. D. 
Those Good Old Days. A. Her Bright 
Smile. A. Pulling Hard Against the 
Stream. A .......................... . 

28 Spanish Students' Hamburg· 
Mazourka. D. Granada. A, JTI and 
D. And Uncle Neel ..... ,. ......... .. 

29 Boccaccio Serenade ... .......... . 

GUITAR SOLOS. 
25. l Boccaccio Serenade. Von Supre .. 
10 

I 2 Maria Mazourka. Navarro, ...••.• 
l 

48 

20 

IO 

in ordering Blackmar's 

from this Catalogue only, and give numbers as well a~ 

names to avoid mistakes, as music sent by :inail wi~ 

25 not be exchanged, 
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S. S. STEW ART, Publisher, 
PHILADELPHIA, PENNA. 

834 Farewell Gavotte, by Giese, Ar
ranged for the banjo by Stewrirt, with piano ac
companiment by Herbruger. E. . . . . . . . . . . . 50 
We can recommend this as a very fine gavotte 
in the style of Floweret Forget-me-not Gavotte, 
by the same composer. 

335 The Palatine March, for the banjo 
and piano, by W. I-I. Murphy. A and D.... 75 
This is a 6-8 time march with a very catching 
introduction in 4-4 time. The banjo part is 
printed separate from the piano accompaniment, 
and is also placed over the piano accompani
ment in the key of C. 

336 Excelsior Medley, arranged by T. 
J. Armstrong for four banjos, first and second 
banjos, piccolo, banjo and banjeaurine ....... I oo 

337 Stewart's Favorite Quickstep, 
by Herbruger, for six banjos and guitar. A . . I oo 

338 Lawn Polka, for two banjos, by John 
.C Folwell. A and E. . . . . . . . . . . . . . . . . . • IO 

., 11Good teaching piece. 
339 "Clog," for banjo and piano, by Fol-

well. E.................. . . . . . . . . . . . . • 10 
Not very difficult. 

340 Helen's First Gavotte, for one 
banjo, by J. FL Anker. A, E and D...... 25 

341 Milo Schottische, by S. S. Stewart, 
for the banjo and piano. A, E and D. . . . . . 35 

342 "Little Sunshine" Schottische, 
for the banjo and piano, A, E and D. By 
S. S. Stewart. . • • . . • • . . . . • • • • • . . . • . . • . . . . 40 
This is considered a very pretty and taking 
schottische 

343 The Jolly Horseman's Galop, by 
Joh:t H. Lee. A and D 
For the Banjo and Piano. • • • • • . • • • . • . . • • • • 40 
For two Banjos •••••.•...........••••••• , 40 
For the Banjo alone. . . • . . . . . . . . . • • • • . . . • • 25 
An excellent galop and at the same time not 

difficult to execute · 
344 Pizziooti, from the ballet SYLVIA, by 

J)elibes, arranged for banjo by Lee. E and 
#A. Very popular....................... 25 

345 Jean and Jeannette Gavotte, by 
Gustave Lange. Arranged for t\vo banjos by 
John H. Lee. Complete, A, E and D...... 50 
This is a very fine gavotte, and is published 
without cutting or modifying. Be sure to get 
this edition and no other. 

346 Merry War March, hy Strauss. 
Arranged by A. Baur for BANJO ORCHESTRA, 
1st and 2d banjos, banjeaurine, 9 inch tenor 
banjo, piccolo banjo, and bass banjo ...••••.. I oo 

347 Il Trova tore, selections, arranged by 
L. A. Burritt for BANJO AND PIANO. A very 
fine arrangement of this beautiful music. 
Something far beyond the ordinary run of 
banjo music •••••.••••.••••••...••.••.••. I oo 

348 Claudine Waltz, for the banjo and 
piano, by J. H. Lee. E and A............ 35 
This is an engraved plate edition of the waltz, 
number 257 in our catalogue, which some time 
ago appeared in the Journal. This arrange
ment for banjo and piano is very pretty and 
effective. The banjo part is printed over the 
piano part in this edition. This may be classed 
as a remarkably fine production. 

349 Waltz, The "Dawning Light,'' 
for the banjo and piano, by S. S. Stewart. E 
and B...................... ... . . . . . . . . . 75 
This waltz is written especially for the banjo 
a~d piano, and the banjo part is not Qomplete 
without the piano part. It is therefore not re
commend~d as a banjo solo without the piano 
part, but the banjo and piano parts are sepa
rately engraved and printed, and the waltz has 
a very firn~ lithographic title page. 

350 Nellie Schottische, for two banjos, 
by D. C. Everest. E and A........ . . . . . . IO 
Excelloo.t fo!' te~.ching. 

351 Topeka Clog, for two banjos, kiy Ever-
est ........................ ,.. . .. • • • . • 10 
Good teaching piece. 

352 Broncho Waltz, uy Evt>,.est.. • • • . • 10 

353 Moonlight Schottische, by Ever-
est. . . . . . . . . . . . . . • • • • . • . . • . • . . . . . . • . . . . . 10 

354 01 Shepherd's Tennessee Reel, 
for the BANJO AND PIANO, by Thos. J. Arm-
strong... . . . . . . . . . . • • . . . . . . . .. • • • • . . . . . • 25 

355 "Minuit" (Midnight) Polka, by 
W alteufel, arranged for T\YO BANJOS, by J. H. 
Lee.................................... 40 

356 Flower Song, by Gustav Lange, ar
ranged for the BANJO AND PIANO, by J. H. 
Lee.................................... 50 
Very artistic. 

357 "The Fantastics,'' Waltzes, by 
Zikoft. Arranged for the BANJO AND PIANO, 
by Baur, and pubfohed without abridgel1il.ent. I oo 

358 La Gitana Waltzes, arranged (com
plete) for the BA::-{JO A ND PIANO, by J. H. Lee. 7 5 
This is a very popular and attractive set of 
waltzes. 

1 

359 The Bloom is on the Rye, for 
BANJO AND PIANO, arranged by J. II. Lee.... 25 
This is an arrangement in instrumental form of 
this beautiful Scotch melody by Bishop. 

360 'Ih } Flower Schottische, for the 
BANJu AND l'IAN<l, by C. E. Mack......... IO 
An easy and pretty piece for young players. 

361 Near to Thee Waltzes, by Wald
teufel, for the BANJO AND PIANO, arranged by 
J. II. Lee. . . . . . . . • . . . . . . . . • . . . . . . . . . . . . . 7 5 
These waltzes are very popular and will be in 
demand for the banjo and piano. 

362 Farewell Waltzes, by Lowthain, 
arranged for BANJO AND PIANO by J. H. Lee. 5-0 
These are very fine waltzes, by the composer 
of Myosotis \Valtzes. 

363 Kerry Dance, by Molloy, arranged 
for the BANJO AND PIANO, by F. 0. Oehl1er. . 50 
This number doubtless will become a general 
favorite in the parl0T. 

MUSIC FOR BANJO ORCHESTRA. 
Waltz, "THE WAYFARER," 

By S.S. STEWART. 
For the banjo with piano accompaniment.... 60 
For the guitar (solo). . • • . • .. • • • • • . • • • • • • • • 2 5 
For two guitars.......................... 50 
For two banjos, •.•.........• , . . . . • . . • • • • 50 
For quartette of first and second banjos, piccolo 

banjo and tenor banjo or banjeaurine .......... I oo 
For trio of first and second banjos and banjliau-

rine or tenor ......•.•...........•.... , .•.. • 7 5 
For trio of first and second banjo,; and piccolo. 75 

The Rocky Point Schottische, by Wm. 
A. Huntley. Arranged :or banjo orchestra by 
Stewart. Viz: First and second banjos, first 
and second piccolo banjoi. and first and second 
Banjeaurines. Price, six parts. . . . • . . . • • • . • 50 

Stewart's Favorite Quickstep, com
posed and arranged for banjo orchestra by E. 
Herbruger. Seven parts complete ....•.•... I oo 
The parts comprise first and second banjos, 
first and second piccolo banjos, first and second 
banjeaurine and guitar. 

Exeelsior Medley, arranged by Thomas J. 
Armstrong, and performed by the American 
Banjo Club. Complete for first and second ban-
jos, piccolo banjo and banjeaurine. Price .•.. I oo 

Merry War March, arranged by Baur ..•. I oo 
(See number 346 in catalogue.) 

Grand Inauguration March. (See num-
ber 283 in our catalogue.) Price........... 75 

Martaneaux Overture. 1(:Se@ number 
203.) Price •••••.•••• , •••••••••• ••.•••• 75 

IMPORTANT WORK. 
NEW BOOK. 

THE BANJO 
A DISSERTATION, 

By S. S. sr.rE'W ART. 

This volume should be in the hands of 
every Banjo-player and every student of the 
Banjo. 

No Teacher can well afford to be without 
a copy of this volume on his table. 

No one who intends to take up the Banjo 
should fail to secure and carefully read this 
book ; for '' much depends upon starting 
aright." 

In all the Banjo Instruction Books before 
the public there is a lack ©f instruction in the 
things that every Banjoist should know. In 
fact, you cannot obtain any work on the 
Banjo which contains a course of musical in~ 
struction, and at the same time is a literary 
production. As THE COMPLETE AMERICAN 
BANJO SCHOOL supplies the musical portion 
of instruction, so this book, THE BANJo, i~ 
intend€d to supply the literary portion. 

It elucidates and explains the Banjo in its 
construction, and defends it as a musica] 
instrument. It points out the way ot mas
tering its technical points, and aims to make 
good players of the rising young Banjoists. 

Its arguments in defence of the Banjo are the strong• 
est and most invincible ever presented in print, 

It aims to open a new field to the Banjoist of the 
da)i, and to show him how to progress aright in his 
musical studi€s. 

This work is not written in the interest of any par• 
ticular Banjo or Banjo Manufacturer whatsoever;
noc in the interests of any one or more performers;
but is written in the interests of the Banjo and in the 
interest,; of all performers alike. 

The Banjo, as an instrument, ha1. long needed a 
book of this kind ; something that could be read with 
interest by those who know n9thing about a Banjo; 
and a{ the same time, a book that gives valuable J.iints 
to those who are students. A work that is neatly got
ten up, and as a volume is attractive for the centre
tabl€: or for the book-shelves. 

Teachers, by having a copy of this work on their 
tables, will have ever at hand a valuable assistant and 
ally in meeting the attacks and prejudices of those 
who are ignorant of the Banjo. It is a volume which 
cannot fai-il to command respect for the instrument and 
put to silence the objections of the musical bigot. 

The book is issued in octavo, I 12 pages, bound in 
cloth cover. 

PRICE 50 CENTS PER COPY. 
Mailed on receipt of price. 

The work coutain. a new portrait of the author, to. 
g&tmer with several other portraits of Banjo-olayers. 

We also have a few extra finely bound copi~ 
stampe-d in gold, which may 1ie had at 

ONE DOLLAR per copy. 



STEW ART'S SHEET MUSIC FOR 
THE BANJO. 

(Additions to Catalogue.) 

No. 364. 
ESTUDIANTINA WALTZES. 

For the Banjo and Piano, 
Arranged by 

F. O. OEHLER. 
This Waltz is very popular. 

Price 50 cents. 
No. 365. 

NATIONAL CLOG HORNPIPE 
By JOHN H. LEE. 

Very fine, A and D. 
Price 25 cents. 

This piece is arranged so as to go well on 
one or two Banjos, and also has a part for a 
six string Banjo (accompaniment), to be used 
if desired. 

No. 366. 
"LIGHTS AND SHADOWS" 

GAVOTTE, 
BYS. S. STEWART. 

For two banjos ••••......••..... , • . • • • . . • • • 2,:; 
For four banjos (two large banjos, piccolo and 

banjeaurine) .••••...... , • • . . . . . . . . . . . . . 50 
This Gavotte was written for the Philadelphia 

Banjo Club and is quite effectivd as a Banjo duet, or 
for four or more banjos. It contains no very difficult 
positions of fingering, but must be played in good 
time and with expression. 

No. 367. 
u PHANTASMAGORIA " "\V ALTZ, 

For the Banjo and Piano, 
BY S. S. STEW ART. 

This waltz for banjo, with piano accompaniment, is 
one of Stewart's verv best. It is somewhat difficult 
but it is liked by all ~ho hear it. It is written in the 
key of D, with relative changes. 

Price, complete, 7 5c. 

No. 368. 
"AUNT SUSIE'S WALK-IN" 

(Walk Around.) 
For Two Banjos, 

BY BOLSOVER GIBBS, 
Price 25 cents. 

Characteristic banjo music is in constant de
mand. This piece has a comic musical vein 
and makes a capital duet for two performen;. 
It is not difficult, and is in every way charac
teristic of the banjo. It is written in tho key 
of E throughout, and the composer was evi
dently in one of his happiest moods when writ
ing it. 

No. 369. 
THE LITTLE DAISY MAZOURKA, 

BY BOLSOVER GIBBS. 
For the Banjo ancl Piano. 

E and A, Price 10 cents. 
A very pretty little parlor piece, at a price 

that cannot rupture tho pocket-book. 

No. a70. 
CALIFORNIA DANCE, 

For the Banjo, 
BY GATTY JONES. 

A, Price 10 cents. 
This is a characteristic banjo dance by a 

composer, who although little known to tho 
public in that capacity, has nevertheless had 
many years' practical experience in banjo play
ing. 

No. 372. 
THE FUNERAL MARCH OF AN 

OLD JAW BONE. 
(Not the Funeral March of a Marionette.) 

For Two Banjos, 
BY BOLSOVER GIBBS. 

This is a characteristic Banjo duett, which 
makes a most excellent jig or grotesque dance. 
It is written in the key of A. 25 ::ionts. 

No. 371. 
"TH E YORKE," 

(One Heart, One Soul, Polka Mazourka.) 
BV STRAUSS. 

Arranged for the Banjo, 
BY S. S. STEWART, 
Price 35 cents. 

This Mazourka is very popular, and this ar
rangement furnishes it complete in tho key of 
A with relative changes, so that it may be 
played on the banjo in -connection with tho reg
ular piano edition. 

No. 373. 
SE.A. :tSLE ~.A.RC::S::., 

BY ARMSTRONG, 
For the Banjo and Piano, 

D ancl A, 35 cents. 
Banjo part alone, 10 cents. 
I>iano part alone, - - 25 cents. 

374. 
ARDMORE MAZOURKA, 

BY E. H. FREY, 
For the Banjo and Piano, A, 

Price 35 cents. 
Banjo part alone, 10 cents. 
-------~Piano part alone, 25 cents. 

No. 375. 
DORIGO SCHOTTISCHE, 

By Armstrong; 
THE EXILE'S DREAM, 

By Armstrong; 
THE SICK INDIAN'S MINOR JIG, 

By Weston. 
Throe pieces for the banjo. 

Price 25 cents. 
------

No. 876. 
ELWOOD POLKA, 

For two Banjos, 
BY J. H. LEE. 

A and D, Price 10 cents. 
An exocollent piece and well suited for teach

ing purposes. 

No. 377. 
OLD EPH'S POLKA .AND CHAMPION 

WING DANCE. 
For the Banjo and Piano, 

BY THOMAS J, ARMSTRONG, 

Price 35 cents. 
Banjo part alone, 10 cents. 

Piano part alone, 25 cents. 

No. 378. 
PLUTO DABCB11 

BY GIBBS, 
For the Banjo and Piano, 

Price 35 cents. 
Banjo alone, 10 cents. 
Piano accompaniment alone, - 25 cents. 

No. 379. 
AVALON WALTZ, 

BY ARMSTRONG, 
For Banjo and Piano. 

Price 35 cents. 
Banjo part alone, 10 cents. 
Piano part alone, 25 cents. 

No. 380. 
ADELPHI PARADE MARCH, 

BY GEO. C. STEPHENS, 
For the Banjo and Piano. 

Price 35 cents. 
:For Banjo alone, 10 cents. 
Piano part alone, 25 cents. 

No. 383. 
RBRO POLKA.., 

For the Banjo and Piano, 
BY T. J. ARMSTRONG, 

Price 35 cents. 
For banjo alone, 10 cents. 
Piano part separate, 25 cents. 
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No. 381. 
THE LITTLE FISHERMAIDEN, 
Armstrong's arrangement for the Banjo, with 

Piano accompaniment. 
BY V. R. SECOR, 

Price 35 cents. 
Banjo part alone, 10 cents. 
Piano part alone 25 cents. 

No. 382. 
FASCINATION MARCH, 

BANJO DUET, 
BY EDWARD H. FREY. 

A good March for two Banjos. 
Price 40 cents. 

No. 384. 
PICKWICK CLOG, 

BY HARRY CHAMBERLIN, 
For the Banjo and Piano, - 35 cents. 
:For ba.njo alone, 10 ce~ts. 
Fiano accom't separate 25 cents 

No. 385. 
BANGOR MARCH, 

BY T. J. ARMSTRONG, 
For tho Banjo and Piano, - 35 cents. 
:For tho banjo alone, 10 cents· 
Plano part separate, - - 25 cents. 

No. 386. 
ANNIE SCHOTTISCHE, 

BY G. F. BOHLER, 
For the Banjo and Piano, 35 1cents. 

alone, 10' " 
Piano part separate, - 25 " 

No. 887. 
GYPSY POLKA.., 

BY F. W. WILLOUGHBY. 
]for the Banjo and Piano, 35 cents. 

alone, - 10 
Piano part separate 25 

No. 388. 
VACATION POLKA, 

BY JOHN H. LEE, 
For the Banjo and Piano, 35 cents. 
For tho Banjo alone, 10 cents. 
Piano part separate, 25 

No. 389.-Pupil's Schottische, A & E, 
by D. P. McEwen, .10 

No. 390 . .:.......Rittena Clog, E and A, by 
A. Boulden, .10 

No. 391.-The Journal Schottische, E 
and A, by Stewart, .10 

No. 392.-O'Grady's Jig, A & E, by C. 
H. Partee, .10 

No. 393.-June Roses Polka, A & D, 
by F. L. Raymond, .10 

No. 394.-TO>boggan Schottische, 
D &A, by Lee, .10 

No. 395.-The New Helvetia Schottis
che, A, E & D, by G. C. Stephens, .10 

No. 396.-Talapoosa Mazourka, 
A & E, by Stewart, .10 

No. 397.-Clara Waltz, A, by Stewart, .10 
No. 398.-Midnight Waltz, E & A, by 

Albrecht, .10 
Tho foregoing 10 numbers, from No. 389 to 

398 inclusive are all excellent for teaching pur
pose~. Just such music as teachers need. 

No. 899. 
AMERICAN FANDANGO, 

For the Guitar and Banjo, 
"BYE. H. FREY. 

A and E, 25 cents. . 
This is a lively composition entirely unlike 

tho '' Spanish Fandango,'' and makes a good duet 
for the two instruments. '.rhe guitar part is in 
the key of C and G. 

No. 400. 
WALTZ, "SPRINGTIME GREETING." 

For the Banjo and Guitar, 
BY E. H. FREY. 

A and E, - - 35 cents. 
This is a duet for the two instruments, the 

Banjo part being written in A and E, and the 
Guitar part in C and G. 



+STEWART'S "POPULAR BANJO AND GUITAR MUSIC.+ 
401 The Silver King Schot

tische, for two Banjos, by D. C. 

Everest ••• 40 

-------------- ----------------

402 S. S. Stewart's Carnival 

of Venice with variations, for 

Banjo and Piano • I 00 

This arrangement has a Piano part by Miss 
Violo R. Secor, and the entire piece comprises 
fifteen large size music plates. It is the most 
comp1cte arrangement of this favorite melody 
yet produced, and of course is difficult, and 
recommended only to advanced players. 

40 3 Cherry Blossom Waltz, for 

two Banjos, by S. S. Stewart . . . . 2 5 

This is a very pretty and not difficult waltz 
and makes a very good Banjo iuett. It also 
makes an excellent selection for Piccolo and 
large Banjo, tuned in octaves. 

vVe have also a Piano Part for the waltz, 20 

404 March of the Phantoms, 

for Banjo and Piano, by B. Gibbs . . 2 5 

Very fantastic and comic, in F sharp minor. 

405 Facile Waltz; for two Banjos, 

409 The Wissahickon March, 

for two Banjos, by D. C. Everest . . 25 

410 Horace Weston's Cele

brated Minor Jig. Stewart's ar

rangement of this famous popular jig, 

for a single Banjo . . . . . . . . . 25 

411 Weston's "Thunderer" Jig, 

Arranged for two Banjos by Stewart . 10 

412 Weston's "Hustler" Jig, for 

two Banjos, Stewart's popular arrange-

ment ••••• IO 

-TAKING BANJO SONGS-
Published by S. S. Stewart, 

25 Stop Oat Knocking ( or Susie 

Brown) Old-time Negro Song . . . . 35 

Newly arranged by Stewart. 

26 My Sarah Jane's Relations, 

Comic Banjo Song by Anker . . . . 35 

The only Book of the Kind for Guitar Players 

The Guitarist's Delight. 
A Collection of Good Music for the Guitar, 

Price, Twenty-Five Cents. 

This hook will be mailed to any address on receipt 

of 2 5 cents in cash or U. S. Postage Stamps 

----- -------

It contains the following music: -

Lillie March, 

Wingender Waltz, 

Woodbourne Waltz, 

Lullaby from Erminie, 

Easy p:e;::es for Beginners, 

Reverie, Minuet for two Guitars, 

Sleigh Bell Schottische, 

Anticipation, for two Guitars, 

American Cadet March, 

Aspen Waltz, 

Lucifer Quick Step, Twilight Musing, 

Neptune and the Elf Polka, 

Nina Adelita Polka, 

Rustic Dance, 
27 She is the Gawkiest Gawk 

of Them All, 
by D. C. Everest . . . . . . . . . Io Auld Lang Syne, 

Comic Banjo Song 

by Anker · 35 
g piece in A. Otto's Wedding Waltz, The Loreley, 

406 Vade Mecum Fancy Clog 

Dance, for the Banjo and Piano. A 

new arrangement of Stewart's popular 

favorite · · · · 35 

407 "The Erl-king" Fantasia, 

for Banjo and Piano, by Btlith E. Secor, 50 

Destined to become one of the major gems in 

a minor key. This piece in in the key of A minor, 

and is the first composition of this gifted young lady 

yet published. 

108 Frey's Silver Bell Clog, for 

1
two Banjos, by E. H. Frey, composer 

of the Ardmore Mazourka, etc., etc. . 2 5 

28 Duck Foot Sue, Ridiculously 

Comic Song .. · · 35 

29 Happy Days Forever Gone, 

Banjo Ballad by Anker . . . . . . 35 

30 Darling Little Flo, Banjo Ballad 

by Anker . . . 25 

---------~- ------------

31 
Tl.le Well-Known Old-Time Banjo Sonz, 

-ZIP COON-

This old-timer has been in demand of late, and is now given, 
carefully arranged for the banjo with words a:id music. 

Price, Twenty-Five Cents. 

S. S. Stewart, Publisher, Philadelphia, Pa. 

51 

New Year's Schottische, 

The Long, Long, Weary Day, 

Longing for Home (He:mweh) 

Old Oaken Bucket, 

Price, 25 Cents for Entire Collection 

S. S. Stewart, Publisher, Phila. 
-_------ - -=--""----------

Rudimental Lessons 

F0~ TH~ BJS..NJO 
By S.S. STEWART, 

Eight Plates, bound, Twenty-Five Cents 

ISSUED IN THIS FORM FOR THE USE OF 

TEACHER AND PUPIL. 



STEWART'S 
~BANJO MUSIC~-

-ADDITIONS TO CATALOGUE-

413 Camptown Hornpipe, . .. Io 

414 The Devil's Dream, . . . . Io 

415 The Arkansas Traveler, IO 

The three foregoing numbers are new arrangernents 
for the Banjo and Piano, price only 

10 cents each. 

416 Irving Club March, by E. H. 

Frey. For two Banjos. Very fine. 25 

417 Spanish Dream (Serenade) 
by E. H. Frey. For two Banjos. Very 

fine . · · · · · · · · · · 35 

418 Gate City Clog. For two ban

jos, by C. L. Partee . . . . . . . . 1 o 

419 L'lngenue. Marceaux a la Ga

votte, by Luigi Arditi. Arranged for 

Banjo and Piano by L. A. Burritt . . 50 
A fine arrangement in E (Bass to "B ") with Piano 

Accompaniment in G. 

420 Golden-Rod Reel. For Ba11jo 

and Piano, by E. E. Secor . . . 35 

Banjo part alone . . . . . . Io 

421 "Dan Tucker" Medley. For 

Ba1y'o and Piano, arranged by V. R. 

Secor, A. and E. . . . . . . . . . 50 
Contains" Old Dan Tucker,"" Oh! Susanna," 
"Zip Coon," "Goin' Ober the Mountains" and 
"Wait for the Wagon." 

422 Mignon Waltz. By E. E. Secor, 

for two Banjos . . . 

For Banjo and Piano . 

Or two Banjos and Piano. 

. 40 

· 75 

423 Harmony Schottische. By 

Horace Weston, for Banjo and Piano, 

A. E. and D. . . . . . . . . . . . 25 

424 Favorite Polka. By S. S. 

Stewart, for the Banjo and Piano, D. 

A. and G ............. 25 

425 Song and Dance Melody. 
By Horace Weston, for the Ba1y'o and 

Piano, A .......•..... 25 

426 Oriental Schottische. :By 

John H. Lee, for two Banjos and 

Guitar, E. and A. . . 25 
Not difficult and quite pretty. 

427 Song and Dance Schot
tische. By E. H. Frey, for the 

Mandolin and Ban;'o, with piano 

accompaniment . . . . · · · 35 
Mandolin in F, Banjo in D. 

Banjo and Mandolin parts alone . . . 25 

Piano accompaniment alone. . . - . Io 

428 Glide Waltz. By E. H. Frey, 

For two Banjos, A. E. and D. . . . , 25 

429 Dance of the Fairies, (Ga
votte.) By E. H. Frey, for two 

Banjos, A. E. and D. • • 25 

430 Fancy Wing Dance. By E. 

H. Frey, for Banjo and Guitar, with 

Piano accompaniment . . . 25 

The Banjo part is in the key of D, with Guitar 
in F. Piano part, of course, in Falso. 

431 Little German Waltz. By E. 

H. Frey, for one Banjo only, E. and A. Io 

432 Eddie Frey's Favorite Clog 
Dance. For two Banjos, by E. H. 

Frey, A. and E. . . . . . . . . . . 25 

433 Sadie Polka. For two Banjos, 

by G. E. Weitzel, E. and A. . . . . Io 

434 Octave Waltz. By E. H. Frey, 

for two Banjos, A. and E. . ..... 25 
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435 "The Jolly Five" March. 

By E. H. Frey, for two banjos, D. A. 

and G ...... . . .... 25 

436 The Shaker's Hornpipe. By 

E. H. Frey, for two Banjos, E. and A. Io 

MANDOLIN. 

Marionette Schottische. For the 

mandolin and guitar, by E. H. Frey, 25 

Also the same for mandolin and piano, 

or mandolin, guitar and piano 35 

Piano accompaniment separate IO 

Visions of the Past.. For mando

lin, guitar and banjo, by E. H. Frey, 50 

A very fine trio for these instruments. 

' NEW GUITAR MUSIC. 
·• ·• ·• ·.·• ·.·.·• ·:.·. -.-.·.·. ·:.·. ·.·.·:.·.·:.·:.·:.-::.·. ::::::. ·:.·::::.·.·.·.·.·:. ·;:.·:.·.·;:::;::;:~· 

Fannie's Favorite Galop. By E. 

H. Frey, C. and F. . . IO 

------- --~ --------

The Alhambra March. By E. 

H. Frey, G. D. and C. . . ,
0 

• 25 

S.S. STEWART, 
PUBLISHER, 

223 Church St., Philadelphia, 



BANJO MUSIC 
Published by 

S. S. STEWART, 
PHILADELPHIA, 

ADDITIONS TO CIITIILOQUE. 

--:o:--

437 The Acrobat Galop. By E. 

H. Frey, . price 35 

This selection is for the Mandolin, Guitar and 

Piano, is also suitable for Mandolin, without Guitar 

part. It is written in key of C, with relative changes. 

438 Garden City Grand March. 

By R. J. Hamilton price 75 

This number is published for Banjo and Piano, 

with a part for second Banjo, to be used if desired. 

It ts also a good duet for Banjos, without the Piano 

part. In key of A, with relative changes. 

439 Monarch Reel. By R. J. 

Hamilton. For the Banjo and Piano. 

Price 25 

This is a very good reel. It is in the key of A 

major, with relative minor. This number has no 

part for second banjo, 

440 The Ardmore Mazourka. By 

E. H. Frey . price 35 

This composition is the same as No. 374 in our 

catalogue, except that it is a new arrangement for 

the Banjo, Mandolin and Guitar. A most excellent 

concert piece. Always played with success. 

441· "Little Darling," Schot

tlsche. By M. J. Catlin. For the 

Banjo and Piano price 35 

A very pretty schottische, in A and E. 

442 "The Coon's Picnic," 

(Minor Jig.) By Hamilton, price 60 

A nice "A minor•• Jig, 

443 Bella Bocca Polka, (Wald

teufel.) Arranged for" banjo club" 

by Thos. J. Armstrong price 1 00 

This number is arranged in five parts; first and 

second Banjos, Guitar, Banjeaurine and Piccolo 

Banjo. May double any of the parts if desired. 

444 "In Wild Haste," Galop. 

(Faust.) Arranged for "banjo club " 

by Thos. J. Armstrong pnce 1 00 

There are five parts, same as No. 443. The 

Philadelphia Banjo Club use six instruments in 

playing these numbers. The Banjeaurine which 

plays the leading part, is doubled, there being two 

Banjeaurine players. 

445 Vernon March. 

Brower 

By Grant 

price 50 

This March has been played by the composer as 

a concert piece and has become quite popular. 

It is here published for the Banjo and Piano. 

446 Carlton Club Quick-Step. 

By R. J. Hamilton price 60 

For the Banjo and Piano, with part for second 

Banjo, '' ad libitum." 

447 Adonis Waltzes. 

ton 

By Hamil

price 60 

For the Banjo and Piano, with part for second 

Banjo " ad lib." 

448 Golden Gate Waltz. For the 

Banjo alone, by Ga tty Jones, price 25 

This is a pretty waltz, not too easy and not very 

difficult. It is written in the '' bass to B" tuning. 

449 Zephyr Schottische. By 

Edith E. Secor . price 35 

For the Banjo and Piano, with part for second 

banjo "ad lib." 

The same for two Banjos, without the 

Piano part price 25 

450 Waltz Difficile. By D. C. 

Everest, for two Banjos, D and A. 

Price, 25 

Very nice for teaching purposes. 

451 Little Annie Rooney. Instru

mental arrangement of this popular 

song, for two Banjos, E, . pnce 25 

452 " Silver Crown," Medley 

Overture. Composed and arranged 

for the use of Banjo Clubs, by E. H. 

Frey, . . price 1 00 

Complete for Banjeaurine, First Banjo, Second 

Banjo, Piccolo Banjo and Guitar. 

453 Liberty March. By T. J. 

Armstrong, for the Banjo and Piano. 

Price, . 50 

454 " Over Hill and Dale," 

Galop. By R. J. Hamilton, for the 

Banjo and Piano, . price 40 

455 Sensation Polka. By T. J. 

Armstrong, for the Banjo and Piano, 

E,. pnce 40 

456 Ne Plus Ultra Reel. By T. J. 

Armstrong, for the Banjo and Piano, 

E,. price '35 

A6ir" 'l:'l:1:i.& 1:i.s1i :i.& oomp1e"te "U.p "to iv.cay 1s't, 1.aao. "U 
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457 " Little T re as u r e " Ma-

zourka, by E. H. Frey. For the 

Banjo. A, E and D, . . . . price 10 

458 Waltz, "The Warbler," for 

two Banjos, by E. H. Frey. A and E, 

pnce 25 

The above nulrlbers are excellent. 

459 Mandolin Gavotte, by E. H. 

Frey. For the Mandolin and Banjo. 

The Mandolin part is in the key of F, 

with changes to C and B flat. Banjo 

part is written in D, A and G, price 25 

Every Mandolin player should have a copy of thi-s 
number. 

460 Rena M. Loneley's Schot
tlsche, by J. C. Hennessey. For 

Banjo and Piano, . . . . . . price 25 

This number is very easy and pretty. 

461 Fancy Unique Quickstep, 
by G. C. Stephens. For the Banjo 

and Piano, . . . . . . price 35 

A very good March. 

462 An Annex Girl's Funny 
Dance, by G. C. Stephens. For the 

Banjo and Piano, E and A, . pnce 40 

This number possesses more originality than many 
pieces, and is written in the style of a unique Gavotte. 

463 "Mobile Persuasion," by 

W. H. Sleider. For Banjo and Piano, 

E, . price 35 

464 "In Equal Step" March, by 

Herz. Arranged for the Banjo and 

Piano by Wm. W. Rumsey. Complete, 

for Banjo and Piano, pnce iO 

This number is an excellent 6-8 time march, and will 
no doubt become popular. It is quite well adapted 
for ''stroke" playing as well as for "picking." 

465 Fern-Leaf Polka, by J. C. Fol-

well, . price, 35 

A very nice polka for the Banjo and Piano, and one 
that will soon become a favorite. The Banjo part is 
in the key of "E," with relative changes and bass 
to "B." 

466 "Flash Light" Polka, for 

two Banjos, by G. C. Stephens, price 35 

An excellent polka, by this young and popular com
poser of Banjo music. 

467 Burlington Schottische, for 

the Banjo and Piano, by Thos. J. Arm

strong; "very catchy," 

Banjo part alone, 

price 35 

" 
Piano accompaniment alone, " 

468 Casino Polonaise, for Banjo 

and Piano, by Thos. J. Armstrong. 

10 
25 

Complete, both parts, price 40 

Banjo part alone, " 20 
Piano accompaniment alone, " 25 

This is a very fine composition, something better 
than the ordinary "plunk'' that used to be known 
as Batio music. It is a fine composition of melody 
and harmony, adapted to the requirements of advanced 
players. 

469 Hearts Delight, Mazourka, 
for the Banjo and Piano, by T. J. Arm

strong, price 35 

Banjo part alone, 

Piano accompaniment alone, 
" 
" 

10 

25 

A very good mazourka, by a favorite composer, and 
very appropriately named. 

470 Spinning-Wheel Polka, for 

the Banjo, by E. H. Frey, 

A good number. 

price 10 

471 Shining Star Clog, Banjo 

Duet, by E. H. Frey, price 25 

A really good comp
0

osition, well adapted for teacher 
and pupil. 

472 Albion Mazourka, by Thos. J. 
Ai:;mstrong. It is here issued for Banjo 

and Piano, price 35 

Banjo part alone, '' 10 

Piano accompaniment alone, " 25 

This number may be said to be one of this favorite 
composer's best "short" pieces. 

473 The Normandie March, for 

Banjo Clubs, by Thos. J. Ait-mstrong, as 

played with great success by the Phila

delphia Banjo Club. Arranged in five 

parts, viz: Banjeaurine, 1st and 2d 

large Banjos, Piccolo and Guitar. 

Complete, price, 1 00 

54 

S. S. STEW AKT' S 

"COMMON SENSE'' BANJO TAIL-PIECE 

* * *** *** *** 
* * 

PRICE, Fl FTY CENTS. 

* * *** *** *** 
* * 

This style of Tail-Piece is becoming very popular. 
The strings may be fastened by any kind of knot, 
and without having to put them through holes. It 
is the most simple and neatest as well as the most 
attractive in form and appearance, of any article of 
the kind yet made. Constructed of metal, quite light, 
and very strong, nickel-plated, and finished with ivory 
or pearl design on top. 

S. S. STEWI\RT'5 

"I.tittle W ondett" Piccolo Banjo. 

The largest Tone in 
Smallest Body. 

The favorite of Banjo Clubs 
throughout this Country 

and Europe. 

Slze-7 inch rim, 10 inch 
.,,, neck. 

.............. ______ -- - - -- - -- - --- -- - - ..... .., .. Q ___ , ----------~-- --- -- -- . -- -- -

No. 1, German silver rim, grooved hoop, 

ebony face on neck, small raised frets, 

etc., sixteen brackets, all metal parts 

nickel-plated ........................ Price, $13.oc 

No. 2, Same as above, with twenty brackets 

and more elaborate finish ......... Prise,-. 20.00 

Otheir styles made in elaborate finish and 

handsomely pearl inlaid ... 30.00 40.00 50.00 

Russet Leather Cases to fit the " Little 

\Vonder" Piccolo Banjo always kept 

in stook ............................... Price, 5.oo 
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474 Coeur Atout Polka, (Zikoff). 

Arranged for five instruments, viz: Banjeau
rine, (leading part), first and second ( ordinary) 
banjos, piccolo banjo and guitar. Price, the 
6ve parts, complete., ................................ I oo 
This is a very fine arrangement of a popular 
favorite and has been played with striking 
effect and great success by Mr. Armstrong's 
well-known banjo organizations, the " Phila
delphia Banjo Club," etc., etc. Every banjo 
club should have a copy of this choice concert 
polka. 

475 "A Dance in the Wood," Polka 
Mazourka, (C. Faust.) Arranged in same 
manner as No. 47 4; another excellent number, 
which should be added to the programme of 
every first-class banjo organization. Price, 
complete, five parts ....... , .......................... I oo 

476 Diana Waltz, by T. J. Armstrong, 
for banjo and piano.................................. 35 
(Key of E with., Elevated Bass,") banjo solo 
alone.................................................... 10 

Piano accompaniment alone ................ .,..... 25 

477 Meteor Polka, T. J. Armstrong, for 
banjo and piano. A, E and D.. .. . . ... . .. . . . . . . 35 
Banjo part alone...................................... IO 

Piano accompaniment............................... 2 5 
478 "Em'ly" Schottische, by R. A. 

Smith, for banjo and piano. A.................. IO 

479 S. Well's Favorite Clog, by J. 
C. Folwell, for banjo and piano. E...... ...... IO 

(The two foregoing numbers are each on one 
large page and therefore the parts can not be 
sold separately.) 

480 College Hornpipe, an old favorite, 
arranged for two banjos, by Stewart. A...... Iv 

481 D. 0. Everest's Clog Hornpipe, 
E. and A.............................................. IO 

The above is for banjo alone; an excellent 
teaching pi€ce. 

482 "Youth and Beauty" Polka, by 
Geo. C. Stephens, arranged as a banjo duett, 
E with relative changes of key.................... IO 

48b~ ~~!:;~~.~~.~~.:: .. ~~.~~:.~~-~-~~~~~:} IO 

'' Moxie" Schottische, by Campbell. 
(This number comprises the above named 
pieces, both on one page.) 

484 The Clinton Clog Dance, by Ever
est, for banjo alone, in key of A with relative 
keys................................ .................... Io 

485 Ring, Ring De Banjo, an old favorite 
negro melody, here arranged for two banjos, 
by Stewart, key of E. Excellent for teaching, IO 

486 Oh I Susana, another old favorite, ar
ranged for two banjos, and good for teaching,E, IO 

487 Joe Sawyer's Jig, A minor ....... } IO 

Will Lemon's Clog, A and E .. . 
The two above named are by C. S. Patty. 
Both pieces on one page. 

488 JefferiiJon's Clog Dance ............ } IO 

Favorite Clog Hornpipe ........ . 
Both of the above old time favorites are on the 
one page, and are well arranged and neatly 
printed. 

489 " Old Time Banjo Tunes," three 
pieces on one page, as follows: "Jim along 
Josey," " Goin' ober de Mountain" and 
"Camptown Hornpipe." .......................... . 

490 " Old Time Banjo Tunes," three 
tunes on one page .................................. .. 
" Don't you hear de Bullgine," "Charleston 
Gals" and Leavitt's Jig. 

491 Murphy's Jig, by W. H. Murphy, 
for banjo alone. A, E and D .................. . 

492 Anna Belle Clog, in A, E and D} 
Sandy Floor Jig, in A .............. . 

Two pieces by C. S. Patty. Both tunes on 
one sheet. 

493 Annette Polka, by E. H. Frey, banjo 
solo. A, E and D ................................ . 

494 Rippling Streamlet Waltz, by 
W. A. Huntley, banjo solo. A, E and D ... 

49:i°'~l~.:.i.'.'.'~. :: -~~--~-~ :: .. ~i~_'. ~:.. :r~~} 
Vivian Waltz, by M. J. Catlin ......... -
Both of the above are good, but as both are on 
one page, even if a customer should not be 
suited in one of the tunes, he will have the 
other-and either one of them is well worth 
the price charged for the pair. 

496 Rose Polka, banjo duett, arranged by 
Stewart, an excellent teaching piece for pupil 
and teacher, in key of F major ................... . 

497 Eventide Schottischc, banjo solo, 
by Frey. A, E and D ... ......................... . 

498 Intrepid Quick Step, banjo duett, 
by G. C. Stephens, an excellent march in 6-8 
tirrie ..................................................... . 

499 Soli ta.ire Clog, by W. H. Sleider, A } 
Tuscaloosa, Reel, by W. P. Blanch-

ard, E ............................................. .. 
These two favorites are printed together, 
making two excellent numbers, all in one. 

500 Flower Song, by Gustav Lange. A 
very fine arrangement for the banjo by Stewart, 
with guitar accompaniment by E. H. Frey. 
The banjo solo is arranged in A with relative 
changes, and may, if preferred, be played in 
" TREMOLO," throughout. 

· For banjo alone ................................... , .. . 
For banjo and guitar ................................ . 
Guitar part separate ................................ . 

501 Shadow Dance, banjo duett, by E. 
H. Frey, in A minor with relative major 
changes ................................................ . 
Excellent for teacher and pupil. 

502 Majestic Polka, banjo duett, by J.C. 
Folwell. Good teaching piece, in E ........... . 

503 Uncle Joe's Cake Dance, by C. S. 
Patty, for a single banjo, A minor .............. . 

504: Otto Polka, banjo cluett, by R. A. 
Smith. An excellent polka, A, E and D ..... 

505 "The Rough Diamond" Minor 
Jig, by T. J. Armstrong, for banjo alome ...... 

5( 6 Skirt Dance, by M. Lutz, for banjo 
and piano ............................................ .. 
Banjo part (in A, E ancl D,) separate ......... . 
Piano accompaniment separate ................... . 

507 Glorietta Waltz, by Jno. II. Lee, for 
banjo and piano ...................................... . 
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IO 

IO 

IO 

IO 

IO 

IO 

IO 

25 
40 
20 

IO 

IO 

IO 

IO 

35 
IO 

25 

35 

The banjo part is in the keys of E and A, in 
the "Elevated Bass," or " Bass to B" style. 
Banjo solo alone...................................... 10 

Piano accompaniment alone.. . .. . . . . . . . . . .. . . . . . . 25 
This number will become very popular, as it 
is good. 

508 " World's Fair" Polka, by F. C. 
Armstrong, for banjo and piano . .. ... . . . ....... .. 35 
Banjo part (key E with "Bass to B,") alone, IO 

Piano accompaniment, separate................... 25 

509 Carey Denman's Polka, by C. S. 
Patty, for banjo and piano.......................... 35 
The banjo part is in key A, E and D, 
For banjo alone....................................... 10 

Piano accompaniment separate................... 25 

510 Ada Wing Dance, by R. A. Smith, 
for banjo and piano................................... 35 
A novel and origiFial Wing Dance in E with 
"Bass to B." 
Banjo part alone...................................... IO 

Piano accompaniment alone . . . . . . . .. . . . . . . .. . . . . .. 2 5 

511 Southerland Jig, for banjo and guitar, 
by R. A .. Smith ...... ,......... .. . .. . ..... ... ....... .. 10 

A good jig in F sharp minor with change to 
relative major key. 

512 Lorraine Schottische, by R. A. 
Smith................................................... 10 

This number is arranged for banjo, with part 
for second banjo, and also with part for guitar 
and may be used for banjo and guitar or foe 
two baBjos, or two banjos and guitar, as desired. 
The banjo part is in key of E. 

513 Concert Polka, for banjo and guitar, 
by E. H. Frey......................................... 25 
An excellent polka, in A, E and trio in D. 

514 Little Daisy Schottische, by} 
Frey, for banjo and guitar. E and A...... 25 
Lew Brimmer's Jig, for banjo alone. 
The two above named pieces making one 
number. 

515 The Delight Waltz, by E. H. Frey, 
for banjo and guitar................................. 25 
The banjo part is written in the key of E, 
(" Bass to B,") with change to key of B. It 
is a, favorite. 

516 Queen City Polka Redowa, by 
W. W. Rumsey, for banjo and Piano........... 35 
Banjo part alone...................................... 10 

Piano accompaniment alone . .. . .. . ... .. .. . .... .... 25 
This number in key of A, with changes, is 
quite pretty and not difficult. 

5\~d ~~::.~~~~~~~ .. ~~~~.~.~~~' .~~~.~~~j.~ t 35 
Dead March, " Drummer Boy," for j 
banjo and piano ................................... . 
The two above named pieces are printed to
gether in one number. The banjo parts being 
on one page. 
Banjo part separate (the two pieces)... . ........ IO 

Piano accompaniment separate .................... 25 
518 Normandie March, by Thos. J. Arm

strong. The same march as No. 473 in this 
catalogue, but here arranged for the banjo and 
piano............................ ....................... 40 
Piano accompaniment or banjo part separate, 
20 cents each. 

519 Boulanger's March, by C. L. Desor 
mes, for banjo, arranged by J. I-I. Lee, in E, 
with trio in A ... "' .............................. ,..... 25 
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520 Fruhling's March, by Parlow, ar
ranged by Thos. J. Armstrong. Complete for 
Banjo Club of five mstruments: Banjeaurine, 
first and second banjo, piccolo banjo and gui-
tar .................. .................................... $1 oo 

521 Vesta March, by Pandert, arranged 
for banjo dnd piano, by W.W. Rumsey........ 35 

522 Emperor March, by Herz, arranged 
for banjo and piano, by Rumsey.................. 35 

The two foregoing Marches are excellent~both in 2-4 time. 

523 Polka'' Hyacinth,'' by Parke Hunter 
Banjo solo or duett............ ......... ..... .... .. ... 25 

This is a splendid polka-we can recommend it. 

524 Crystal Slipper Clog, by E. H. Frey 
Banjo solo or duett ............ ,...................... 21,5 

525 Red Bird Polka, by Frey. Solo or 
duett..................................................... 25 

526 Banjeaurine Waltz, by Frliy. Solo 
~ or duett . . .. .. . .. . .. .. . . .. . .. . . . . . . . .. . . . . . . . . . . .. . . . .. . 35 

527 Evergreen Schottische, by Frey. 
Solo or duett............ ... ............ ...... ........• 25 

528 Actor's Polonaise, arranged by Rum-
sey, for banjo and piano............................ 40 

529 Together Schottisehe, arranged by 
Rumsey, for banjo and piano..................... 35 

530 Camelia Waltz, arranged by Rumsey, 
for banjo and :!_=Hano ................................. J5 

531 Playful Polka, arranged by Rumsty, 
for banjo and piano . . . .. ... . .... .. .. . ....... .. .... .. 35 

532 Holiday Polka, arranged by Rumsey, 
for banjo and piano................................. 35 

533 Piney Woods Schottische, by E. 
H. Frey, for BANJO and GUITAR................. 25 

534 "Thoughts of Home," Gavotte, 
by Frey, for BANJO and GUITAR.................. 25 

535 Major Frank Henn's March, by 
!:t E. H. Frey, for two banjos. An excellent 6-8 

time march, in E, A and D............. .. ... . .. . . . 35 

536 Metropolis Waltz, by E. H. Frey, 
for a single battjo only. A good movement 
in the key of D with relatives..................... IO 

537 "On the Beach," Galop, by E. H. 
Frey, for two banjos. A splendid galop, in 
A with trio in D .. .. . .. .. . .. . .. .. .. . . . . .. .. .. .. .. .. . 25 

538 ,~ Alabama Eehoes," by T. J. Arm
strong. A sort of plantation dance, something 
on the style of the well-known "Louisiana 
Hoedown" by the same composer. Arranged 
for two [fl.njos, and just the "proper caper" 
for teaching .. . . . . .. • . . .. . . .. . . .. . . . .. . . . . . .. . .. .. .. .. 25 

539 "Love and Beauty" Waltzes., by 
T. J. Armstrong, for Banjo and Piano. This 
is one of Mr. Arms~rong's best efforts. It i1; 
written in E, with relatives, and is played with 
" Bass string to B" .. . .. . . .. .. . .. . . . . . .. . .. . . . . . . . . . . 7 5 

540 Gavotte '' Simplicity,'' by G. C. 
Stephens. for two banjos, A and D............... 25 

541 Sweet Harmony Echoes, by J. c. 
Folwell, a good thing for a simgle banjo, E, B, 
and A ............ .,..................................... 10 

542 Petite Mignon Polka, by G. C. Steph
ens. This is an excellent" Heel and Toe" 
Polka, and is here given for ''banjeaurine and 
and banjo." The banjeaurine part (solo part) 
is in the key of E and A, and the banjo part in 
A. and D. This will make a good club piece 25 

543 Fantastic Fad T'r Rarum Schot
tische, by Bolsover Gibbs. A good teaching 
piece for two banjos, A............................. 10 

544 Hem.lock Schottische, by Gibbs. An 
excellent teaching piece in E, with bass to B.. IO 

545 Samd Jig, by E. H. Frey, for two banjos. 
A good teaching piece iR A minor............... Io 

546 "Little Fay" Song and Dance 
(Schottische), by R. A. Smith, for two 
banjos, A.-A favorite .. .. . . .. . .. . .. . .. . .. . .. . .. . .• 25 

547 Plantation Jig, by E. H. Frey, for two 
banjos. A good minor teaching piece.......... IO 

548 Blue Bell Polka, by E. H. Frey, for two 
banjos, E and A........ ..................... ........ 25 

549 Mock Orange Waltz, by E. H. Frny, 
for banjo and guitar, banjo part in A and D... 25 

550 Fuschia Schottische, by E. H. Frey, 
for two banjos. In the key of A with relative 
minor.................................................... 25 

551 Whirlpool Galop, by T. J. Armstrong, 
for the banjo and guitar............................ 35 
A new and brilliant galop by this celebrated 
writer. The lxmjo part is in the key of A 
with Trio m D. The guitar accompaniment, 
which is not at all difficult, is, of course, ar
ranged in the corresponding keys (Cand F). 

ADDITIONS TO CATALOGUE OF 

-GUITAR MUSIC-
PuBLrsHEn BY s. s. STEWART 

20 The Hermit's Serenade, by E. H. 
Frey, for two guitars................................. 25 

21 Brighton March, by E. H. Frey, for 
two guitars.................. ... .. . . . . ......... ..... ... 25 

22 Harmonic Fantasia, by E. H. Frey, 
guitar solo............................................. 25 

23 Fascination Glide Waltz............ 25 
24 Echoes of the Cathedral Bells, 

by E. H. Frey, for two guitars. This is a 
beautiful composition in the key of C and F 25 

25 Nellie Schottische, by Frey, for two 
guitars ................................................ 25 

26 Lily of the Valley March (Duet), 
Frey...................................... .............. 25 

27 Tube Rose Polka Mazourka (Duet), 
Frey..................................................... 2,6 

28 Evening Primrose Waltz, Frey...... 25 
29 Bouquet of Flowers Serenade 

(Duet), Frey , ...................... ................... 25 

N6ll\l 1\lrUSIC 
FOR THE 

MANDOLIN AND GUITAR 

"Brightest Hopes" Waltz, by E. H. 
Frey..................................................... 25 

"The Violet,. Schottische, by E. H. 
Frey..................................................... 25 

Sunrise Schottische, by E. H. Frey...... 25 
" On Time" March, by E. H. Frey........ 25 

Duett for Two Mandolins with Gui-
tar Accompaniment........................ 25 

Lilac Schottische................................ 25 

Fountain Galop... .. . . . . . . ... . . . . . . . ... .. .. .. .. . . . 35 

Rippling Brooklet Waltz.................... 35 
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Evening Star Waltz, by Frey, for Man-
dolin, Guitar and Banjo ........................... . 50 

The Orphan's Prayer, by Frey, for Man-
dolin, Guitar and Banjo ........................... . 

Honeysuckle Mazourka, by Frey, for 
Mandolin and Guitar .......... , .................... . 

Serenade, "Enchantment," by Frey, for 
Mandolin and Guitar......... ...................... 35 

Rose-Bud Gavotte, by Frey, for Mandolin 
and Guitar ........................................... .. 25 

Moss-Rose Gavotte, by Frey................. 35 

Love in a Mist Waltz (M. B. & G.),by Frey 50 

Mountain Pink Schottische, by Frey.... 25 

S. S. Stewart, Publisher 
Nos. 221 and 223 Church Si'1·eet, Philadelphia, Pa. 

A BOUQUET OF MELODIES 
BY E. H. FREY. 

1 "Moss Rose" Gavotte, for mandolin 
and guitar. A very fine duet for these insti~u
ments. It is written in the keys of G and )) 
with trio in C... ... • . . . . . . .. . . . . .. . . . . . . .. • . .. . . . . . . ... 35 

2 "Love in a Mist "Waltz," for man
dolin, banjo, and guitar. This number is 
intended as a trio for the three instruments 
named, but will answer as a duo for either 
mandolin and banjo or mandolin and guitar. 
The mandoEn plays the solo part, which is 
written in the key of C with ahanges to F..... 50 

3 "Lily of the Valley" March, for 
two guitars. This number is an excellent 
guitar duo. It is writt~n in 6-8 time and with 
keys of C and G...................................... 25 

4 " Mountain Pink" Schottische, for 
mandolin and guitar. A very choice selection 
and well adapted to these instruments. It is 
not very difficult and is in the key of F, with 
change to B flat....................................... 25 

5 "Blue Bell" Polka, for two banjos. 
This number makes a very good banjo duo. 
It is in the keys of E and A....................... 25 

6 '' Mock Orange" Waltz, for banjo and 
guitar. The banjo part of this duet is written 
in the keys of A and D, and the correspond
ing gaitar parts in Cand F, as usual. It will 
make a good duet for concert use or house 
practice .... ... . . ... ... ... ... ...... .. . ... ... .. . ......... 25 

7 " Fuschia " Schottisohe, for two 
banjos. A good and not difficult selection in 
the key of A with relative minor................ 25 

8 " Tube Rose " Polka-Maiz:ourka., 
for two guitars. In C and F. An exquisite 
guitar duet............................................. 25 --9 "Evening Prim-rose" Waltz, guitar 
solo. Another excellent guitar solo by this 
well kn?wn and talented composer. C and G. 25 

10 "Bouquet of Flowers" Serenade, 
guitar duet. This number completes the set. 
It is an artistic selection in 3-4 time and is in 
the keys of C. and G. It possesses nice har
mony and very prntty runs and will no doubt 
be in demand among the better grade of guitar 
music ................................................. 35 
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552 Raeburn Schottische, banjo solo or 

duet, by Wm. C. Stahl, key of A, with trio in D. 

It is not very difficult and is quite pretty. Will 

make a good piece for teaching where the pupil 

has advanced bei"):nd the rudiments............. 25 

553 Irma Clog, by W. C. Stahl, for a single 

banjo, in key of E, with " elevated bass." 

Quite a " catchy'' composition and contains 

some nice harmony .......... ,....................... 10 

554 Ma.rah Schottische, by W. C. Stahl, 

solo or duet, in keys of A and E, with trio in 

D. This is quite a pretty schottische and of 

medium cliffieulty.................................... 2 5 

555 Wesley Schottische, by W. C. 
Stahl, solo or duet, in key of E, with" elevated 

bass.'' This schottische has quite an attrac

tive "swing" to it and winds up with a nice 

trio in A. It will no doubt become popular... 25 

556 Oshkosh Galop, by H. W. Harper, 

for one banjo, key of A, with parts in E and 

D. Good............................................. 10 

557 March Circassia, by Chas. H. Comp

ton, for two banjos, but complete for one. An 

excellent 6-8 march or quick step, in key of 

A, with trio in D .......... "........................ 35 

558 Ohler Waltz, for two banjos, by E. H. 

Frey. This is a waltz movement, written in 

the Spe.nish style, which in now quite popular, 

and this number should become a favorite...... 25 

559 "New Coon" Reel, by E. Osgood. 

This most excellent reel is here issued for two 

banjos. It is in the key of E, the first banjo 

part h:wing" Bass to B." No better reel than 

this has ever been published for the banjo...... IO 

560 Heroic March, by T. J. Armstrong. 

Here we have an excellent march that is not 

difficult, and especially adapted to young 

Banjo Clubs. The arrangement complete is 

for six instruments, as follows : Banjeaurine, 

first and second Banjos, Piccolo Banjo, Guitar 

and Mandolin. It is so arranged that the 

mandolin part may be used or not, as the club 

desires, and the guitar part may also be omit

ted if a banjo quartette alone desires to use 

the march. Or, it can be performed with ban

jeaurine, two banjos and guitar. This number 

is specially applicable to a club of any of the 

foregoing cc..mbinations. Price, complete, all 

six parts................................................ 50 

[Single parts, IO cents each.] 

561 Flower Schottisch, hy C. E. Mack. 

This pretty and well known easy piece is here 

given, arranged to meet the requirements of 

young banjo clubs. It is arranged for six 

instruments, in the same manner as No. 560, 

previously described................................. 50 

[Single parts, IO cents each.] 

562 Hemlock Schottische, by Bolsover 

Gibbs. This popular schottische is here pub

lished for banjo clubs, and is complete in six 

parts, like the two previous numbers. May be 

used as quartette, quintette, or the full six parts, 

consisting of Banjeaurine first and sect"Jnd Ban

jos, Piccolo Banjo, Macndolin and Guitar; com-

plete.................................................... 50 

[Single parts, IO cents each. J 

563 Twilight Mazourka, by~- :H. Frey, 

for banjo and guitar. Banjo part in A and E, 

with trio in D, guitar part in corresponding 

keys. This number is very pretty and is not 

difficult................................................ 25 

564 The Knight's Reel. 

565 Limited Mail Galop. 

566 Schottische " Ecstacy." 

567 Gypsy Prince Polka~ 

568 Ring Dove Waltz. 

The above five numbers are arranged for the 

use of young Banjo Clubs. They are in 6 parts 

as follows: Banjeaurine (leads), first and 

second Banjos, Piccolo Banjo, Mandolin and 

Guitar. These pieces are so arranged that the 

Mandolin and Guitar pa~ts may be omitted if 

desired. Or the Mandolin and Guitar parts 

may be used and the Piccolo Banjo part left 

out. The music is quite easy and is arranged 

specially for young clubs. Pnce of each piece 

complete for six instruments ...... .... .. . .. . . . .. . 50 

[Single parts, IO cents each.] 

569 The Clover March, for banjo cluh, 

by T. J. Armstrong. Six parts, as follows: 

Banjeaurine, First and Second Banjos, Piccolo 

Banjo, Guitar and Mandolin. This is an ex

cellent march, by our popular composer and 

arranger of club music. The mandolin part 

is included in this arrangement for the benefit 

of those who me a mandolin in the club. 

The six parts are furnished complete ............ I co 

[Separate parts will cost 20 cents each.] 

570 Spanish Serenade, for two banjos, 

by W. V. Smith. This is a very fine thing for 

banjo duet-something above the average. It 

is in the key of E, with changes. First banjo 

part has "B'-ss to P ," and an excellent tremolo 

part is introduced....................... 35 
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571 " The Witches' Dance," (Fan
tasia,) for banjo and piano. Adapted from 

the celebrated violin solo of Paganini, by S. S. 

Stewart. All lovers of really good banjo 

music will give this number a glad reception. 

The melody and substance of the solo is by 

Paganini, the famous violin virtuoso, who was 

believed to have been the composer of the 

far-famed '' Carniv3.l of Venice.'' In the 

"Witches' Dance" we have a beautiful melody 

in D major, with a telling 1naestoso introduc

tion. W ;ird minor passages are introduced 

during the progress of the variations which 

follow, and the Fantasia, complete, is calcu

lated to please every performer who aspires to 

something better than mere jigs and reels. 

The introduction, theme and variations for the 

banjo are in the key of D, with the piano 

part in F. Although the banjo solo part is 

not the easiest thing in the world to play, yet 

there are no extreme)y difficult passages, or 

very difficult chords to finger, and any banjoist 

of modern attainments, who possesses musical 

taste, can readily master the solo, the finger

ing of which is very aarefully noted in all the 

chords and positions. 

For the banjo with piano accompaniment...... 7 5 
Banjo part alone .. .. .. . .. .. . .. .. . .. .. .. .. . .. .. . . . . .. 35 

THE AMERICAN BANJO SCHOOL 
BY s. s. STEWART 

I - I 

Part First, price $2.00, has been re-issued 
and contains thirty-five more pages than the former 
edition of the book. No book ever written on the 
banjo is more complete than the American School 
as it now appears. 

Price of Part First $z.oo 
" " Second . . . z.oo 

BAh parts, if ordered at the same time, will be 
sold at $3.00 net. That is, a discount of 25 per 
cent. will be made on the books, if the two volumes 
are ordered at one time, Postage ( 20 cents extra) 
must be sent, making $3.20 in all. 

Those who wish ooth volumes of this work would 
be better pleased to order the new edition of th@ two 
parts in board cover. The price of the two volumes, 
new edition, bound in boards, is $4.50, from which a 
discount of 25 per cent. is made, owing to our rule 
to allow this discount to all buyers of four dollars' 
worth of books at one time. Therefore the board 
cover edition will be furnished, net, at $3.37 and 25 
cents extra for postage, er $3.62, if sent by mail. 

The American Banjo School, in this form, places 
information within the reach of the purchaser that 
has been heretofore almost impossible to obtain. 
The work is clear and com_?rehensive and never fails 
to give satisfaction. 

\Ve are confider t that no work on the banjo has 
ever been published that will compare at all with 
Tlle Complete America11 Ba11jo Scl10ol, 
by S. S. Stewart. 



MUSIC FOR BANJO CLUBS 
PUBLISHED BY 

S. S. Stewart, Philadelphia 

" Excelsior Medley," complete 
for Banjeaurine, Piccolo, 1 and 2 

Banjo (4 parts) Arr. by Armstrong 1.00 

"Lights and Shadows," Gayotte, 
complete for the four instru

.nents, 1 and. 2 Banjo, Banjeau-
rine and Piccolo Banjo . Stewart .50 

"Grand Inauguration March," 
by Stewart, complete for Ban

jeaurine, Piccolo Banjo, and 1 
and 2 Banjo ( 4 parts), Arr. by 
J. H Lee . . . . . . . . . . .75 

"The Wayfarer" Waltz, complete 
for 1 and 2 Banjo, Banjeaurine, 

Piccolo and Guitar, and Piccolo 

Banjo . . . . . . . . . Stewart 1.00 

" Rocky Point Schottische," 
complete for 1 and 2 Banjo, 1 
and 2 Piccolo Banjo, and 1 and 

2 Banjeaurine. The 2 Piccolo 

and the 2 Banjeaurine parts may 
be omitted if desired (4 or 6 parts) 

Huntley . . . . . . • . . . . . .50 

"Stewart's Favorite Quickstep/' 
complete for 1 and 2 Banjo, 1 
and 2 Piccolo, Banjeaurines and 
Guitar (5 or 7 parts) . Herbruger 1.00 

"Merry War March," by Strauss, 
complete for 1 and 2 Banjo, Ban

jeaurine, Piccolo, and part for 
bass Banjo, ad lib . . Arr. by Bawr 1.00 

"Martaneaux Overture," com
plete for 1 and 2 Banjo, Banjeau

rine, Piccolo Banjo and Guitar 
(5 parts) . . . . . . . Vernet 1.00 

"Bella Bocca Polka," by Wald
teuful, complete for 1 and 2 
Banjo, Banjeaurine, Piccolo 

Banjo and Guitar (5 parts), Arr. 

by Armstrong . . . . . . . . 1.00 

" In Wild Haste," Galop, by 
Faust, complete for 1 and 2 
Banjo, Banjeaurine, Piccolo and 

Guitar (5 parts), Arr. by Armstrong 1.00 

" Silver Crown," Medley, Over
tune, complete for 1 and 2 Banjo, 

Banjeaurine, Piccolo and Guitar 

(5 parts) ...... E. H Frey 1.00 

"Normandie March," complete 
for Banjeaurine, 1 and 2 Banjo, 

Piccolo Banjo and Guitar(5parts) 

Arr. by Armstrong . . . . . . . 1.00 

" Creur Atout Polka," by Zikoff, 
(5 parts) complete, Arr. by Arm-

strong . . . . . . . . 0 • • 1.00 

"A Dance in the Wood," Polka 
Mazourka, by C. Faust (5 parts) 
complete . . Arr. by Armstrong 1.00 

"Fruhling's March," by Parlow 
(5 parts) complete, Arr. by Arm-

·.___:::::::i 

-NEW BOOK NOW READY-

BANJO ORCHESTRA MUSIC 
...... OR ...... 

mots to Jltti1ange11s and Iteadetts of 

Banjo Clubs 
-i+By THOMAS J. ARMSTRONG~ 

This work contains ten chapters and supple
mentary article, and is positively the only work of 
the kind ever issued. The first three chapters in the 
work have been entirely re-written and elaborated 
upon simce their appearance in the Journal some 
time ago, and a concluding chapter has also been 

added. 
To leaders of banjo clubs the work in its present 

form will prove invaluable. To all who desire to 
organize banjo and guitar clubs, this work will be 
found a valuable assistant. In fact, every student 
and teacher of the banjo, guitar or mandolin, should 
possess a copy of this valuable publication:- ~opies 
will be mailed to any address, on receipt of price, 

50 cents. 

Slrong · · · · · · . . . . . l .OO Stewart's Port Folio of Banjo Music 
"Heroic March," complete in 6 -PRICE, 25 CENTS-

parts, Banjeaurine, 1 and 2 Ban- Copies Mailed on Receipt of Price 

jo, Piccolo Banjo, Guitar and The Portfolio of Banjo Music contains the best col-

Mandolin . . . . . . . . .50 lection of banjo music and songs ever bound in one 
volume at the low price of 25 CENTS. 

"Hemlock Schottische," com- -coNTENTS-

plete in 6 parts . . . . . Gibbs .50 , "Chattanooga," a descriptive solo, by Folwell; 
"Albert, Jr." Sohottische, by Baur; Buckley's Polka, 

"The Knight's Reel," complete for banjo and piano; Ring, Ring de Banjo, for two 
· 6 t E JT v. 50 banjos; Buckley's Jig; Snodgrass' Favorite Clog; 1n par s . . . . . . .1 . .1,rey . L' p s h t · h Eddie Fox's Polka; Frey's 1ttle et o o t1sc e; 

"Limited Mail, Galop," (6 parts) Asbury Saraband (descriptive), by Folwell; Lillian 
Clog, by Brown; "Lizzie P." Clog; Wizard Jig; 

Frey . . . . . . , . . , • , • • .50 "History of the World," banjo song; "O, Nellie, You 
Couldn't, Now Could You?" banjo song; Break N eek 

Schottische, "Ecstacy ," (6 parts) Schottische; Mid-day Schottische; Selection from 
D. 50 Mikado; Vesper Waltz., Pleasant Moments Schot-.1.srey . . . . . . . . . . . . . . . ' 

tische; "Away down on the Su&quehanna' Reel; 

"Gypsy Prince, Polka," (6 parts) Marmion Schottische; Diamond Cottage Reel, banjo 
duet; Glen March; Sweet Harmony Echoes; Elmo 

Frey _ . . . . . ,50 March; Little Katie's Reel; "Walk in de Parlor," 
banjo song; Buckley's Minor Jig; O'Shrady's Jig; 

"Ring Dove Waltz," (6 parts) Anna Song, for mandolin and guitar; "Blaokeyed 
r:o Susianna," banjo song; Wrecker's Daughter; Walker's 

Frey • • · • • • , · . ._) T J' J 11 c d t • Favorite; New Coon Reel; iger 1g; o y a e s 

'' Clover March," (6 parts) March; Little Dai8y Polka; Novelty waltz ; " Song 
and Dance Introduction." 

Armstrong . . . . o .. 1.00 

" But One Vienne " March, by 
J. Schrammel, arranged for 
Banjo Club, by T. J. Armstrong. 

Complete in 6 parts . . . . . . .50 

" Flower Schottische," complete 
in 6 parts, for young clubs, Mack .50 

The last ten named pieces have Mandolin parts, 

which may be used or not, as occasion requires. 

58 

Send 25 cents and receive the above collection. 

-DOMINO NOIR POLKA-
······ .. ny W, V. SMITH ....... .. 

For Mandolin an<l Guitar, An excellent duet for these 
instruments. In key of G with change to D. PRICE, 
35 CENTS. 

NEW MUSIC FOR MANDOLIN, BANJO 
AND GUITAR 

Spanish Waltz, "SAN PAULO," by E. H. Frey 
For two Mandolins, Guitar and Banjo, • price, 75c. 
Each Part Separate • • • • • • • '' 20c. 



STLWf\ITT'S IMFIT0VLD GUITf\IT-TTLCK Df\TTJ0 
==F 0~ GUil i\~ PLI\ YE~S== 

This is an improvement on the Guitar-neck Banjo as formerly made. The ebony finger-board on this instrument extends over 
the surface of the head, and 23 frets are placed on the entire finger-board. The rim is 11 inches in diameter, and 2 ¼ in<.:hes deep. 
The neck, from nut to hoop, 16 inches long. The rim is made of German silver, with wire edges on both sides, and all metal parts 
are nickel-plated, including the 24 brackets. The instrument has the " Champion'' non-slipping pegs, pearl position marks, etc. 
The tail-piece on this instrument is made of metal and will not slip. The bridge is thus held in place by it, and the instrument 
will stand in tune. Any guitarist can play on one of these banjos, as it is strung and tuned precisely the same as a guitar, and is made for 
guitar p~ayers exclusively. Those who play the guitar can change to one of these instruments without any impediment whatever as 
it is handled the same as a guitar. 

,,,,,,,,,,,,,,,.pRICE,················$25·00,,,,,,,,,,,,1,,1 

=======~==:::--:-:---=--=-=-=-=-=-=-=-=-=-=--~=-=---=--=--=---=======-===============-======================= 

Stewarrt's _ lmprroved Solo Banjeaurrine 

This instrument has been designed for those who prefer a sharper tone and greater brilliancy than is found in the large head ban
jeaurine. The 12 ¼ inch rim banjeaurine, as now in general use by Banjo Clubs, was designed originally by S. S. Stewart, in the year 
1885. It has, like everything that is good, been largely imitated by other makers, so far as its shape and dimensions are concerned. 
The tone of the original Stewart Banjeaurine, however, still stands without a peer. The larger the rim and head of a banjo is, the 
more liable is it to be affected by changes of weather, moisture and dampness. For this reason a banjo of II inch rim will often hold 
a clearer tone in damp weather than a 1 2 or 13 inch rim banjo. 

The New Solo Banjeaurine is constructed in the following dimensions: rim, II inches in diameter and 2;:{ in depth; neck 
12 inches from nut to hoop, with extension finger-board of ebony and raised frets. The instrument has 24 brackets and heavy grooved 
hoop same as the other Banjeaurines, Charnpion Keys, Metal Brace and Neck Adjuster, Common-Sense Tail-piece, best head and -
strings. This instrument, by reason of its having a longer neck with smaller rim, and being made throughout by the same system as 
Stewart's other banjeaurines, will prove a valuable Solo Banjeinrine either for leaders of Banjo Clubs or for solo work . 

. ,,.,,,,,,,,,,,.pRICE,················$3O·00,,,,,,,,,,,,,,,, 
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[Copyrighted 1£8i, by S. S. Stewart.] 

EXCEPTIONALLY FINE BANJOS. 
STEW ART'S THOROUGHBRED. 

Some one has said that poets are born, not made, and 
if this is true of poets it is likewise true of musicians. 
Every one knows that no two violins are precisely 
alike in tone, for nature abhors sameness as it abhors 
a vacuum, and it is said that no two leaves on a 
tree are precisely alike. Is it any wonder then that 
banjos vary greatly in tone, even when made of pre
sumably the same material? 

Is it not the case that a hundred clocks may be 
construct@d precisely alike and yet it be impossible to 
cause any two or more of them to run so as to denote 
precisely the same second of time for any consecutive 
number of days? 

Is it not likewise a fact that some watches and 
clocks are superior to others of the same construction, 
and that some guitars, violins, zithers, etc., are greatly 
superior to other instruments of the same kind, made 
in precisely the same way? 

Is it not true that some men, possessing an outward 
appearance greatly like other men, are vastly different 
in mental construction and abilities? 

It is quite impossible to construct a perfect musical 
instrument from imperfect materials, and it is likewise 

THE 

Impossible to make a musician of a man who has no 
music in his soul. 

Hence, it has been said that poets are born, not 
made, and the same applies to musicians. Now, 
going a little further, we assert that a man who has no 
music in his soul, be he ever so good a mechanic, 
cannot construct a perfect musical instrument that will 
give satisfaction to a " musician born" one having 
music in his soul. 

Is it not true that as nature abhors a vacuum, all 
men are given some particular talent-to some, one 
talent only, to others, two or more? One man may 
possess great talent in music-another great ability in 
engineering;--another a special adaptation for oratory, 
etc. Now, it would not be well for a person who had 
a strong inclination to study music, and music only, 
to attempt to suppress that faculty and turn his atten
tion to the study of a branch for which he had no 
talent or liking. Such mistakes are often made in 
this life, and are the cause of many failures and of 
much misery. 

* * * * * * * * A notice similar to the following has been for some 
time in print, as a personal notice from Mr. Stewart, 
to which we now eall the attention of banjoists gen
erally: 

"As I give my entire attention to the making of 
fine banjos, and being considered an EXPERT IN 
BANJOS, having made instruments for the most cele
brated and experienced players, such as HORACE 
WESTON, \VM. A. HUNTLEY, GEORGE PoWERs, JAs, 
SANFORD and other celebrated players, who use my 

Banjos exclusively, I am pleased to give my personal 
attention to all orders. Those requiring instruments 
of particular merits find it cheaper to deal with me 
than elsewhere, as I have never furnished a Banjo to 
an experienced player that did not turn out exactly as 
I represented, and my long experience enables me to 
safely guarantee satisfaction, as I understand what is 
wanted and know how to supply it. 

I frequently succeed in producing Banjos of excep
tionally fine tone, and after playing upon and devel
oping the same, it often happens that I have on hand 
such a Banjo as many a player of experience would 
give an extra prJce to possess. These Banjos I make 
generally of twelve or thirteen inch rim, with nineteen 
inch finger-board, and the prices vary from $50 to 
$100 each, including leather case with each instru
ment. Should you desire to secure an instrument 
perfect in register of tone, and of really extra merit, 
it would be well to write me, stating what you desire ; 
but I cannot promise to hold a rare instrument of 
this kind for any length of time without a deposit. 

An ordinary player or beginner is often unable to 
appreciate a good Banjo, as he has not the trained 
musical ear which makes him a competent judge, and 
such players are probably as well suited with any or
dinary Banjo at a much cheaper price. 

But I am addressing this to those who are seeking 
for such an instrument as I describe, the prices of 
which are charged with respect to TONE QUALITIES 
over and above the consideration of fine material and 
beautiful finish, which all my finer grade instruments 

which, like poets, "are born, not made. P This is, 
figuratively speaking, of course; for the Exceptionally 
Fine Banjo is the rare effiorescence of a great Gross of 
Banjos. 

Lately S. S. Stewart has, owing to a steady demand 
for such an instrument, began the manufacturn of a 
SPECIAL BANJO, which will not be sold to the music 
trade, but only direct to customers 

A wood engraving of this instrument is here pre• 
sented. 

DESCRIPTION, 

II,½ inch rim, nickel plated, German silver, 19 
inch neck with several veneers and ebony top. The 
neck is handsomely carved and finely polished, and 
the peg head is beautifully pearl inlaid, but as will be 
seen there is no "ginger-bread work," nor fancy in
laying in the fingerboard. The instrument has twenty
eight nickel plated brackets with hexagon screws and 
nuts, carved bone pegs, etc. Pearl dots on side edge 
of neck to designate Frets. 

These banjos, like all of S. S. Stewart's high 
grade banjos, are stamped S.S. STEWART, PHILA• 
DELPHIA, and each banjo has its special number. 
There is also a neat German silver plate on which are 
engraved the words : 

" THOROUGHBRED" 
S. S. STEWART, 

THE THOROUGHBRED is manufactured especially 
for those who want a perfectly reliable banjo for." con• 

"THOROUGHBRED BANJO/' 

possess. These Banjos are generally made with ' dots' 
on side of neck to de5ignate frets (professional frets), 
but can have raised frets added if desired. The 
necks on such Banjos are always made of several 
pieces of wood glued together, which makes them 
more costly to manufacture, but of five times the or
dinary str@ngth, and will n@ver warp, besides making 
a beautifully finished piece of work." 

Now, notwithstanding the plainness of the forego
ing, it is nevertheless the fact that many persons mis. 
construe and misunderstand the language used. It is 
often the case that orders come in for an "exception
ally fine banjo," made of a certain size and with 
"position marks," to order, and the fact that such 
banjos are not constructed" to order," entirely over
looked. 

\Vhen a customer writes : 

"Make me an exceptionally fine banjo with twelve and a 
half inch rim, eighteen and a half inch neck, raised frets, pearl 
position marks at fourth, seventh, ninth and eleventh frets, and 
be sure to have it done within ten days." 

\Ve are obliged to write him that we have no such 
banjo on hand and that he may have to wait several 
weeks before he can get it; and all simply because 
he is a superficial reader, and only hastily skims over 
our catalogue, instead of carefully reading and under
standing. We will make to order a banjo of almost 
any dimensions for customers, but we do not class that 
instrument as one of our 

EXCEPTIONALLY FINE BANJOS, 
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c€rt or parlor use, and is sold at the low price of $40. 
The same, with Leather Case • . • • • • 45. 

As only a very limited number of these Special 
Banjos will be made at any time, they will not be 
furnished through dealers, and no discount, except the 
usual 5 per cent. for cash with order will be allowed. 

It is to be hoped that this will be understood by 
those who wish a fine banjo at a moderate price. 

For those who have not the time to read attentively 
we will sum up in the following words: 

Stewart's Special Banjo is called the 

THOROUGHBRED. 

Its size is II,½ inch rim, 19 inch neck. It costs $40. 
It cannot be had for less: You cannot buy a THOR
OUGHBRED at a music store. When you send the 
cash with your order for a $40 Thoroughbred Banjo, 
you are allowed to deduct 5 per cent. from the $40 
which makes it cost $38 net. A leather case to fit the 
THOROUGHBRED will cost $5 extra. 

S. S. STEWART, 
SOLE MAUFACTURER, 

223 Church Street, 
PHILADELPHIA, Pa., U. S. A. 



' TRADE MARK } 
,r1 

{ TRADE MARK ~ 
REGISTERED 

. 
REGISTERED f·l\ 

''1"' 

STEW ART'S BANJO UNDER THE SPECIAL TRADE MARK 

"TtlOROUGtlBRED" 
' 1111111111111111111111111111111111111111111111111111111111111111111111111111Hlllll11111111411HIIIIIIIIIIIIIIIIIIIIIIIIII' 

is made of the choicest kind of selected material and pos

sesses the quality of musical tone so desirable in a concert 

or parlor Banjo. 

The Thoroughbred Banjo is made for Banjo players 
exclusively and not for novices. Not an instrument of this 

brand has been sold that has not brought forth the strongest 

kind of recommendation from its purchaser. 

Every one of these instruments is thoroughly proved 

As first offered, The '' Thoroughbred '' Banjo was 

made only with "dot frets," or "dot position marks" on 

edge of neck, and was fretted with raised frets only upon 

being so ordered. But now the prevailing demand is for 

raised frets, and for that reason we make the "Thorough

bred" with small, smooth, German silver raised frets. 
This fretting-wire has been pronounced by the great artist 

E. M. Hall, and other performers, about as near perfection 
as frets can be made. 

As many players prefer a Banjo of eleven inch rim, rather 

and tested in the most careful manner before being sold, and 

each one of them leaves the hands of the manufacturer in 

perfect playing condition and with a full guarantee as to every 

part of its construction. 

For that reason these instruments are not placed in the 

music stores1 but are made in a limited number only, and 

sold directly to the experienced player who desires to obtain 

a reliable instrument without the possibility of a doubt. 

than eleven and one-half inch rim, we have also began to meet 

that preference by manufacturing the Thoroughbred of both 

r r and r r Yz inch rim, and each size with 19 inch neck. The 

price of each is the same, $40.00. 
A handsome wine colored, fully lined, leather box case 

will be furnished to fit this instrument at $6.oo. 
When the full amount is forwarded with the order a dis

count of 5 per cent. will be made on the Banjo and case, in which 

case the Banjo will cost $38.00 net, or the Banjo and case will 

cost $43· 70 net. 

ALL ORDERS MUST BE ADDRESSED TO 

~s. s. STEWI\RT, BI\NJo MI\NUFI\CTURER~ 
PHILHDELPHIH, PENNH. 

61 



The S. S. Stewart Six String Banjo 
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All Banjoists who play the Banjo in various combinations, such as duets, trios, quartets, etc. 
and all Banjo Club Organizations are interested in this instrument. 

The Six String Banjo, as will be seen from accompanying wood engraving, has two bass strings instead of one. This 
additional bass string is tuned to D, a fifth below the A bass string, or, at "concert pitch" the string sounds F, a fifth below the regu
lation bass or fourth string, when that string is tuned to C. This enables the performer, in playing accompaniments to the music 
performed on the five string Banjo, to have access to full chords that are not possible on the five string Banjo, and to use the funda
mental notes of many chords also, that are not possible to get on the ordinary Banjo. 

Size and Description: This instrument is made with 11 Yz inch German silver nickel-plated rim, with thirty nickel-plated 
brackets, and nickel-plated turned edge hoop. The neck is 19 inches lomg, with solid ebony finger-board and small raised frets. The 
position of the pegs, also the pearl "position marks," etc., are as shown in the engraving. The second "bass" string is made 
specially for this Banjo, and is slightly thicker than a Guitar D string. Wire strings are on no account to be used on these instruments. 

In Banjo Clubs, the six string Banjo is destined to become an indispensable instrument. In playing Banjo duets, the five and 
six string Banjos form a combination that is far ahead of two five string Banjos, the harmony being a great improvement over anything 
of that description. The extra notes to be learned by the performer who adopts the six string Banjo for accompaniment playing are 
soon masterid, and when the six string Banjo has once been used for accompaniment playing, its immense advantages will never again 
be a debatable question. The neck and finger-board of this instrument is, of course, a little wider than tl1at of the five string Banjo, 
m order to allow for the extra string. This necessitates the use of a wider bridge, having sufficient space for the six notches, but 
this difference ceases to bother the performer after a few hours practice. 

In" Observations on the Banjo and Banjo Playing," which is now bound in with the first volume of "The American 
Banjo School," sufficient instruction for the use of the Six String Banjo is given to enable any performer to thoroughly understand 
the instrument. 

The late John H. Lee, the greatest writer of Banjo music that ever lived, thus spoke of the Stewart Six StriBg Banjo: 

The Six Stringed Banjo of your manufacture which I use in accompaniment playing, is also a marvel in every particular. The workmanship, tone, and 
the ready response the instrument gives to the lightest touch are gratifying qualities of this Banjo. Its loud, yet deep, full tones penetrate into all corners of the 
largest building wherein I have played this instrument. Since I have mastered the difficulties attendant upon the employment of the additional bass string, I have 
become infatuated with the instrument and would not be without it for anything. Your mak<~ of Banjos I consider thil best, and are unequalled for all qualities 
that constitute 8. pe,fect instrument. Yours Respectfully, JOHN H. LEE. 

This Banjo is lVIanufactutted by S. S. STEW AR_T, ~P»IIlllDEiiP»HI, PENNIL~ 
Every instrument bears S. S. Stewart's name and registered TRADE MARK. 
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Remarks on the Banjo•Flngerboard, the Chromatic 
Seale, Tuning, Fretting, etc. 

By S. S. STEWART. 

Too mnch importance can scarcely be attached to the 
matter of accurate tuning of a stringed instrument, whether 
the instrument be a Piano, Harp, Guitar, Violin, Mando
lin or a Banjo. 

In the Harp we have an instrument that is easily 
affected by atmospheric changes, by reason of its large 
number of sensitive gut strings. In the Violin we find the 
strings are much shorter, and on account of not being 
subjected to the picking or plucking process, to any extent, 
when being played upon, do not get so readily out of tune. 

' The Guitar requires more careful and more frequent 
trtning than a ·violin, and the Harp more than either. 
The Banjo, by reason of its length of string, and on account 
of the great amoum of handling of the strings,--picking, 
striking, stopping the st,rings at the frets, etc.,-as well as 
on account of the natural sensitiveness of its strings, is 
liable to be put out of tune frequent,Iy during a perform
ance, ~nd the banjoist who is not skilled in manipulating 
the pegs of bis instrument, by which the strings are 
quickly tightened or loosened, is surely lacking in one 
important feature of his art. 

Skill in tuning a Banjo depends somewhat upon a 
··good musical ear," quickness of movement, and naturally, 
upon a certain amount of experience and practice, which 
is not to be acquired in a day or a week. 

I ·will not, in this article, speak of the necessity of 
having the right kind of pegs, fitted properly to the ta
pered boles, as that matter has been spoken of in detail in 
"0BSERV .A.TIONS ON THE BANJO .A.ND BANJO PL.A.YING," 
recently given to the public. 

I wish now to say a few words on the subject of 
TUNING, and to embrace within those remarks the subject 
of fretting-the fretting scale of the Banjo, the effect of 
false strings, etc. 

It is not unusual to hear dealers and agents for the 
sale of some particular banjo or guitar, put forth the claim 
for the instruments they sell that the scale is absolutely true 
and correct-in other words, the perfect register of the 
frets is guaranteed. 

Now, there is no such thing as an absolutely perfect 
fret board on the Banjo, and I will now endeavor to analyze 
and demonstrate this subject to the satisfaction of the 
reader. First, permit me to quote from a very valuable 
work, published some years ago, called The Music of Na
ture, by ·wmiam Gardiner. In Chapter XLV, beginning 
on page 428, is found the following: 

A, and E. In doing this, the ear has to listen to that s,veet 
blending of the sounds, which it will easily catch as the strings 
come into tune. To tune a piano-forte, much greater skill is 
required, as all the notes upon that instrument are to be produced 
from the note we commence with. In this operation we have to 
contend with a circumstance, that seems to be at variance with 
a known law of nature. To explain this, it will be necessary to 
make the following remarks. 

If we stop a violin string mid-way between the nut and the 
bridge, either half of the string will sound the octave above to 
the whole string; and if we vibrate two-thirds of the string, this 
portion will sound the fifth above to the whole string. 'rhe same 
law applies to wind instruments and all sounding bodies. A 
pipe fifteen inches long ( no 1natter the bore) will sound the 
octave above to one that is thirty inches long; and twenty inches, 
being two-thirds of thirty, will sound the fifth above. Upon such 
simple facts we might have supposed the musical scale to be 
founded; but when we come to tune a piano-forte, and raise the 
fifths one upon another, to our surprise we find the last note C, 
too sharp for the C we set out with. This inexplicable difficulty 
no one has attempted to solve; the Deity seems to have left it in 
an unfinished state, to show his inscrutable power." 

Nowadays, one would scarcely attribute the difficulty 
in tuning, spoken of, to the cause it is charged to in the 
work from which the above quotation is taken. Such 
explanations are in keeping with old time theologistic 
speculations and ideas, but we should rather attribute the 
seeming "inexplicable difficulty" to man's imperfect un
derstanding of natural laws and to imperfect hearing. 

It appears to be a natural failing in the ear, to tune 
fifths in music sharper than they should be. This fact may 
serve also as a reminder to ourselves to temper our acts as 
we do our fifths, and to maintain and cultivate an evenly 
balanced temperament in ourselves as well as our instru
ments. The fret-board of the Banjo, is, of course, con
structed upon the same principle, as the fret-board of the 
Guitar or any instrument of the kind. The laws that 
govern vibrating strings, govern the strings whether the 
instrument they are attachc>d to be a Banjo, Guitar, Man
dolin, or other instrument. 

Years ago, when the raised f1·et was little used on a 
Banjo, it was not a matter of any great importance to have 
a perfectly ''tempered" fretting scale for that instrument 
-and the inlaid frets were far, far indeed, from anything 
like accuracy, and anything that approximated perfection 
was not even thought of. 

Now, as Banjos are constructed almost entirely with 
raised frets, it becomes at once necessary to come as near 
to a perfect fretting scale, for each sized instrument, as is 
possible with our present knowledge of music and mu
sical sounds. 

THE FRETTING SCALE. 

"To tune an instrument, is to increase or diminish the ten- The plan of making the divisions for the frets, in 
sion of the strings, so as to niake them accord with a given tone. common use, is by consecutive eighteenths, as spoken of in 
In tuning the violin, we put the second string in uniso.!1 with The Banio Philosorihically. This is done by dividinQ' the 
the note A upon the piano-forte, and then tune the first string :,, Y - = 
to a perfect fifth above it; afterwards, the third to a fifth below length of string-the exact distance from the nut to th0 
it, and the fourth to a fifth below that, forming the notes, G, D, bridge-in two equal parts, and setting the position for tht 
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12th fret. Then taking one ninth the distance from the 
n nt to the 12th fret-or one eighteenth the distance from 
nnt to bridge-as the distance from the nut, to the first fret. 
The distance from the first fret to the bridge is then meas
nrnd and one eighteenth of that length is taken as the 
position for the second fret-or as the distance from the 
first to the second fret, and so continued. 

It is much easier to lay the scale off by geometric 
progression, of course, than to make all the divisions sepa
rately, and this plan is generally preferred. 

The only trouble lias in the fact that the 18th is not 
absolutely the right distance from the nut to the first fret; 
-for having proceeded until the positions for eleven frets 
ha,ve been secured, it is found that the next division does 
not bring us directly to the point established in the begin
ning as the position for the twelfth fret-one half the line. 
H cnce, it now becomes necessary to dispose in some way 
of this difference. One way to do this is to make a new 
line for the 12th fret and then to make the corresponding 
difference in the distance to the bridge, in order that the 
12th fret may still represent one half the string. Thus, we 
have a fretting scale that is far from being perfect, if 
worked out on this line. 

The question then arises, is there not a more accurate 
1nethod and one by which the modern Banjo can be fretted 
111 a less imperfect manner? For the Banjo is making 

The accompanying diagram will give, in condensed 
form, the plan for making the divisions of the scale, as 
spoken of. 

A pt:rfectly straight line, the length of the Banjo from 
nut to bridge, is to he drawn on paper. At the left ex
tremity of this line, raise a perpendicular, at right angles, 
of the exact distance from the nut to the 1st fret. Then 
draw a, line from point C to B. This point, B, is the bridge 
line, and, of course, at that point, the fretting would 
naturally cease-or run out-were it possible to continue 
the frettring scale the entire length of the line representing 
the vibrating string. 

After having set the dividers for the line A, C, and 
pointed off for the 1st fret, they are to be again set, after 
another perpendicular line has been accurately drawn at 
that point, to line C, B, and at right angles with line A, B. 

The process is thus continued until as many frets have 
been marked off as desired. The line from A to B is the 
one afterwards used to mark the fret positions upon the 
fingerboard, or wood pattern. 

It is perhaps unnecessary to state that the lines should 
be made with perfect accuracy, for anything like a correct 
result, and that needle pointed dividers and t,he proper 
thing in the shape of a straight edge, etc., must be used. 

The line for the 12th fret should measure one half 
that of the line at A, C, at the beginning-this being one 
half the distance between the two Jines, in proportion to 
the original line from A to C, and one half the length of 
r:he original line upon which we are working. 
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rapid strides in jts advancement, and banjo music is be
coming a prominent feature of musicarl entertainments. 

Laying aside, for the time being, the question of faulty 
strings-neckt- out of line, with com;equently faulty finger
boards, etc. ,-the matter of an almost perfectly correct 
fret-board can be satisfactorily adjusted. 

For a long time I made constant experiment, in this 
direction, and was for a time puzzled some-what over the 
matter. At length having arrived at a plan of plaeing 
the distances for the frets, which I consider much nearer 
perfection than the old plan, I will now give the same 
to my readers. 

Having ascertained the exact distance from the nut to 
the first fret-having established the exact length to cut 
off from the 1st fret to the bridge of the Banjo-it is not 
a difficult matter to establish the positions of all the 
remaining frets. 

To establish the position for the 1st fret, take the 
exact length of vibrating string, ( the distance from nut to 
bridge,) and divide by 1.05946, using decimal frac6ons. 
This will gi ye the exact length to cut off from the bridge 
to the 1st fret-subtracting this from the fnll length will 
give the distance from t,he nut to 1st fret, of course. Now, 
haYing established this position, it is only necessary lo 
follow out the scale, by geometric progression, and we 
have the fret- board diagram -very complete, and as nearly 
accurate as it is possible to make it. 

At the point B, the distance between the lines becomes 
extinct, and therefore foe lines must converge to a point, 
as exactly as 1wssiblc. This rule, will, I think, if prop
erly followed out, giYe very good results, and better 
satisfaction than the JJlau in gt>neral use, of consecutive 
divisions hy eighteenths. It may not be absolutely per
fect, but is about as near to a true- gauge, I believe, as has 
been arrived at. l will no-w speak of other factorr:; in 
relation to the fretting scale, and how it is that "perfoc
tion" can not be reasonably expected in this department. 

FALSE STRINGS. 

One of the worst factors to be contended with in banjo 
playing, and in tlrn accnrate acljustment of a Banjo, is 
false strings. Strings tlrnt are really false-uneven in 
thickness, or thicker in one part than another, can not be 
used at all, if one wishes an accurate register of musical 
tone._-, on his instrument. 

A string in vibrating, sounds not only as a whole, but 
also sub-divides itself~ as it ·were, producing what are 
called overtones, or harmonics, and these overtones com
bine with and form part of the original tone-the mingled 
and blending tones forming one perfect tone. 

Now, when a string is itneven in thickness between the 
points of vibration, or nodes, the overtones produced by it 
are imperfect-or entirely wanting, and it follows that the 
tones produced from such a string must either be entirely 
1:-wking in musical qnalit,y, or else register, when the string 
is stopped at the frets, out of tune. A string that is badly 
false, can not be perfectly tuned, even as an ';open'' string, 
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saying nothing of the register of its tones when it is 
stopped at the frets. 

When a string is of equal thickness and density through·· 
out-between the nut and bridge-the 12th fret, midway 
between the bridge and nut, will register the octave of the 
string in its fundamental tone, or as it sounds ''open.'' 
But when a string is false, through uneven thickness or 
unequal density, it is impossible to produce the octave at 
the 12th fret, and if the string is of very faulty construc
tion it is impossible to produce the octave at any other 
fret-or by moving the bridge. 

The "nodal points"--or the points between which a 
string vibrates,-are, if the open string, the nut and the 
bridge. ( By "open string," is meant, of course, the string 
when not stopped at the frets.) When stopped at any 
fret, the nodal points are that fret and the bridge. 

Now, a string may be slightly false-just false enough 
to cause it to sound a little" off" in some of the" positions" 
on the Banjo-and yet not so bad that the average per
former cares to discard the string-particularly if the class 
of music he performs is not of that sort which requires 
much '' position fingering'' of chords. 

With strings that are "a little false" no fret-board 
m\n register perfectly correct tones. 

', When in Boston, Mass., not long ago, Mr. G. "\,V. Bowers 
showed rre. a new invention of his, for rendering strings 
that are shghtly false, usable on the Guitar and Banjo. 
The Guitar bridge, patented by him, is unique. It consists 
of a bridge, having, instead of the usual fret in one line 
for the strings to rest on-parallel with the nut-a set of 
small movable rests, so that the length of each vibrating 
string may be slightly altered-making the distance from 
the nut to bridge either longer or shorter, as desired. The 
inventor claimed ithat even with the best strings, the six 
strings of the guitar did not register the octaves perfectly 
a~ t~e 12th fret;_ and that by adjusting the lengths, with 
his improved bridge, he succeeded in getting perfect oc
taves on all of the strings at the 12th fret. 

A similar contrivance was also adapted to the Banjo 
-in a bridge having four feet, and possessing somewhat 
the appearance of a miniature bedstead. 

* * * * * * * 
The falseness of gut strings frequently present freaks 

in musical sound hard to base any calculation upon, and it 
is needless to say that when a string is so badly faulty in 
tone that the open note-and its harmonic tones-are found 
to be confused and unclear-no variation of the bridge will 
do any good and no perfect intonation is possible. 

In the manufacture of the gut string, the material 
used is from the intestines of young lambs. The '' Russian 
gut" string is made from material brought to Germany or 
Italy from Russia, and the lambs in that country furnish a 
material that is tougher than any other, and less fatty. 
This material is split into thin strips, which have the 
appearance of thin slivers of paper. Now the German 
string is made from these strips after they have been re
split into very fine threads ; but the Italian strings are 
made from much wider strips of material, and it follows 
that the Italian strings are more apt to be false than the 
German. 

Of late, strings composed of twisted silk have been 
introduced, in place of the gut strings, and, in the opinion 
of the writer, the gut strings now in use on the Banjo will 
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in course of time be superseded by those of silk, because 
while it is almost impossible to manufacture gut strings 
that are of perfectly even thickness from end to end it is 
possible to do so with the silk strings, and although ~ot so 
elastic as the gut, the silk strings are true in tone and not 
so readily affected by damp weather,-a great point in 
their favor. 

In bringing the Banjo of ordinary dimensions into 
tune, it is customary to begin with either the third or 
fourth string,-which ever the performer prefers,--and 
after putting that string in accurate tune with the· piano, 
or tuning pipe, we proceed to tune the remaining strings, 
as follows: 

As written for Banjo. 

~ 

When tuned to play with Piano, sound 

The second string is tuned a third higher than the 
third string-the first string is then tP·1ed a fifth higher 
than the third string, and the short string· an octave higher: 
thus we have the first, third, fifth an octave of the note 
started with, as shown in the above example,-if we be
gin with the third string. Then we have only to tune the 
fourth string a fifth below the third string. 

Or if we start with the fourth string, and tune that 
string first, we will then tune the third string a fifth 

( 

The fourth string 11--. -will correspond A~-=l=) 
of the Banjo noted ~- with C on the 7 ~--.,,~ 
A., thus:- - =~= Piano, thus:- ==== -... 

higher, and proceed to tune the remaining strings as ex
plained. 

The beginner will soon discover that although he has 
apparently put the strings in tune, yet when he proceeds 
to test his instrument it is not in perfect tune. Then the 
tuning must be gone over, and the process continued until 
the strings have been fully stretched and more readily 
"stand in tune." Playing upon the instrument-the 
moisture from the fingers, the pulling and striking of the 
strings, etc., -will soon cause one or more of the strings 
to go out of tune again,-or to become flat in pitch,-which 
is very bothersome to the beginner, but, which is unavoid
able, save through an acquired dexterity in tuning,-a 
training of the ear, and an expertness in rapid and ac
curate handling of the instrument, which will come with 
experience and practice. 

Varying degrees of heat and cold will always affect a 
stringed b1strument, and it is impossible to construct a 
Banjo that will not be thus affected: hence, t,he performer 
must show his individual mastery of the instrument, by 



causing it to be kept in tune during a performance under 
unfavorable conditions-a thing which is easier talked 
of than readily accomplished, sometimes. 

But the performer, at the same time, has this encour
agement :-If the Banjo were very easy to play really well, 
and very easy to maintain in first-class playing condition, 
so many would play on it, that it would soon become un
attractive, and would then become of little account. But, 
because it is difficult to play well, and because it is no 
easy matter to keep the instrument in perfect tune during 
a prolonged performance, gives those who succeed in mas
tering the instrument a great advantage over the many 
inferior performers. A good performer will thus excite 
the admiration of even the hundreds of inferior players 
with whom he is liable to come in contact. It is because 
you can do this thing well, which many others can not do 
well, that makes it worth your time and talents, and be
comes a credit to you as a performer. That which every 
body can do is not worth doing at all. 

It will often be noticed, in trying a Banjo- in playing 
the following passage-that the tones do not appear to be 
perfectly t,rue even when the strings have been separately 

.---12 *---------, 

l&~#~===~:JL~~=tlj 
tested at the 12th fret and found true, and the bridge in 
the proper place on the banjo-head. This may arise from 
the vibration of the fourth or bass string, being heard to 
a certain extent with the notes of the chord to whieh it 
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does not belong: or, the slight change in the tension of the 
strings in pressing them down to the fingerboard may 
occasion a slight deviation from the tones mathematically 
designated to the frets. 

In passages, such as the following example, a slight 
difference is noticable in playing the same passage in 
different positions : Sometimes the notes will appear per
fectly true when played as indicated in Example No. 1, 
and imperfect when played as in Example No. 2, (more 
particularly referring to the last three notes in the ex, 
ample.) 

r--13 *-------, 

No. 1. I 1 ;_ I # 4 2 .,,_ +-Ii #-~-~~~'?--~---1---t_~--r-,,~u 
4 

r-10 *-------, 
No. 2. I 1 ;_ I 

1$,1,r_l -~~4- t I - ff~--~-~ I II --1-
- I - -j=-~_L-==6-~ ------- - ) 
----.--2--r-- ---

4 

This difficulty is accounted for in the difference in 
tension exerted upon the strings of different thickness in 
different positions on the banjo fingerboard. 

Thus, absolute perfection in tuning and fretting the 
Banjo is shown not yet to have been reached, and the 
desire of the writer of this and other articles, has been to 
aid to some extent towards arriving at a point in this 
direction that will be nearer to the goal than has been 
reached heretofore. 

CHROMATIC SCALE FOR THE BAN,JO.-Two Octaves. 

( Descending without the use of flats.) 

J. ~;-~=-,-~•-o ~- !_ 4 2 1 o I I 1: EE_. __ .#.,_~ll-,l,li.--.l-r, ----=1- I 7 7 --1 7--1- ---------1~ . . • - --+-ffr-11-1--,rrr---J.Jc~-11-~.,-~.-,#--l-~-h--l -l 7 , .---,-- -----
- " f-- t·-t !--r-,j1'-1..j-:t1,•-~•-~--~-----j I ' ~--~--7-7--7--

--- - --1--f---1 ~-'F!----r-,tt-~ --•-.l,j,•--/'j-•-~-1-~ -i--l----1-----1- -
2 l O 4 2 1 O -!1'4 ~ 2 ff!° 1"f T ~~ ~;'. 

' 2 ff 1 11 0 
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A. A. FARLAND, of Pittsburgh, Pa., writes to S. S. Stewart, 

under date of February 2d, 1893, as follows : 

"l received the Banjo day before yesterday, since when I have tested it thoroughly and 

find it is just what I have wished for, for a long time. 

The small neck, and the manner in which it is adjusted, permitting the use of a high 

bridge (which will not slip) without raising the strings too far from the finger-board, makes 

execution remarkably easy, while the -additional fret enables me to make the extreme high 

notes as clear as any of the others. 

The tone is beautiful throughout the compass of the instrument, and if a clear bell 

like tone can be called musical, it is not too much to say that the tone of this Banjo is as 

musical as that of any piano I have ever heard. 

So much for quality. 

In quantity the tone is all that can possibly be expected from an instrument of that 

size, and I believe will fill any theatre in the Country. 

The finish is superb, and I shall certainly continue to recommend the Stewart Banjo in 

the future (as I have in the past) to all who want a first-class instrument." 
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GEO. W. POWERS, the noted Banjoist and Comedian, of 

Primrose & West's Minstrels, writes as follows : 

Philadelphia, May 16th, 1890. 

"I have used the S.. S. Stewart · Banjos exclusively for about 10 

years, and pronounce them, without doubt, the best banjos manufactured. 

I have played them in the Grand Opera House, Philadelphia, in the 

Boston Theatre, and many other large theatres throughout the Country. 

For quality of tone they cannot be excelled." 
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A MUSICAL FUZZLE. 
By T. J. ARMSTRONG. 

'c:=,J ~ ago the little town of ~~ was filled Con Agi!azione jt.~ sorrow over the es;,,.pade of 

~:~ fellow who came about ~ ~ in the afternoon of ~-~=~ beautiful summer day. Engaging a ;=ffig 
E~] ~--d-3 :l:~-3 he told the driver to ~=ij3 his whip, ~~•-

3 
take him to the "Star ~~-•-3 Garter." He cut cres. cres. cres . 

. ~ r-rqzs~ ~--s-~-~ ~~~-+~-+~3 on reaching his destination, telling the landlord, as he mopped his ~=i~~, that his ~-r=~=l~~~ would Allegro 

/onow him, in Un Poco while, ~ that he had come to ~~ 't 't 't 't ~~~ would stay ~ ~ 

Taking rt room on the ~ floor, he went to ~e.£,!] 
I l I 

His; I I j_j::JJru consisted of ~ large 

,~ ('~ with ropes. 
32 

It was heavy~ it contained ~i r1 wax, each ~ weighing / pounds. 

Well, about j ~~- :::; next morning, watchmen ~-~~ this # fellow N on the gas, and opening his 

window seemed to { ~•-•-•-•-~ himself 4 I I I spring. They thought this ~1~ s,s so rushing up 

stairs on 
Allegro assai. ---~~ 

~ - . ~~--1:::=t:::~ . =£i r ---. -~~t== they found him gone. 
~---,....-i-- t=~j::=i---

~=3~3 His room, full of ~ wax, was on fire. · 

They ~-t-~ him in the hotel yard with ~ small t~~ on his back, and ~ ---- in his hand. 

He was seen to ~:I, ~ the fence aml disappear at ~ ~~ N in the road. The S man was ~~ . 

f Mo'.'" ',~nnlnl 3Jl 
thief, and his ___ -== 

3 
plunder. If he ever dares to =IB this him beware, for his ~ life 

will come to an FINE. 
Copyright, 1891, by S. S. STEW ART. 
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The Mandolin in Italy is called Mandolina or Man
dola. It got its name from the same source as its 
shape-the almond, called mandola in Italian. In 
England the word mandolin is spelled with an e, viz : 
mandoline; but in America we prefer the more musi
cal French pronunciation-mandolin. 

The most popular style of mandolins have four 
double strings, tuned in fifths like the violin. 

In Englan<l the Banjo is pronounced and some
times spelled Banja, while the Southern darkies imi
tating the" English, ye know," style, give it a 'twist 
and call it banjer. The Americans are, however 
rapidly acquiring the French accent, and in the most 
refined society the Banjo is spelled Banjeau, and pro
nounced as though spelled bon-zour. 

In stringing a Banjo use an ordinary violin or gui
tar ~ string fo: the third string. Use a regularly made 
BanJO bass strmg for the fourth (not a guitar D). Let 
the first and fifth strings be of the same thickness and 
quality, and have the second string a little thicker than 
the first and fifth strings. Use no steel or wire strings 
at any time on a banjo. 

The head of the Banjo should be kept tight by use 
of the wren.ch, which always accompanies the Stewart 
Banjo free of extra charge. When the Banjo is new 
if the band or hoop is higher than the top of the rim' 
this is all right, but the head should be gradually 

drawn down, until this difficulty is obviated. A head 
must never be "slackened up," but should always 
remain firm and tight. Never put the Banjo by a 
stove in order to contract the head; !this is injurious. 
It is folly to attempt to judge a head by its shade or 
color, as good heads are sometimes white, or only part 
white, and sometimes clear or transparent, and other 
times of a tawny color. In tightening a head always 
use the wrench a little at a time on each of the 
screws, and go around evenly. 

HOW TO :!:'UT ON A BANJO HEAD. 

The matter of re-heading a Banjo is like any other 
art-it requires experience and practice. 

The skin should be wet by immersing in a tub of 
water for a few minutes until it becomes pliable, or 
it may be rolled in a wet towel for the same purpose. 
Lay the skin over the rim, right side up ( a head gen
erally has the right or upper side rolled inwardly), then 
put on the wire hoop. If the wire hoop is of iron it 
should have two good coats of shellac varnish.put on 
it, and dried in by the fire to prevent rusting; if too 
loose, it may be covered with strips of muslin, gone 
over with thread. 

Keep the wire hoop as near the top of the rim, and 
as even as possible, then tuck up one side of the ed6e 
of the skin under the hoop or band, and put on a 
hook and nut so as to hold it in place (it is often ne
cessary to use a set-half dozen-of long hooks for 
this purpose). Go on putting on a hook here and 
there until you have sufficient to hold the hoop in its 
place, at the same time tucking in the edges of skin 
around the hoop. Then take a pair of pliers and pull 
the edge of the skin even all around, taking care to 
get out all the wrinkles from around the wire hoop. 
In trimming off the superfluous skin, use a sharp knife 
and cut even with the top edge of the hoop. This will 
be sure to leave plenty of margin to prevent the head 
from pulling or slipping off of the wire hoop, in case 
the band should be drawn down below the level of 
the rim. It is often the case, where a head is trimmed 
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off too low down, that it finally slips off and is ren
dered valueless. After trimming off, put on all the 
hooks, taking care to keep the hoop as even as possi
ble all around-not down on one side and up on an
other. Allow the head to b"come dry before stretch
ing or screwing down, ancl take care to draw evenly. 

Never pull a head tight until perfectly dry. 

) 

Use maple-wood bridges only on the Stewart Banjo, 
and be careful not to have them to'.J thick. The width 
must be adapted to the player. The height must be 
adapted to the instrument. It is better to let down 
the bridge when the instrument is not in use. First 
remove the two outer strings from the notches-this 
will prevent splitting the bridge. If the bridge slips 
out of place rub a little rosin on the feet. 

THE PEGS. 

The pegs should be of hard wood or ivory, and 
when the knack of working them properly has been 
acquired they will not be found to slip out of tune if 
properly fitted. Patent keys, of cog wheels, etc., are 
an abomination to a banjo, by reason of taking so long 
to put on a new string and tune the same, and, more
over, are of no practical use whatever on a banjo. 
On a guitar, where the strings are very thick, patent 
keys ( or patent head) are very good, but never use 
them on a banjo. They are abominable. 

TUNING-PITCH, ETC. 

Banjos of n:edium size (such as II or II Yz inch.) 
are tuned in the keys of C and G. That is, the bass 
or A string i.; tuned to C, and the 3d string is tuned 
to G. Hence, the key of A on the banjo will accord 
with C on the guitar, piano, violin or mandolin. The 
key of E on the banjo will accord with G on either 
of the other instruments. 
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HAV~ YOU A BASS BANJO? 

..A..d.d.s 50 pe:r ce:c..t. to the b..a:r:rn.on:y of the :San.jo 

======01 u b====== 

~ S. S. STEWART MANUFACTURES THEM 

MR. s. s. STEWART, 
Philadelphia, December I st, 1891. 

Dear Si.r :-· Hearing that you are about to publish a catalogue, we think it an opportune 

moment to answer your questions regarding the J3ass J3anjo~ In regard to workmanship, it is all that could 

be desired, and as to tone, can be so modified that it is either barely percepticle, or can with ease drown the 

entire club. We have used the Bass Banjo now for a year, and can truly say, that a Banjo Club without one 

is as incomplete as an orches_~ra without a Bass Viol. 

Very sincerely yours, 

The Hamilton Banjo, Guitar and Mandolin Club of Phila. 

Knox Kinney, of the University of Wisconsin Banjo Club, \Vriting under date of November 29, 189 I, says: 

"I wish to say that the }3ass J3anjo you sent last year, which was used by me in the club, proved a 

remarkable addition, as I judge from the opinion of others." 

Thos. J. Armstrong, leader and organizer of Banjo Clubs, writes: 

"The J3ass J3anjo you made for me is a' croker,' and makes a wonderful addition to the American 

Banjo Club. I think this style of banjo is the greatest innovation in the manufacture of banjos you have 

invented yet, with the exception of your Banjeaurine, of course. 

'' The Bass Banjo, like the double bass in an orchestra, is not effective for solo playing, but in a banjo 

club it gives depth and richness to the music that is more in keeping with pure banjo music, than either the 

guitar or piano. The American Banjo Club have passed a vote of thanks to you for the invention of the 

Bass Banjo." 



1ii51HESE Engravings represent front and back 

.. views·of · 

S. S. STEWART'S 

$12S PRESENTATION DANJO . 
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These Banjos are very fine in tone; size, I I Yz 
inch rim, with 19 irich neck. Rim is of nickel

plated German Silver, with maple \vood insid~, 

outside.· of rim is handsomely engraved, or chased, 

and inside· is finished in Mosaic. There are thirty gold

plated brackets. The neck has several layers of colored 

veneer, and ebony top [finger-board]. , The carving on 

the neck is the finest work of the kind ever .done on 

Banjos. The pearl inlaying is very fine also. . A:tJ idea of 

the style of carving and pearl inlaying may ·be had from 

the cu ts. The pegs are of ivory ; they are capped on 

ends with gold and set with small garnets. 

pFice .of thi$ ln$tFument, with Fine LeathBF Ga~e, 

~l· $12 5. 0 O·l~ 
These instruments have. raised frets, made· of 

· best German Silver wire. 

Other styles with the most elaborate carving 

and inlaying and with gold-plated chased rims 

a'.nd hoops will. be furnished froii-i 

$15~ TO $300 . 
. . ,. .,. .,. 

S. s~ STEWA:RT, 
Nos. 221 ~ 223' CHURCH STREET, 

PHILA[)ELPHIA, PA.-


	spe-ban-b-catalogue-001
	spe-ban-b-catalogue-002
	spe-ban-b-catalogue-003
	spe-ban-b-catalogue-004
	spe-ban-b-catalogue-005
	spe-ban-b-catalogue-006
	spe-ban-b-catalogue-007
	spe-ban-b-catalogue-008
	spe-ban-b-catalogue-009
	spe-ban-b-catalogue-010
	spe-ban-b-catalogue-011
	spe-ban-b-catalogue-012
	spe-ban-b-catalogue-013
	spe-ban-b-catalogue-014
	spe-ban-b-catalogue-015
	spe-ban-b-catalogue-016
	spe-ban-b-catalogue-017
	spe-ban-b-catalogue-018
	spe-ban-b-catalogue-019
	spe-ban-b-catalogue-020
	spe-ban-b-catalogue-021
	spe-ban-b-catalogue-022
	spe-ban-b-catalogue-023
	spe-ban-b-catalogue-024
	spe-ban-b-catalogue-025
	spe-ban-b-catalogue-026
	spe-ban-b-catalogue-027
	spe-ban-b-catalogue-028
	spe-ban-b-catalogue-029
	spe-ban-b-catalogue-030
	spe-ban-b-catalogue-031
	spe-ban-b-catalogue-032
	spe-ban-b-catalogue-033
	spe-ban-b-catalogue-034
	spe-ban-b-catalogue-035
	spe-ban-b-catalogue-036
	spe-ban-b-catalogue-037
	spe-ban-b-catalogue-038
	spe-ban-b-catalogue-039
	spe-ban-b-catalogue-040
	spe-ban-b-catalogue-041
	spe-ban-b-catalogue-042
	spe-ban-b-catalogue-043
	spe-ban-b-catalogue-044
	spe-ban-b-catalogue-045
	spe-ban-b-catalogue-046
	spe-ban-b-catalogue-047
	spe-ban-b-catalogue-048
	spe-ban-b-catalogue-049
	spe-ban-b-catalogue-050
	spe-ban-b-catalogue-051
	spe-ban-b-catalogue-052
	spe-ban-b-catalogue-053
	spe-ban-b-catalogue-054
	spe-ban-b-catalogue-055
	spe-ban-b-catalogue-056
	spe-ban-b-catalogue-057
	spe-ban-b-catalogue-058
	spe-ban-b-catalogue-059
	spe-ban-b-catalogue-060
	spe-ban-b-catalogue-061
	spe-ban-b-catalogue-062
	spe-ban-b-catalogue-063
	spe-ban-b-catalogue-064
	spe-ban-b-catalogue-065
	spe-ban-b-catalogue-066
	spe-ban-b-catalogue-067
	spe-ban-b-catalogue-068
	spe-ban-b-catalogue-069
	spe-ban-b-catalogue-070
	spe-ban-b-catalogue-071
	spe-ban-b-catalogue-072
	spe-ban-b-catalogue-073
	spe-ban-b-catalogue-074
	spe-ban-b-catalogue-075
	spe-ban-b-catalogue-076
	spe-ban-b-catalogue-077
	spe-ban-b-catalogue-078
	spe-ban-b-catalogue-079
	spe-ban-b-catalogue-080
	spe-ban-b-catalogue-081

